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THE MUST-HAVE MAGAZINE FOR MOVIE MANIACS! 

'WMuI'IMtm I "So many movies— so little time! Who can see them 

all? And who can you trust? The Phantom of the 
Movies’ VideoScopc!” —Joe Dante 


1 


80+ 
NEW GENRE 
REVIEWS! 

MST3K 1 


’The Phantom of the Movies’ VidcoScope Is for every fan of the obscure 
and the witty, the weird, the terrifying, and the fantastic!”— Clive Barker 


Yes, I want to step out of the Shadows and save 
nearly 40% off the newsstand price! 

Enclosed is my $25.00, made payable to PhanMedia. L.L.C. for 
(6) quarterly Issues starting with VideoScope »100 (Fall) 


Send check, cash or money order for $25.00 made payable to: 
PhanMedia, L.L.C., P.O. Box 216 
Ocean Grove, NJ 07756 
Canada $35(U.S. Funds) Foreign $50(U s. Funds) 
vide0SC0pemag.C0m Pay by PayPal: phanmedia@aol.com 
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NIGHTof THE LIVING DEHD 

BEHIND THE SCENES OFTHE MOST TERRIFYING ZOMBIE MOVIE EVER 


BY JOE KANE, THE PHANTOM OFTHE MOVIES 

O nT7iyR(!liTiO~Vf f^QTR (TTTT> 

Join director George Romero and the Night of the Living Dead crew as they, along with 
author Joe Kane, The Phantom of the Movies®, take you step-by-step through the creation 
of the shocking low-budget indie that changed forever the face of film horror. With 
revealing new interviews with the major players. Night of the Living Dead chronicles 
the entire 40+-year Dead franchise, along with rivals (Return of the Living Dead), 
remakes, “re-imaginings” and much more. Relive the triumphs, the feuds, the censorship 
fights and copyright snafus — all in this essential one-stop volume! 

Plus... 

y A double-feature bonus: The complete original Night of the 
Living Dead screenplay! 
y Dozens of behind-the-scenes photos! 
y Foreword by Wes Craven! 

Night memoirs by cult filmmakers Larry Fessenden. Frank 
Henenlotter. Lloyd Kaufman. William Lustig & more! 

^ Exclusive interviews with zombie auteurs Danny Boyle. 

Peter Jackson & more! 


Send check, cash or money 

PhanMedia, L.L.C. 


P.O. Box 216 
Ocean Grove, NJ 07756 
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SUMMERTIME NEWS: Even a cursory re- 
con beyond die Phantom manse tells us that 
summer's here and the time is right not only 
for dancing in the street but tooling to the 
nearest digital drive-in for a warm-weather 
genre-film fix. While actual alfresco venues 
may continue to vanish at an alarming rate, 
we at the 'Scope celebrate that once- 
flourishing celluloid phenomenon by saluting 
several personalities who uphold the drive-in 
tradition, along with some choice films that 
have newly made the transition from drive-in 
to disc. Our dynamic dad and daughter duo, 
Terry & Tiffany DuFoc, check in with a 
musician who supplied the soundtrack to 
some of drive-in cinema's most iconic offer- 
ings, most notably in the biker arena: Davie 
(King of the Fuzz Guitar) Allan, whose score 
for Roger Gorman's revolutionary The Wild 
Angels some 50 years ago ushered in a fresh, 
edgy sound; Davie’s hard-driving instrumen- 
tals have since turned up in everything from 
Tarantino movies (Inglourious Basterds) to 
The Sopranos. On another musical note, 
journalist Mandy Howard chats with cult 
actor singer Kenny (I Was a Teenage Were- 
wolf) Miller, who shares his memories of 
working with a then-unknown David Bowie 
back in Swinging '60s London. Debbie Ro- 
chon reports from the set of My Uncle John 
Is a Zombie, original Night of the Living 
Dead scripter John Russo's latest tmdead 
creation, while 'Scope scribe Tim Fcrrante 
recalls his colorful stretch manning old- 
school projection booths, "Killer Kane" Hod- 
dcr, of Jason and Hatchet lame, reveals the 
tricks of the screen slaughter trade, and Rob 
Freese returns to the outdoor days of yore 
with his latest Drive-In Delirium installment. 

Elsewhere in this ish, our peripatetic Pacific 
Rim correspondent Joseph Perry 1 files from a 
pair of far-flung film fests. South Korea's 
17th .Annual Jeonju International Film Festi- 
val and Japan's Scream Queen Filmfest, in- 
terviewer extraordinaire david j. moore chats 
with once and future Hulk Lou Fcrrigno and 
versatile actress Radha (Pitch Black) 
Mitchell, recently on view in two new fear 
films. Sacrifice and Darkness. :uid our as- 
tute crew of columnists and crix kick in with 
their typically unshy opinions re the latest 
DVD and Blu-ray releases to cross their 
radar screens. 

OBIT ORBIT: On a grimmer note. The 
Reaper's furiously swinging scythe took an 
especially terrible toll on the acting ranks 
since last we convened. Several erstwhile 
television icons were among the fallen, in- 
cluding Patty (The Patty Duke Show) Duke, 
69, Peter (Lawman) Brown, 80, Abel (The 



Untouchables) Fernandez, 85, Robert (Wagon 
Train) Horton, 91, Alan (Mr. Ed) Young, 96, 
and, of more recent renown, Garry' (The Larry 
Sanders Show) Shandling, 66. Other notable 
thesps who departed include Richard (The 
Chase) Bradford, 81, actor-filmmakcr Wayne 
(Jake Speed) Crawford, 69, 1_arry (Dr. Gig- 
gles) Drake, 67, Troma regular Joe (Terror 
Firmer) Flcishaker, 62, Don (Ivy League 
Killers) Francks, 84, Anne (The Shining) 
Jackson, 90, Buck (Planet of the Apes) Kartal- 
ian, 93, Michi (12 to the Moon) Kobi, 91, Bert 
(Goldfinger) Kwouk, 85, Theresa (Raging 
Bull) Saldana, 61, and Joe (The Rockford 
Files) Santos, 84. 'Hie rock ranks were thinned 
by the passing of Keith Emerson. 7 1 , guitar 
wizard Lonnie Mack, 74, keyboardist Andy 
"Thunderclap” Newman. 73, and Prince, 57. 
Multi-hyphenate heavyweight champ and out- 
size personality Muhammad Mi lost his fight 
with chronic illness at age 74, while writer/ 
director Frank (The Entity) De Felitta, 94, and 
genre writer Monster Kid James FI. Bums, 54, 
also moved on. All will be missed but their 
work will continue to be accessed far into the 

PHLATSCREEN PHLASHES: We spent many 
of our few spare hours in our run-up to press 
time binging on several highly recommended 
vintage noirs making their disc debuts. Ap- 
pointment with Crime (Olive Films Blu-ray) 
presents a fascinating case of Brits imitating 
Hollywood gangster (licks, with future Dr. 
Who William Hartnell channeling George Raft 
to portray a conscienceless postwar criminal; 
Phil Karlson's peerless Kansas City Confi- 
dential (Film Detective Blu-ray) unites vener- 



able screen mugs Neville Brand, Jack Elam and 
Lee Van Cleef for a series of down and dirty 


power games; George Brent and a villainous 
Hillary Brooke w ork opposite sides of the law in 
the fast-paced B caper Mexican Manhunt 
(Varner Archive DVD); and Shield for Murder 
(Kino I xirbcr Blu-ray) stars Edmond O'Brien as 
an ice-veined crooked cop in a caper he also co- 
directcd with Howard W, Koch. Other choice 
fare includes a trio of 70s entries— Killer Force 
(aka The Diamond Merchants) and The Tak- 
ing of Pelham One Two Three: 42nd Anniver- 
sary Edition (both from Kino) and Shout! Fac- 
tory's thriller Rollercoaster, based on a story by 
busy genre thesp Tommy (Missile to the Moon) 
Cook. Among new films, Gavin Hood's Eye in 
the Sky (Universal Studios) shapes up as an 
intense affair, sort of a drone-attack variation on 
Sidney Lumet's Fail-Safe and an apt companion 
piece to Andrew Niccol's Good Kill, featuring a 
top ensemble cast headed by Helen Mirren and 
the late, great Alan Rickman. 

PHANTOM BOOKSHELF: Your Required Sum- 
mer Reading list, meanwhile, should start with 
BcarManor Media's latest Scripts from the 
Crypt entry (No. 5), Ed Wood and the Lost 
Lugosi Screenplays by Gary D. Rhodes with 
more than a little help from his friends Robert 
Crcmcr, Lee R. Harris and series editor Tom 
Weaver. The entire tome reps a treasure trove for 
Edhcads and Bela buffs, but Bela biographer 
Cromer's memoir A Tale o' the Cock: My 
Weekend with Ed Wood is easily its most reve- 
latory chapter, a jaw-dropping You Are There 
account from 1974 that sees Ed and his eccentric 
entourage (including Criswell and Vampira) 
gather to watch Plan 9 from Outer Space. Can 
you prove that it didn't happen? 

FACEBOOK BLUES: Facebook: Marvel of the 
modem age, or too much manque business? As 
Ed Wood once famously put it re Glen or 
Glenda?: "You are society — judge ye not!" In 
either case, we hope you'll take a ino' to stop by 
and "like" VideoScope Magazine! And speaking 
of Moe, for all you nyuklcheads out there. Hey 
Moe! Hey Dad!, a gala Paul Howard-hosted 9- 
part docu series revealing everything you ever 
wanted to know about the Three Stooges but 
were afraid to ask at the risk of a double-pronged 
eye-poke, will be making its TV debut in August 
on the Decades Channel. Check your local list- 
ings. In the meantime, till next time, don't forget 


Keep watching the screens! 
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Phantom Pheedback 


MON DO PORTMANTEAU REDUX 
Dear Phantom, 

It's great to sec big Tor Johnson front and 
center on die cover of VS #98, along with the 
amazing Lon Chancy, Bela Lugosi and John 
Carradinc of The BInck Sleep. Re Mondo 
Portmanteau'. Dr. Terror's House of Hor- 
rors has long been one of my favorites in the 
"portmanteau" category and certainly merits 
its thrcc-and-a-half Ro-Man rating by 
Dwight Kemper. Likewise, I applaud The 
Phantom's thrcc-and-a-half Ro-Man ap- 
praisal of Twice-Told Tales. This often 
overlooked Price-Salkow-Hawthome horror 
flick from UA can easily match many of the 
Pricc-Corman-Poe features from the A1P 
gang. I enjoy the portmanteau or anthology- 
style of cinematic storytelling, or as Bob 
Dorian of the old AMC Network liked to call 
them, "Omnibus" films. 

1 also enjoyed David-Elijah Nahmod’s re- 
view of Monogram's Voodoo Man, surely 
one of the best (or at least most entertaining) 
of Lugosi's poverty 7 row efforts from the 
1940s, although it cannot top PRC's infa- 
mous chcapic The Devil Bat. Voodoo Man's 
movie-within-a-movic subplot features Tod 
Andrews (billed as Michael Ames) as a low- 
budget screenwriter arriving at the offices of 
the Banner Motion Picture Company for a 
meeting with his boss, S.K. The S.K. is 
clearly a joking reference to producer Sam 
Kalzman, and Banner Productions is the 
name of the real-life company behind Voo- 
doo Man and numerous other Monogram 
pictures produced by Kalzman and Jack 
Dietz. Of course, this poverty row Mono- 
gram is not, as die VS reviewer points out, in 
(he same league as the Universal classics of 
the 1930s and 1940s, but it does have the 
superb triumvirate of Bela Lugosi, John Car- 
radinc and George Zucco. There are some 
genuinely spooky moments, and I always get 
a kick out of the closing line of dialogue 
which csscndally breaks the fourth wall with 
a wink and a nod. Thanks to Olive Films for 
helping to preserve this underrated oldie. 
—Timothy Walters, Muskogee, OK 

The cast definitely carries the day in the 
sometimes static but entertaining The Black 
Sleep (see our review page 35). The port- 
manteau approach has become something of 
a rarity in the fright-film field, though a 
quartet of directors give it a go in 
Southbound, new from Sony Pictures. For 
some fascinating facts about the notorious 
Sam Kalzman' s life, work and enduring B- 
movie reach, scope out Mark Thomas 
McGee's Kalzman, Nicholson, and Corman: 
Shaping Hollywood's Future, via Bear- 
Manor Media. 

6 VideoScope 



MAN WANTED 
Hi Phantom & Co.! 

I’ve been a fan of VideoScope for a long time 
and read the mag voraciously when it hits the 
stands. Given the spectrum of movies and TV 
shows it covers, I finally decided to turn to you 
for some help. The Invisible Man TV series of 
2000, starring Vincent Vcntresca, was, and is, 
vastly underrated, and went to its video grave 
far too soon. A DVD set for Season 1 was 
released years back, but nary a hint of a Season 
2 or even an entire series collection has wafted 
my way. I tried sending an e-mail to the pow- 
ers-lhat-bc that released the first season, but 
only received a vague, noncommittal reply. 
That was also some years back. So, I turn to 
the mighty VideoScope. Has anyone there 
heard of a possible completion of the DVD 
release of The Invisible Man? Are there any 
cars you could bend to let them know some of 
us out here would love to have the entire run? I 
appreciate your time in reading this oddball 
request but I figured it was worth a try 7 . 

— Jeff Black, via e-mail 


OUT OF HIS DEPP 
Dear Phantom, 

Your latest issue was full of great information! I 
saw Black Mass and Johnny Depp did a pretty 
good job as the gangster James “Whitey" Bulger. 
But did you notice that Johnny Depp tried to do 
Goodfellas' "You Think I'm Funny" scene when 
he did the "family secret" segment? Johnny Depp 
is no Joe Pcsci. Bone Tomahawk was the best 
horror western ever. Those cannibals gave me 
chills for days. M. Night Shyamalan finally put 
out a good movie. I enjoyed The Visit. Grand- 
parents can get a bit weird sometimes; thank 
goodness these were not the kids' real grandpar- 
ents. I would never go into an oven to clean it, 
even if my wife asked me. 

—Paul Dale Roberts, via e-mail 


Bone Tomahawk is a major part of a bracing 
western revival trend. See also The Hateful 
Eight. Forsaken and The Revenant ( page 12) 
for further evidence. 

GLOWING REVIEW 
Dear Phantom, 

The Video-SYope team keeps pushing the enve- 
lope. New 7 areas 1 didn't know, old friends I didn't 
know were on Blu-ray, and docus (Moana With 
Sound and 1971) and Gog— in 3-D? All of you, 
every’ page, keep bombarding the isotopes in 
understanding w orld film; VideoSYape glows in 
the dark. 

—John Huff, via e-mail 

Thanks for the kind words, J.H. We like to spread 
the word that this is a good era for new and vin- 
tage offbeat films surfacing on disc. 

MIIXER TIME 

Phantom, 

I would really love to see a book by Dick Miller. 
What stories he could tell from the school of 
Corman and beyond. If he ever publishes, please 
let me know 7 . 1 have your interview with him (the 
issue with the Racqucl Welch cover) in 2004. 

— Paddy Mascolino, Jersey City, NJ 

A Dick Miller book would be a coo! prospect 
indeed. Don 'I know of any such plans, but the 
2014 documentary feature That Guy Dick Miller 
is out. Apparently, it's not currently available on 
DVD but can be streamed via Amazon Prime, 
YouTube and other sources. 


The five-disc Season l DVD set, issued in 2008 
by Universal Studios and complete with cast 
and crew audio commentaries and interviews, 
is available via Amazon com (for under $7 as 
of this writing— though Amazon prices tend to 
be subject to sudden unexplained change). No 
word, at this point, of the series' continuation 


Send your comments and queries to: 

Phantom Pheedback 
PhanMedia, L.L.C. 

PO Box 216 

Ocean Grove, NJ 07756 
Or e-mail: phanmedian aol.com 
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NEW RELEASE SHELF 


New release titles are followed by year, 
Phantom rating, director, lead actors, 
running time (with titles released in 
separate editions, the running time re- 
fers to the Unrated version), DVD andlor 
Blu-ray label and release date 
(month and year). 

RATINGS KEY 

ww 

Couldn't be better 
Excellent 

M 

Good 

Not bad; worth watching 

Mediocre, worthwhile for a particular 
thesp, director or genre 

tfl/2 

Poor but may have points of interest 

V 

Just plain bad 
l/2tf 

Even worse than that 

The pits 
N/A 

Not available on video 
N.I.D. 

Not in distribution 

Special thanks go to Guidance Ro-Man 
for his ratings symbol suggestion. 




VIDEO VERITE 

CHILDREN OF THE STARS (2012) 

D: Bill Perrine. Diana Tumminia. William 
Proctor, Dan Smith. 78 mins. (Billingsgate 
Media/MVD Visual) 3/16 

If the Platonic Ideal of l TO cults exists, 
surely it must be the Unarians, who combine 
extraterrestrial brotherhood with past-life re- 
gressions, archangels, and the salvation of 
Satan himself. This documentary takes us 
through their founding by Ernest and Ruth 
Norman, to the apotheosis of Ruth, after 
Ernest’s death, when she announced herself to 
be the transdimensional archangel l ’riel, and 
on to the present day. The oral history is ac- 
companied by snippets of public domain SF 
movies, tours through the Unarian center, 
archival footage, and clips of Unarian- 
produced movies (which arc a sight to be- 


hold). For the most part, Perrine lets I 
the Unarians tell their story them- I 
selves, with occasional contributions I 
from sociologist Diana Tumminia. I 
The tale that unfolds is, of course, I 
completely bizarre, but the Unarians I 
are so earnest and so well-meaning I 
that it is almost impossible not to feel I 
charmed even while one’s jaw is I 
hanging open. I would have liked to I 
hear more from Tumminia. What she I 
has to say is informative and helpful. I 
and it would have been nice to dig a I 
little deeper into what makes the I 
group tick. (What, for instance, could I 
be said about the fact that the active I 
members appear to be overwhelm- I 
ingly white and middle-aged?) Still, I 
such a wish comes rather close to I 
wanting the Film to do something I 
different than its manifest project, I 
and there’s plenty to observe and I 
chew on here in the material that I 
Perrine presents without comment. A I 
most entertaining documentary, then, I 
filled with some truly astonishing I 
imagery' and the exposition of even I 
more astonishing beliefs. 

— David Annandale 


CINEMA’S EXILES: FROM 

HITLER TO HOLLYWOOD 

(2009)tftftf 1/2 

D: Karen Thomas. 1 17 mins. (Warner Archive) 
4/16 

Recently aired on TCM, where programmers 
used the occasion to stage a mini film festival 
featuring the efforts of several of the prominent 
emigre actors and auteurs profiled in the docu- 
mentary. Cinema’s Exiles chronicles the mass 
creative exodus prompted by the Nazis' rise to 
power in 1930s Germany. Over the course of a 
few short years, such soon-to-be essential 
American film industry mainstays as directors 
Fritz (Manhunt) I.ang, Billy (Sunset Boule- 
vard) Wilder and Fred (High Noon) Zinnc- 
■nann. performers Peter (The Maltese Falcon) 
Lorre and Marlene (Touch of Evil) Dietrich, 
writer-director Curt (The Wolf Man) Siod- 
mak, and composers Hans J. (Son of Dracula) 
Salter and Franz (Rear Window) Waxman, 
among many others (over 800 in all), left their 
homeland to set up shop in, and profoundly 
alter the landscape of, a largely welcoming 
Hollywood. Filmmaker Thomas weaves film 
clips, archival footage, home movies and inter- 
views to form a fascinating tapestry tracing one 
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A Film by Bill Perrine 


film culture's acclimation to and influence on 
an already established cinematic scene. To her 
credit, Thomas not only celebrates the oft- 
cited success stories experienced by the above 
luminaries but details the fates of many of the 
emigres who failed to make a smooth transi- 
tion and ultimately fell by the wayside. She 
also presents cogent personal portraits of the 
artists under review, offering tales of Lang's 
alienating dictatorial directorial style, scriptcr 
Wilder's embrace of an adoptive language at 
which he would soon excel, and Dietrich's 
wavering loyalty between Hollywood and her 
native Germany, which she would often revisit 
al ter war's end. Anecdotes of struggle, joy and 
tragedy intertwine, but Cinema's Exiles ulti- 
mately emerges as an upbeat account drama- 
tizing how the Third Reich's loss became 
America's lasting gain. Sigourney Weaver 
smoothly handles narration chores, providing 
listeners with a respite from the normally 
ubiquitous Peter Coyote. Withal, Cinema's 
Exiles reps essential viewing for couchside 
celluloid scholars. 

"74e 



CONVICT (2014)tf 1/2 

D: David Field, George Basha, George 
Basha, Millie Rose Heywood, Franc Yioli, 
Johnny Nasser, David Roberts. 107 niins. 
(MVD Visual) 4' 16 

Standard prison pictures place their stars in 
confined sets with menacing actors, as audi- 
ences wonder if the rookies will be able to 
survive. Creative directors revitalize the 
genre by introducing social issues to the mix. 
In 1984, Israeli Uri Barabash examined rela- 
tions between Jewish and .Arab convicts in 
Beyond the Walls. Nearly 30 years later, 
Australian co-director Basha wrote a script 
that features him as an Arab-Australian Af- 
ghan War veteran who is imprisoned for 
manslaughter. Although his main problem is 
a harassment campaign instigated by his 
victim’s wealthy father (Roberts), he must 
play the institution's political games. This 
means dealing with Mazcn (Nasser), the 
.Arab drug gang’s boss and his crew — who do 
not laud the new guy's service. Basha seems 
to enjoy twisting conventions. The most 
sexually sinister character is the most surpris- 
ing. Mazcn eschews and slams tattoos for 
purely secular reasons. Nasser is dangerously 
intelligent and intelligently dangerous. Field 
plays the warden as a refined bastard; he can 
satisfy Hollywood British cinema's insatiable 
appetite for louche villains. 2 1/2 Ro-Mans 
mean you might like this film. Its juxtaposi- 
tion of Arab hero and WASP heel is sure to 
annoy Donald Trump. 

— Ronald Charles Epstein 

l GRUMPY OLD CRITICS \ 

l (Say the Darnedest Things) ; 
i DEPT. ^ 

> CRIMSON PEAK < 

; SCARY! : 

; "An extravagantly entertaining ghost * 

‘ Ral'er Guzman, Newsday 

l "It chills and excites with its revisionist ' 

> limine Yildrim, Today's Z.amun • 

; "For the two hours it lasted I wasn’t asking 

> any questions, only giggling, squirming, 

; screaming and swooning.” 

> Dana Stevens, Slate 

> NOT! 

i "The atmosphere of dread never reaches 
ecstatic excesses.” 

> Richard Brody, The New Yorker 

; "It’s shockingly short on actual scares." 
Andy Lea, Daily Star 

> “More silly than scary.” 

> Rich Cline, Contactmusic.com 
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CRIMSON PEAK (20 15) W 1/2 
D: Guillermo del Toro. Mia Wasikowska. Jessica 
Chastain, Tom Hiddlcston, Charlie Hunnam. Jim 
Beaver. 1 19 mins. (Universal Studios) 2/ 16 

It was nice, as Crimson Peak began, to see the 
Universal Studios logo open what promised to be 
an old-fashioned Gothic chiller. It was Universal, 
after all, that put the Gothic horror film on the 
map in 1931, when Draculn and Frankenstein 
were released. With Crimson Peak coming to us 
courtesy of monster kid auteur del Toro, expecta- 
tions ran high as the new film's release date ap- 
proached. Unfortunately, Crimson Peak is a 
misfire for the often brilliant del Toro. Billed as a 
"Gothic romance," Peak suffers from two fatal 
flaws — it's neither romantic nor is it scary. Parts 
of the film might remind some viewers of the 
"pre-Barnabas" episodes of Dark Shadows, that 
nine-month period prior to the arrival of the vam- 
pire Barnabas Colllins on the Gothic horror soap 
opera. Like those early DS episodes. Crimson 
Peak boasts sumptuously elegant and atmos- 
pheric sets. But there's no there there. Crimson 
Peak, like the pre-Barnabas eps, looks like it 
should be scar)’. But it isn't It's dull and plod- 
ding. Brief, occasional appearances by ghosts 
don't do much to lift the film up from the dol- 
drums. It's a beautiful looking, well-acted film in 
search of an audience. The Victorian sets and 
costumes are lavish. The story's two mansions, 
one in Buffalo, New York, the other in rural 
England, are appropriately creepy and gargan- 
tuan in scope. But the film's basic storyline of 
incestuous siblings who kill wealthy women for 
their money is more akin to a film noir than a 
horror flick. There's little in Crimson Peak to 
attract horror buffs, except for a few brief scenes 
of excessive violence which come out of left 
field. These sequences, which include a shot of a 
man's skull being bashed open, might appeal to 
gorchounds, but they feel out of place in a 
"proper" 19th-century ghost story. Fans of clas- 
sics like Lewis Allen’s 1944 The” Uninvited (VS 
#89) or Robert Wise's 1963 The Haunting (VS 
#42) will spend most of Crimson Peak waiting 
for the ghosts, while gore aficionados will snooze 
through the film's long, long (as in 30-40 min- 
utes) stretches of dialogue. In addition to the 
impressive visuals, Chastain stands high above 
Crimson Peak's poorly conceived writing. The 
actress is wonderful as a deranged sociopath who 
doesn't care who she has to hurt— or kill— in 
order to get what she wants. The realization that 
it was Chastain's character, who comes across as 
a proper Victorian lady, who killed a big burly 
man twice her size with her bare hands is the 
film's most genuinely frightening moment. Uni- 
versal includes an interview with del Toro, who 
offers a brief history lesson on the Gothic ro- 
mance genre, among other extras. 

— David-Elijah Nahmod 

EARTHRISE(2014)tftf 
D: Glenn Payne. Meaghin Burke, Casey Dillard, 
Greg Earnest, Sherri Eakin, Jon W, Sparks. 90 
mins. (MVD Visual) 4 16 



Environmentalists point out that the Earth is our 
only home. But what if that wasn't the case? If 
humanity were to relocate to Mars and dispatch 
expeditions to rehabilitate its home planet, how 
would the "Martians" react to the prospect of 
their return from exile? Dawn Nevil (Burke), 
Vivian Colfer (Dillard) and Marshall Claybome 
(Earnest), the Revive Project's latest voyagers, 
experience hallucinatory fantasies as they cope 
with new realities. This is definitely an indie 
production— had this script been submitted to 
Rod Serling in 1961, he would have rejected it 
because it lacks The Twilight Zone's cosmic 
irony and profound social commentary. This 
DVD is for sci-fi independent production fans 
who wonder if a low-budget filmmaker is capa- 
ble of creating a futuristic world in a credible 
manner. Director Payne's ingenuity should be 
praised. If you did not access the commentary 
track, you would not know that the ship's living 
quarters were actually constructed from recycled 
building materials and that its power plant is 
really a closed factory in West Point, Mississippi. 
The crew is courageous— one of the plant's resi- 
dent pigeons attacked actor Earnest. Contempo- 
rary influences include the cast's khakis and an 
iPad. These touches arc supposed to enhance 
audience identification with the characters. De- 
spite these efforts, you get a story that may de- 
serve your spare time, but not your spare change. 

— Ronald Charles Epstein 
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IN THE HEART OF THE SEA (2015) 

D: Ron Howard. Chris Hemsworth. Benja- 
min Walker. Cillian Murphy. Brendan 
Glccson, Ben Whishaw, Tom Holland. 122 
mins. (Warner Home Entertainment) 3/16 

In Ron Howard's lyrical, wrenching retelling 
of tile origins of Moby Dick, adapted from 
Nathaniel Philbrick's book, an ambitious but 
uncertain Melville (Whishaw) journeys to 
Nantucket in 1850, determined to pry the 
secrets of the Essex, the doomed whaling 
ship sunk by an aggrieved white whale in 
1820, from the sole survivor, tortured and 
alcoholic Tom Nickerson (Glccson). Get set 
for a stirring sea yam, as well as some liter- 
ary guesswork, if you’re inclined to see how 
real-life events influenced Melville’s vision. 
Novice teenage Ishmacl stand-in Nickerson 
(Holland) ships out with the highly compe- 
tent and charismatic first mate Owen Chase 
(Hemsworth), who from the get-go is at war 
with the better-bom, socially connected but 
inexperienced Captain George Pollard 
(Walker). Life on board is nonstop action, 
squalls, flapping sails, roiling seas. Cinema- 
tographer Anthony Dod Mantle brings the 
chum of the Essex and underwater sea scenes 
to incredible life-like intensity, and once the 
whales appear, CGI'd to equal perfection, 
you know the visual effects credits will go on 
for miles. After landing but one whale, Pol- 
lard and Chase, alerted by a tip from a 
haunted Spanish whaler in Ecuador, are 
united in their greed to seek the Spaniard's 
fear-inspiring white whale circling with hun- 
dreds of others far west in the Pacific. More 
than just a suspenseful action film. In The 
Heart of the Sea. a blueprint for Melville’s 
seething interpersonal conflicts, is chockfull 
of finely realized secondary characters, 
whale rendering— including a grisly moment 
when young Tom is forced to crawl through 
the spout-hole of a whale to scoop out oil— 
and tested ideals of duty, honor and courage. 
Where Moby Dick ends at shipwreck. In 
The Heart of the Sea begins. In a tale of 
survival, up there with Captain Bligh and 
Ernest Shackleton, the men drift for 90 days, 
f ill ike the above-mentioned, they resort to 
cannibalism. Next, they draw straws, killing 
each other for food. These scenes are die 
heart of the movie. Home in Nantucket, die 
wealthy ship owners want Owen to hash up 
the gory details at the inquest, saying the ship 
wrecked. He refuses. Pollard, who only got 
the captaincy because of his father’s connec- 
tions, to his credit, refused also. The ship 
owners feared the story of a killer whale 
would ruin their industry. Instead, tales of the 
Essex went underground, obsessing Melville. 
Extras include Chase & Pollard: A Man of 
Means and a Man of Courage, where 
Hemsworth and Walker discuss their roles. 

— Nancy Naglin 



INTRUDERS (2015)^^1/2 
D: Adam Schindler. Rory Culkin, Bcdi 
Ricsgraf, Jack Kesy, Ixticia Jimenez, 
Martin Starr. 90 mins. (Momentum) 3/ 16 


Agoraphobic Anna (Riesgraf) hasn't left 
the house in the 10 years since her father 
passed. She's her older brother's caregiver 
as he slowly succumbs to cancer. Her 
only contact with anyone from the outside 
world is with nerdy food delivery boy 
Dan (Culkin), who obviously has a crash 
on her. Anna confides in Dan that she has 
a sizable stash of cold hard cash in her 
possession and offers him a healthy 
chunk so he can get out of town and fol- 
low his dreams. Uncomfortable with the 
offer, Dan declines and leaves. After her 
brother passes, unbeknownst to Dan, who 
mentioned the loot to a friend, a trio of 
small-time crooks, believing Anna is at 
her brother's funeral, breaks into the 
house to find and steal the cash slash. 

Unable to leave the house, Anna finds 
herself trapped inside with the three men. 

Dan arrives to check on Anna and is 
shocked to discover the thieves ransack- 
ing the house. Keeping her wits, Anna 
lures the men to the basement, where 
some very bad things happen. As the men 
try to survive, a number of disturbing 
revelations are suggested, and it soon 
becomes clear Anna is not the pushover 
the men first thought she was. To say more per and Henry Lee Lucas, a stand-in for Thomas' 
would be to spoil some of the twists this flick own unvarnished dark side. When that encounter 
brings to its "home invasion" premise. The acting inadvertently leads to Thomas killing a local cop, 
is great, with Riesgraf and Culkin delivering very Jack stalks the guilty party even as the latter 
insightful performances about youths stuck in go- attempts to cover up his crime. Many mind 
where lives. The standout here is Starr, once games ensue, pitting the remorseless filmmaker 


the go-to loveable "geek" in outings like Adven- against his bright but irreparably damaged drifter 


tureland and TV's Freaks and Geeks, who now 
is a menacing psychotic capable of creating more 
icy chills with just a glance and a flicker of his 
eyes than most entire movies can muster with 90 
minutes of ghosts and jump scares. (Plus, with 
his full beard, he resembles an early '80s Stephen 
King gone loco.) All in all, this is a competent, 
satisfying thriller that works when you're in the 
mood for some honest chills rather than blood- 
splashing gratuity. Extras include audio commen- 
tary and a behind-the-scenes featuretle. 

— Rob Freese 

MOJAVE (2015)tf 

D: William Monahan. Oscar Isaac, Garrett Hed- 
lund, Louise Bourgoin, Mark Wahlberg, Walton 
Goggins, Dania Ramirez. 93 mins. (lionsgatc) 


nemesis. While Isaac, late of the brilliant Ex 
Machina (VS #96) and Inside Llewyn Davis, 
gives his all, Mojave, scripted and directed by 
The Departed screenwriter Monahan, projects 
an inescapable sense of deja vu; for all the film's 
undeniable polish, we've been down this road 
before with far more satisfying results. Wahlberg 
and Goggias provide thespian wallpaper as Hol- 
lywood stereotypes— the ex-drug dealer producer 
and quietly conniving agent, respectively — while 
Ramirez lakes on Whoopi Goldberg's The 
Player role as the femme detective leading the 
murder investigation, sans the latter's eccentric 
edge. While watchable, this chatty cat-and- 
mouse caper fails to linger in the mind after the 
end credits roll. Extras include a making-of fea- 
lurctte and deleted scenes. 


4/16 


— 'PtuMtoai 


In this stripped-down variation on Robert 
Altman's far superior The Player (now available 
in a bonus-laden Criterion Collection Blu-ray 
edition), Hcdlund plays Thomas, an arrogant, 
mega-successful yet ill-defined filmmaker whose 
meditative jaunt into the titular desert lands him 
face to face with philosophical sociopath Jack 
(Isaac), sort of a deranged blend of Dennis Hop- 
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PRIDE AND PREJUDICE AND 
ZOMBIES (2016) VW 
D: Burr Steers. Lily James, Sam Riley, Jack 
Huston, Bella I leathcoate, Douglas Booth, 
Lena Headley, Charles Dance. 108 mins. 
(Sony Pictures) 5/16 

Don't believe what you've heard: the year's 
biggest Hop, while certainly no masterpiece, 
is a much better movie than you might think. 
As a book. Pride was a surprise hit in 2009. 
The mash-up took Jane Austen's romantic 
classic of 19th-century literature and inserted 
additional material in which the story's hero- 
ines fought attacks by rampaging zombies in 
between tea lime and their never-ending 
search for husbands. The book, which credits 
both Austen and its creator Seth Grahame- 
Smith as co-authors, reached number three 
on The New York Times Best Seller list 
Grahame-Smith was promptly declared the 
genre's new savior — until he wrote the 
screenplay for Tim Burton's big-screen adap- 
tation of Dark Shadows. DS fans were en- 
raged when the cheesy, sometimes campy 
but still brilliantly written horror-themed 
soap was turned into a clumsy parody de- 
signed to stroke Johnny Depp's monstrous 
ego. P&P&Z is a much, much better movie 
than Depp Shadows could ever hope to be. 
The elegantly shot period piece captures both 
the flavor of Austen and the very things that 
make zombie movies so much fun. And the 
cast, many of them veterans of British cos- 
tume dramas, is superb. They treat the sub- 
ject mailer seriously. The mere idea of 
P&P&Z is hilarious, and there are moments 
that will leave audiences laughing— for all 
the right reasons. It's particularly amusing to 
sec the ladies hiding their knives underneath 
their stockings and petticoats. Feminists will 
no doubt cheer sequences in which the hero- 
ines take on the tmdead with a little kung-fu 
fighting while still clad in their pre-Victorian 
finery — how often is it that women are given 
heroic roles in monster flicks? Much of what 
pleases folks about Austen is still there. Be- 
loved characters like Elizabeth and Mr. 
Darcy are still searching for love— Austen 
lovers will recognize many of their lines. The 
well-done zombie scenes flow in and out of 
Austen's original prose with ease. As a pro- 
ducer notes in a bonus interview, Grahame- 
Smith obviously knows his source material 
well. Refreshingly, the film also allows its 
actors to interact with each other on actual 
sets, as opposed to other recent films which 
overdo (lie CGI and become little more Qian 
glorified video games. There are, however, a 
number of nifty action sequences and some 
rather disturbing shots of the walking dead: 
the sight of a zombie mom cradling her zom- 
bie baby is particularly memorable. So what 
went wrong? Why did people stay away? 
Who knows? P&P&Z is a fim, well-made, 
strongly acted movie. Give it a chance. 

— David- Elijah Nahmod 


SPOTLIGHT (2015)tf 1/2 

D: Tom McCarthy. Mark Ruffalo, Michael Kea- 
ton, Rachel McAdams, Liev Schreiber, John 
Slattery, Stanley Tucei, Neal Huff, Billy Crudup. 
128 mins. (Universal Studios Home Entertain- 
ment) 2/16 

In 2001, The Boston Globe got a new editor, 
Marty Baron (Schreiber), a newcomer to Boston 
and a Jew, a newspaperman eager to sell papers 
who trips over a buried column about priest sex 
abuse and, ignorant of the political and cultural 
clout of Boston Catholic clergy, decides at his 
very first editorial meeting that die investigative 
Spotlight team will hound the Church. This is a 
great tale of schadenfreude and the underdog 
and, as a finale to All The President's Men. 
may be Qie last newspaper story ever told. News- 
papers are already under pressure and die staff 
fears cuts, but dogged reporter Mike Rezendes 
(Ruffalo), along with Sacha Pfeiffer (McAdams), 
led by Writer “Robby” Robinson (Keaton) and 
Ben Bradlcc, Jr. (Slattery), operate in their own 
world, and it’s enjoyable to watch them connect 
the dots. There’s dedicated, cynical lawyer 
Mitchell Garabcdian (Tucci) who’s been taking 
the cases of abuse viedms for years and has pre- 
cious litde to show for it. Phil Saviano (Huff), 
head of SNAP (Survivors’ Network of Those 
Abused by Priests), petulant and impatient, 
shows up waving a binder of Globe clippings 
going back years diat Robinson, shame-faced, 
has to admit were written to obscure and, with 
his instracdons, purposely buried in back pages. 
The team nails a priest and thinks it's got its 
story, but Baron wants to go after the system. 
Richard Sipe, noted priest sex abuse researcher 
and author, is on the phone with his prediction 
that six percent of the priests are abusers. The 
team gets introduced to an Xcel program and, 
tracking priests temporarily in “treatment” or 
“retreat,” unearths 87 abusers. This is a chase 
movie, and the clash of belief systems and subse- 
quent tumbling of the status quo— Cardinal Ber- 
nard Law, who knew of the abuse, covered it up 
and was eventually forced to resign— is the satis- 
fying part of this story. Less sadsfying is the 
portrayal of the characters. At Umes, they're one- 
dimensional or unknowable because they operate 
striedy according to the mores of their profes- 
sional roles. Who were the viedms? Priests 
preyed mainly on low-income boys with absentee 
fathers from broken homes. Who were the abus- 
ers? Emodonally stunted men who found in the 
Church an endlessly self-protecdng haven for 
damaged people. Extras: Uncovering the Truth: 
A Spotlight Team Roundtable: Spotlight: A 
Look Inside; and The State of Journalism. 

— Nancy Naglin 

VICTOR FRANKENSTEIN (2015) 

D: Paul McGuigan. Darnel Radcliffc. James 
McAvoy, Jessica Brown Findlay, Freddie Fox, 
Andrew Scott, Charles Dance, Spencer Wilding. 

1 10 mins. (20lh Century Fox Home Entertain- 
ment) 3/16 



This latest remake of Mary Shelley's Franken- 
stein (how many have there been now?) is all 
dressed up with no place to go. Set in 19th- 
century London, Victor Frankenstein boasts 
lavish sets and costumes and, in part, resembles a 
big-budget Hammer produedon. It's a beautiful- 
looking film with a lot of promise, ruined by bird 
direcdon. McAvoy plays the mad doctor as 
though he were in the midst of a bipolar disorder- 
related manic episode, hysterically screaming 
every line, which becomes annoying rather 
quickly. Did the doc forget to take his rneds? 
This dine the story is told from the point of view 
of lab assistant Igor, who's presented as a hand- 
some romantic lead in the person of Harry Pot- 
ter's Radcliffc. I suppose die filmmakers needed 
to take a "fresh" approach in order to make this 
version "interesting," but the premise of Igor as a 
heartbreaker feels strangely out of place. No fault 
of Radcliffe, who's a fine actor, but there's only 
so much he can do with bad writing. Downton 
Abbey's Findlay, a fine actress, is wasted as 
Igor's lov e interest. Her character is barely devel- 
oped, and her storyline made this viewer realize 
how laughable the idea of Igor as a romantic lead 
actually is. Dance, a great actor with a long list of 
credits in film and classical theater, surfaces 
briefly as Victor's angry father, who appears out 
of nowhere to tell Victor what a disappointment 
he is. Dad then disappears. Where did he come 
from? Where did he go? And why is this silly 
film set in London? Victor Frankenstein boasts 
not one but two monsters, neither of which lives 
longer than a few minutes. Both are computer 
generated. Though lovely to look at in parts, 
Victor Frankenstein w ill leave you yearning for 
the classic Universal Monsters, or for Peter 
Cushing's delightful mad doctor series for Ham- 
mer. Fox's sparse Blu-ray is a disappointment. 
The only extras are a few deleted scenes.^ 

— David-Elijah Nahmod 
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FORSAKEN (2015)### 

D: Jon Cassar. Kiefer Sutherland, Donald 
Sutherland, Brian Cox, Demi Moore, 
Michael Wincott, Aaron Poole, Jonny Rees. 
90 mins. (Momentum Fihns) 3/16 


Forsaken lopes along with a satisfying sense 
of Kabuki-like inevitability, leaving no tradi- 
tional sagebrush nope unturned in its frontier 
talc of familial reunion and reluctant re- 
venge. Kiefer plays John Henry Clayton, a 
violence-weary Civil War vet and notorious 
gunslinger who returns to his old homestead 
to set things right with his disapproving 
preacher pater Rev. William Clayton (real- 
life dad Donald). Naturally, it's not long be- 
fore our antihero learns that, back at the 
ranches, poor but honest locals are being 
bullied and beaten into selling their land at 
the command of menacingly eloquent rail- 
road man James McCurdy (a suitably oily 
Cox), whose band of enforcers include pro- 
fessional gunman Gentleman Dave Turner (a 
regal Wincott) and trigger-happy psychopath 
Frank Tillman (a somewhat ovcr-thc-top 
Poole). While a determinedly peaceful John 
Henry suffers no end of verbal and physical 
abuse at the hands of the lowlife killers, he 
also finds time to rekindle a bittersweet con- 
nection with lost love Mary-Alice (Moore), 
now married to Tom Watson (Rees), one of 
the independent ranchers being pressured by 
the bad guys. Under the supervision of TV 
emigre produccr/dircctor Cassar (of 24 
fame), working from vet writer Brad Mir- 
man's genre-reverent script. Forsaken suc- 
ceeds as an unsclfconscious throwback to the 
straightforward oaters of yore, liberally bor- 
rowing elements from past westerns ranging 
from George Stevens' Shane to Sam Peckin- 
pah's feature debut The Deadly Compan- 
ions (VS #86) to Clint Eastwood's Unfor- 
given. Sutherland perc et fils are both at the 
top of their respective thespian games here, 
running the gamut from silent simmering to 
lung-challenging intensity. Nor docs For- 
saken stint on the action, peppering its do- 
mestic drama with copious bloody fisticuffs 
and lethal gunplay. If you're a fan of old- 
school oaters. Forsaken reps a solid bet. 
Extras include a inaking-of featurcttc. 

THE HATEFUL EIGHT (2015)#### 
D: Quentin Tarantino. Samuel E Jackson, 
Kurt Russell, Jennifer Jason Leigh, Walton 
Goggins. Dcmian Bichir, Tim Roth, Michael 
Madsen, Bruce Dcm. 168 mins. (Anchor Bay 
Entertainment) 3/ 16 


Topping even his dazzling Civil War revenge- 
fantasy bloodbath Django Unchained (VS 
#87). Tarantino mixes movie homages with 
scathing wit, gory' gunplay, seething racial 
tensions and gripping suspense in what 
emerges as one of the best westerns of any 
era. The titular group consists of bounty 
hunter John Ruth (Russell), Leigh as his feisty 
femme prisoner Daisy Domergue (a nod to 
'50s actress and Howard Hughes paramour 
Faith Domergue), a crackling Jackson as rival 
bounty hunter and ex-Union officer Major 
Marquis Warren (a salute to erstwhile oater 
director Charles Marquis Warren, of Little 
Big Horn. Hellgate and Trooper Hook 
fame), self-proclaimed sheriff Chris Mannix 
(Goggins), hangman Oswaldo Mobray (Roth), 
cowboy Joe Gage (Madsen), handyman Bob 
(Bichir) and former Confederate General 
Sandy Smithcrs (Dem). All eight, plus non- 
hatcful stage driver O.B. (James [Son of Tar- 
antino regular Michael] Parks), hole up in 
Minnie's Haberdashery, a general store saloon 
in a remote frozen Wyoming outpost to await 
the passing of a paralyzing snow storm before 
continuing on their various ways. As ex- 
pected, heated frictions quickly erupt among 
the various factions and individuals, some of 
whom may be hiding imder fictitious identities. 
To reveal any more would be to risk ruining 
some of the many surprises in store as writer 
director Tarantino twists and turns his fractious 
characters through a multitude of wringers, set to 
a rousing, evocative spaghctti-wcstem-flavorcd 
score by iconic octogenarian Italo maestro Ennio 
Morricone. (Morricone later copped a well- 
deserved Best Original Score Oscar for his ster- 
ling work here, while Ixigh and Robert Richard- 
son earned equally meritorious Best Supporting 
Actress and Best Cinematography noms.) Taran- 
tino and Richardson lensed The Hateful Eight in 
the vintage grandiose 70mm format for extra 
widescreen oomph and released it dining the 
2015 Christmas season in select roadshow en- 
gagements, even though, as has oft been pointed 
out. the action mostly unfolds within a single 
indoor set. Anchor Bay issues the shorter wide 
release version in its Blu-ray + DVD + Digital 
HD two-disc set; hopefully, the roadshow edition 
will surface in the near future. Extras include a 
very brief behind-the-scenes featurcttc and Sam 
Jackson's Guide to Glorious 70mm. Pair The 
Hateful Eight with Django Unchained for a 
double bill to die for; to go the marathon route, 
add one of QT's main source inspirations, Andre 
De Toth's 1959 snoived-in frontier tale Day of 
the Outlaw (VS #67), now available via Time- 
less Media. 

THE REVENANT (2015)### 1/2 
D: Alejandro G, Inarritu. Leonardo DiCaprio, 
Tom Hardy, Domhnall Glccson, Will Poulter, 
Forrest Goodluck, Lukas Haas. 156 mins. (20th 
Century Fox) 4/16 

DiCaprio takes multiple lickings, keeps on tick- 
ing and eventually kicks butt as real-life frontier 
explorer Hugh Glass in Inanitu's sweeping. 
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though frequently silent epic. Following a visccr- 
ally staged battle with hostile Native-Americans, 
the bedraggled survivors of Glass's hunting party, 
including our hero's half-breed son Hawk 
(Goodluck), struggle to escape to safety. A ruin- 
ous encounter with an angry animatronic bruin 
soon leaves Glass barely alive and in the treach- 
erous custody of perennially disgruntled hunter 
John Fitzgerald (Hardy), who, over the protests 
of decent young cohort Bridger (Poulter), decides 
to abandon his severely mauled leader to the 
mercy of a brutal Colorado winter. A large sec- 
tion of the film plays like a sort of Passion of the 
Christ Goes West, as wc watch the battered, 
nearly immobile Glass sew his own gaping 
wounds, use a horse's cut-open cadaver as a shel- 
ter, tumble down snow banks, and suffer myriad 
other exquisitely rendered tortures. A group of 
scurvy, cutthroat Freneh-Canadian trappers adds 
to the violent chaos, as does a questing band of 
Native-Americans (sort of the flipside of John 
Ford's The Searchers). C/an Glass make his way 
to a distant fort and settle his beef with Fitzger- 
ald? It's well worth your time to find out in a film 
that features excellent performances by all, 
though most impressively by die chamc- 
leonesque Hardy, who, like fellow Euro thesps 
Christian Bale and Christoph Waltz, can assume 
virtually any screen persona thrown his way, as 
well as the Oscar-winning DiCaprio, and Ex 
Machina alum Glccson as an upstanding army 
officer. But the real star here is Emmanuel 
(Gravity) Luzbeki's magical cinematography, 
which transports us to what appears to be another 
planet, one utterly mesmerizing in its endless 
bleak beauty. As for Oscar-winning director/co- 
writer Inarritu, he fully atones for his unbearably 
pretentious, extravagantly overrated exercise in 
meta-onanism Birdman or (the Unexpected 
Virtue of Ignorance) that had incomprehensibly 
beguiled award-givers the year before. Extras 
include the documentary A World Unseen # 
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-* J Rob Freese’s ^ 

v*. BEST OF THE v*> 

vjs SPAGHETTI WEST <*> 

WILD EAS T PRODUCTIONS 
(S 19.95 DVD) 2/ 16 
GARRINGO (1969)tf 
D: Rafael Romero Marchcnt. Anthony 
Steffen. Peter Lee Lawrence, Solvi Stubing, 
Jose Bodalo, I.uis Marin. 92 mins. 

As a child, Johnny witnessed his father's 
brutal murder at the hands of a cruel Army 
lieutenant. Raised by the town sheriff 
(Bodalo), Johnny (Lawrence) is now known 
to die townspeople as an upstanding young 
man, but he has a murderous alter ego who 
stalks army officers, killing them unmerci- 
fully and laying their lapels on his father's 
grave. Disgraced lieutenant Garringo 
(Steffen) is offered a deal: he can catch the 
unknown killer or rot away in prison. Gar- 
ringo takes the deal and is soon on the trail, 
figuring Johnny for his man. No doubt, this is 
an all-around excellent western revenge talc, 
with Steffen perfectly paired with Lawrence 
as his adversary. Steffen is quiet cool, stay- 
ing in the shadows while on his hunt. Law- 
rence is loud and abrasive, calling attendon 
to himself with a lunatic energy that scares 
most of the townspeople into silence. 
Marchent keeps die acdon moving at a quick 
pace on die way to a more than satisfying 
finale. Released Stateside as Dead Are 
Countless. 

TWO CROSSES AT DANGER PASS 

(1967)^^1/2 

D: Rafael Romero Marchent. Peter Martell, 
Anthony Freeman, Nuccia Cardinal i, Luis 
Caspar, Armando Calvo, Mara Cruz. 91 


In another traumatic childhood tragedy, hide 
Alex Mitchell witnesses the death of his 
sheriff father by an angry' lynch mob led by 
wealthy scum- wad Moran (Calvo). Alex's 
litde sister Judy is taken by Moran and 
forced into servitude. Alex is raised by a 
Quaker couple who preach peace and for- 
giveness, but revenge bums in litde Alex's 
heart until he's old enough to get out on his 
own and track down Moran. Mark (Gaspar), 
Alex's adoptive Quaker brother, follows in an 
attempt to keep Alex from committing the 
sins of violence and murder. Early on, Alex 
is influenced by Mark and gets his revenge 
deceptively on the wealthy family, but when 
his sister Judy (Cruz) is taken hostage by 
Moran's son Charly (Freeman), it turns into 
an all-out sin-o-rama of bullets and blood- 
shed. Two Crosses boasts some bodacious 
shoolouts, real set pieces of raw western 
action, but the constantly escalating revenge 



plot, especially when Charly joins in, starts to 
become a litde redundant. In fact, although 
you're rooting for Alex, he becomes so consumed 
with constant vengeance you start hoping some- 
one shoots him or at least punches him in the 
throat or something. Enjoyable and worth a 
watch, but too much vengeance sucks some of 
the fun out of it. Martell's real name is Pietro 
Martellanza, while Freeman was actually chris- 
tened Mario Novelli. 

As always. Wild East complements its crisp, 
widescreen presentation of both films with multi- 
ple international trailers, picture galleries and a 
great interview' with director Marchent. 

REST OF THE WEST 

WARNER ARCHIVE 

($21.95 DVD) 3 16 

STATION WEST (1948)B&Wtf"tf 1/2 
D: Sidney Lanficld. Dick Powell, Jane Greer, 
Agnes Moorchead, Gordon Oliver, Steve Brodic, 
Raymond Burr. 80 mins. 

While Station West boasts sufficient action and 
a strong cast, the hard-boiled postwar noir 'tude 
and patter (some of die latter admittedly quite 
witty) doesn’t always translate to the Old West 
setting. Powell basically reprises his Murder, 
My Sweet Philip Marlowe persona, with a six- 
shooter subbing for a snub-nose revolver, as 
wisecracking undercover army officer accepting 
a job on a stage line that's being victimized by 
rudilcss bandits out to steal government gold. 
Greer also seems more in sync with her previous 
year's Out of the Past character; she’s cast here 
as a saucy saloon owner mixed up with the 
town's evil element. Burr is quite good as a cow- 
ardly crooked lawyer who gets caught in the 
crossfire between the law' and the lawless. Sta- 
tion West is well worth seeing but might have 
been better had it decided which genre to more 
fully embrace.^ 

— 'PJuuttmt 


THE COENS' 1 

CLASSIC COMEDY 
CORNER 

■ - - - ■ ■■ ■ - ■ -----i 

HAIL, CAESAR! (2016)tf 

D: Joel Coen & Ethan Coen. Josh Brolin, George 

Clooney, Alden Ehrenreich, Ralph Fiennes, 

Jonah Hill, Scarlett Johansson, Wayne Knight, 
Frances McDormand, Veronica Osorio, Fisher 
Stevens, Tilda Sw’inton, Charming Tamm. 106 
mins. (Universal Studios Home Entertainment) 
6/16 

And speaking of cowboys, young Ehrenreich 
(late of Woody Allen’s Blue Jasmine) totally 
nails appealingly naive, lariat-twirling. Sunset 
Carsonesque B-westem hero Hobie Doyle, one 
of many colorful dream factory characters who 
parade through the Coens' brilliant new Holly- 
wood comedy. The year is 1951. an annum that 
finds the film biz beset by rising costs, a rapidly 
expanding television threat, and a lurking Red 
Menace that allegedly has its sinister claws deep 
in the heart of the industry. Attempting to control 
the ambient chaos is Brolin's studio fixer Eddie 
Mannix (loosely inspired by the real-life enforcer 
earlier played in a more thuggish manner by Bob 
Hoskins in Allan Coulter's speculative George 
(Superman) Reeves biopic Hollywoodland [V.V 
#62]). A devout Catholic and confessional ad- 
dict, Mannix has his hands full overseeing pro- 
duction on the studio's "prestige picture" Hail, 
Caesar!, a New Testament epic he fears may 
offend various fractious religious factions (a 
thread highlighted by Robert Picardo's mm as a 
crabby rabbi) and reigning in its notoriously self- 
indulgent, extravagantly stupid star Blair 
Whitlock (a dead-on Clooney), who's promptly 
kidnapped by a cadre of Commie screenwriters. 
Also in llic mix are posh British director Laur- 
ence Laurentz (a very funny Fiennes, who shares 
a hilarious drawing-room drama rehearsal with a 
woefully miscast Hobie), vulgar Esther Williams 
clone DccAnna Moran (Johansson), who scores a 
wonderful mock aquatic number, Gene Kelly- 
style dancer Burt Gurney (Tatum), centerpiece of 
a killer homoerotic sailor ballet staged at the 
Swingin' Dinghy (!) saloon, Swinton as competi- 
tive twin gossip columnists Thora and Thessaly 
Thacker, obviously modeled on Louclla Parsons 
and Iledda Hopper, and McDormand in a brief 
but classic bit as a chain-smoking film editor 
who falls afoul of a nearly lethal movicola. 
Withal, the Coens thrillingly capture the ebb and 
flow of a pivotal Tinseltown year in a pitch- 
perfect send-up served with just the right blend 
of acid and affection. Bonus features on Univer- 
sal's Blu-ray include a quartet of fun behind-the- 
scenes fcaturctlcs: Directing Hollywood. An 
Era of Glamour. Magic of a Bygone Era and 
The Stars Align If you love movies, you'll defi- 
nitely Hail, Caesar! 'y 
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Tlie city of Jeonju. South Korea, played host 
to the 17th Jeonju International Film Festival 
(JIFF) from April 28-May 7 this year, and 
though the fcst unfortunately screened far 
fewer horror and science fiction films than in 
past years, it wasn't lacking in tense thrillers 
and exciting documentaries about genre film- 
makers. 

Lucile Hadzihalilovics French horror drama 
Evolution (2015) immerses viewers in its 
ethereal, secluded world while simultane- 
ously keeping us at an emotional distance 
from the proceedings. Several young boys 
live on an island with their mothers. One of 
these boys. 10-year-old Nicolas (Max Brc- 
bant). swims by himself in the sea and spies 
what he thinks is the body of a dead boy. His 
mother (Julie-Marie Parmentier) makes him 
promise that he will never swim alone again 
and then, after her own exploratory dive, 
reassures him that there is no corpse there. 
Nicolas tries to convince his friends that 
something is wrong with lire mothers, and the 
boys soon find themselves uncovering some 
disturbing liappcnings in the island's decid- 
edly low-tech hospital. The proceedings get 
increasingly bizarre, and Hadzihalilovic 
manages to balance growing tension with a 
tone-poem feeling in a David Croncnberg- 
by-way-of-H.P.-Lovccraft vein. Evolution is 
full of lush visuals and peppered with shots 
that will make some viewers turn away from 
the screen. The less learned about this enig- 
matic film before seeing it. the better, but be 
prepared to think about its oblique themes 
long after the end credits roll. This was the 
only horror film shown at this year’s JIFF 
besides the 1973 Vincent Price vehicle Thea- 
tre of Blood, which screened as part of the 
festival's "Special Focus: Shakespeare in 
Cinema" series. 



JIFF featured three documentaries about 
filmmakers close to the hearts of genre- 
movie fans: Hitchcock/Truffaut. De 
Palma, and The 1,000 Eyes of Dr. Mad- 
din. Kent Jones' Hitchcock/Truffaut 
(France/USA. 2015) is a marvelous look at 
the series of interviews that Francois Truf- 
faut conducted with Alfred Hitchcock, tire 
result of which was the groundbreaking 
1966 book that shares the same title as this 
film. Using audio and photographs from 
those interviews, scenes from films by both 
master auteurs, and commentaiy from mod- 
em American and French directors, this 
documentaiv is a gem for cincphiles as well 
as a fantastic introduction to the two film- 
makers and to film theory for novices. Such 
current luminaries as Martin Scorsese. Paul 
Schrader. Wes Anderson. David Fincher, 
and Olivier Assavas provide input and per- 
spective. The film looks at Hitchcock s 
entire body of work, with anecdotes from 
the master himself that will bring smiles to 
viewers. This charming effort is the type of 
documentaiv that reminds cineastes why we 
love movies so much, and I can't recom- 
mend it highly enough. 

Filmmakers Noah Baumbach and Jake Pal- 
trow also strike gold with their documentary De 
Palma (USA. 2015), in which Brian De Palma 
discusses his entire film career, from his Sarah 
Lawrence days to the auteur heyday of the 1970s. 
the producer-driven 1980s. his biggest commer- 
cial success with Mission Impossible in the 
1990s. and his most recent efforts. De Palma is 
candid and funny and just as willing to talk about 
his underperformers and what he learned from 
them as he is about his more renowned efforts. 
The documentary consists of a single interview 
with plenty of footage from De Palma's oeuvre 
and some from his influences and peers' as well. 
Some celebrity gossip and behind-the-scenes 
tales — such as being offered Flashdance, which 
insulted him — along with fascinating insight into 
the art and business of filmmaking round out the 
docuinentaiy. De Palma is highly recommended 
viewing for those well versed in the director's 
work as well as those unfamiliar with him. and 
for anyone interested in filmmaking. 

The 1,000 Eyes of Dr. Maddin (Francc/USA. 
2015) takes a bit more of an unusual approach to 
its subject but there what else might be expected 
of a documentary about Canadian auteur Guy 
Maddin and his deliciously offbeat films that 
harken back to silent and early sound cinema? 
Director Yves Montinayeur presents a splendid 
though brief (65 minutes) glimpse into Maddin's 
creative process, as well as some biographical 
background, including how his growing up in 
Winnipeg influenced his cinematic output. Mad- 
din gives a great deal of insight into his filmmak- 
ing philosophies, discussing the importance of 
dream logic and likening the experience of 
watching his films to that of being moved by 
music rather than focusing on linear narrative. 
The mind behind such avant-garde efforts as The 


Forbidden Room (which screened at last year's 
JIFF and is now available via Kino Lotbcr) and 
The Saddest Music in the World is as playful 
in interviews and behind-the-scenes footage here 
as he is with his films. Maddin uses wry humor 
and occasional "Is he pulling our legs?" musings 
to great effect. Plenty' of interview footage is on 
display, from such Maddin cast members as Isa- 
bella Rossellini and Udo Kicrto filmmakers John 
Waters. Stephen and Timothy Quay, and Ken- 
neth Anger. Film clips from such Maddin influ- 
ences as Fritz Lang and Luis Bunticl help round 
out this inquire' into the Canadian maverick's 
film philosophy. The LOIN) Eyes of Dr. Maddin 
is required viewing for staunch Maddin support- 
ers that should hopefully turn some new viewers 
on to his bold, unique efforts as well. 

The German psychological thriller We Monsters 
(Wir Monster. 2015, First Run Features) exam- 
ines the increasingly downward spiral of events 
that happens to a separated couple when their 
teenage daughter Sarah (Janina Fautz) tells her 
father Paul (Mchdi Nebbou) that she murdered 
her good friend Charlie (Marie Bcndig). Paul 
tries to turn Sarah in but second-guesses himself 
in the police station parking lot and decides to 
think of another plan. Mother Christine (Ulrikc 
C. Tscliarre) gets involved as a web of lies, de- 
ceit and deliberately misplaced blame grows 
ever larger with progressively horrify ing results. 
Sarah at first shows little remorse for what she 
has confessed to and then none at all: this and 
other elements to her character's arc provide We 
Monsters with some intriguing social commen- 
tary. The performances are terrific and director 
Scbastain Ko (who co-wrote the taut screenplay' 
with Marcus Seibert) keeps the chills coming at 
an impressive clip. 
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The noirish psychological thriller Remain- 
der (UK/Germany. 2015) left me scratching 
my head as I tried in vain to neatly wrap up 
all of the story elements. I’m not so sure that 
a second viewing would clarify matters any. 
but the film is certainly worth watching. 
Rather surly protagonist Tom (Tom Stur- 
ridge) has plenty of reason to act the way lie 
does, having been struck on the head by a 
large piece of debris from high overhead and 
left both mentally and physically crippled. 
Initially, he can't remember anything before 
tlie accident, which, conveniently, is exactly 
what the company responsible is paying him 
the equivalent of almost $10 million to for- 
get. Tom uses this newfound wealth to recre- 
ate in painstaking detail the scattered bits of 
his past that slowly come to him. eventually 
purchasing a particular London apartment 
block and peopling it with actors who por- 
tray. for example, an old woman who cooks 
liver, a pianist who plays Chopin, and 
masked people representing faces that he 
cannot recall. Characters and viewers are left 
to wonder how many of these alleged memo- 
ries are actual ones and how many might be 
the products of dreams or fantasy, and that is 
part of lire fun in going along for this ride. 
Boasting intriguing performances, sets that 
belie the film s modest budget, and deft 
helming by Omer Fast (who adapted the 
screenplay from Tom K. McCarthy's cult 
novel of the same name). Remainder offers 
plenty of philosophy, psychology, and social 
commentary as well as an entertaining sur- 
face story that kept me engaged throughout. 
Fans of such nonlinear mindbenders as Me- 
mento and Mulholland Dr. should find 
plenty to enjoy in Remainder. 

The Treasure (Comoara. 2015) is a Roma- 
nian/French drained) with slow-bum caper 
elements. The focus is mostly on whether a 
get-rich-quick scheme involving an old tale 
of buried treasure will pay off. There are 
some humorous scenes that mostly take place 
when Cosli (Toma Cuzin) helps his neighbor 
Adrian (Adrian Purcarcscu) dig for treasure 
allegedly buried by Adrian's great- 
grandfather during World War n. The two 
men are aided by professional metal detector 
Cornel (Comeliu Cozmei in a delightful 
turn). Writer/director Comeliu Porumboui 
invests his film with a considerable amount 
of Romanian history and social commentary. 
The humor is wry and the pacing sometimes 
a bit unusual, but fans of offbeat foreign 
cinema would do well to give The Treasure 


The Argentinian crime drama/thriller The 
Clan (El Clan. 2015) is a top-notch effort 
from vvriter/direclor Pablo Trapero based on 
the true story of the Puccio family from Bue- 
nos Aires, which kidnapped and murdered 
victims from wealthy families in the 1980s. 
Guillermo Francella is superb as Arquimedes 
Puccio. the dedicated father who dotes on his 



Conspiracies abound in Johnson and Boles' Operation Avalanche. 


children and. finding him- 
self unemployed after his 
work with the state's in- 
telligence services dries 
up. decides to make 
money' via kidnapping. He 
coaxes Iris rugby-star son 
Alejandro (Peter Lanzani 
in an outstanding per- 
formance) into helping 
him abduct one of the 
young man's own friends 
as the first victim. Alejan- 
dro has no idea that his 
father plans to kill the 
friend after collecting the 
ransom, but reality' hits 
soon enough. He contin- 
ues to assist his father in 
lire crimes but thinks bet- 
ter of it when he meets I 
and falls in love with L 
Monica (Steffania Koessl). Family businesses Johnson and Boles are part of a fledgling group 
such as these are never easy to leave, naturally, of Ivy Leaguers recruited by the CIA in 1967 as 
as Alejandro discovers. Many other interesting part of its A/V program. Johnson keeps try ing to 
characters, both within the family and without, get the group increasingly important assignments 
are involved in intriguing subplots, but tire details and manages to talk some supervisors into letting 
would drift into spoiler territory . Suffice it to say them attempt to uncover a Russian mole within 
that Trapero Iras crafted one of the best films I NASA by posing as a documentary film crew, 
have seen so far this year, a gripping effort bol- This snowballs into Johnson eventually making a 
stored by its chilling portrayal of the despicable pitch to help out a behind-schedule NASA by 
yet complex Arquimedes. faking lire Apollo 1 1 moon landings. Fellow A/V 

program member Owen Williams finds his 
The Johnnie To-produced Hong Kong crime friendship and professional relationship with 
thriller Trivisn (2016) introduces three new di- Johnson at odds when it becomes obvious that 
rectorial talents — Frank Hui. Jevons Au. and the latter hasn't been completely honest with the 
Vicky Wong. The story'- based on three real-life rest of the group. Johnson and Boles — the real 
criminals, unfolds in early 1997. just before the filmmakers — take one of the most infamous con- 
Hong Kong transfer of sovereignty to China. A spiracy theories of modem times and run with it. 
minor starts about the possibility of three adding their ow n unique twists to devise an origi- 
Mainland underworld legends joining forces to nal work that incorporates pieces of existing 
land a big score before the end of British rule: theories while offering something fresh and ex- 
however, the men — brash and flamboy ant Cheuk citing. For example. Stanley Kubrick is indeed 
Tse-kung (Jordan Chan), formerly powerful but involved here but not in the way most conspiracy 
now groveling Yip Kwok-foon (Richie Jen), and theorists tell it. Real-life Johnson. Boles, and 
cold opportunist Kwai Ching-hung (Gordon crew infiltrated both NASA and Shepperton Stu- 
Lam) — are unaware of the minor. Once they get dios to shoot footage for Operation Avalanche: 
wind of it, they consider the possibilities and this meta approach only adds to the film's inge- 
have differing attitudes about such a team-up. nuitv and intrigue. The pseudo-documentary . 
Trapped in philosoplrical crises as they consider found footage. 16mm-like approach works per- 
their futures in changing times, the criminals fectly for this story, and Johnson's attention to 
make choices that could well lead to their undo- period detail and incorporation of actual NASA 
ing. Although well-directed overall, there are footage are superb. Balancing humor and white- 
occasionally uneven bits, and Chan plays his role knuckle tension is no easy feat, but Johnson and 
with perhaps too broad of a comic brush. There is his crew pull it off splendidly , 
a great deal of talent both behind and in front of 

the cameras in Trivisa, though, which makes it Tire South Korean government declared an extra 
worth a watch. national holiday shortly before JIFF began, giv- 

ing most people in the country' a previously unex- 
My favorite offering at this year's JIFF — and one peeled four-day weekend that coincided with the 
of my favorite films of the year so far— is the fest's final four days. This helped the festival set 
cinema verite/found footage conspiracy thriller a new record for sold-out screenings. Each year I 
comedy Operation Avalanche (Canada/USA. hope that JIFF will offer more films of interest to 
2016). directed bv Matt Johnson and co-written genre-fare fans, but the numbers decrease in- 
by Johnson with Josh Boles, both of w hom also stead. With some investigating and chance- 
act in the film, playing characters who share their taking, however. I put this slate of 10 films to- 
real names. (The duo worked together on 2013's gether and found that the trip was well worth my 
The Dirties in the same capacities.) Fictional time.^ 
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david j. moore's 
ACTION ACES: 
LOU FERRIGNO 


Besi known for portraying the green, enraged 
Hulk on the popular TV scries The Incredi- 
ble Hulk (1977-1982), Lou Ferrigno has had 
a prestigious career as a professional body- 
builder (well documented in the 1977 film 
Pumping Iron), where he won several major 
titles, including Mr. Universe (twice) and 
Mr. America. His films Cage. Liberty and 
Bash (both 1989) and Cage II (1994) were 
mainstays of the VHS era and he starred in 
several sword-and-sorcery tides like Can- 
non's Hercules (1983). To this day. Ferrigno 
remains a fixture in topics of bodybuilding. 
Marvel Comics, and action films. — djm 


david j. moore You have fans who know you 
as The Incredible Hulk. The role still follows 
you into the Marvel Universe movies where 
you provide the voice of The Hulk. Can you 
address how this role has shaped the course 
of your destiny and career ? 


LOU FERRIGNO As a scrawny kid in 
Brooklyn, with 80% hearing loss, I looked up 
to The Incredible Hulk comics as a kid. We 
all have a little bit of Hulk inside of us but 
it's in us to find that strength to move for- 
ward with it in a successful way. I knew I 
succeeded when I moved to Santa Monica 
and got my long-awaited bodybuilding con- 
tract with Joe Wcider in the '70s. Being given 
the opportunity to play The Hulk a fcw r years 
later was a game changer and a part I be- 
lieved I was ready to play — mentally, physi- 
cally and spiritually. It changed my life. It is 
a role that I am very proud of to this day. 


djm Can you talk a little bit about the chal- 
lenges you had when you were younger and 
trying to cross over into film and television 
when it was very rare for athletes— much less 
bodybuilders— to "make it" in Hollywood? 


IF I couldn't play contact sports as a kid 
because of my hearing loss, so I began to 
train individually. 1 did this to empower my- 
self, build muscle and keep the kids that 
would constantly bully me worried that I 
would retaliate one day. I always wanted to 
have the strength of The Hulk that I read 
about in my comics, but becoming the actor 
that ended up being known as the Hulk to 
this day is something I never imagined hap- 
pening. They picked me because I knew what 
made Bruce/David Banner The Hulk, w hat 
made him tick and w'hat it took to play the 
role from the inside out. I had years of prepa- 
ration looking up and growing with the char- 
acter. What is "luck"? Preparation meets 
opportunity. Always be prepared and give it 
your 110% when it arrives! 


djm Would you like to say a few words about 
some of the appearances you made in some nota- 
ble TV shows like The Fall Guy, Night Court, 
and The King of Queens? 

IF They were all classic shows and I had a great 
time on every appearance. My seven years on 
The King of Queens were my favorite. To this 
day, no one makes me laugh harder than Kevin 
James. He's a great guy and one of my favorites. 

djm You've made some interesting movies over 
the years. Personally, I think your performance 
in Cage is the best you've ever given. Can you 
talk a little bit about portraying an emotionally 
damaged and disabled Vietnam vet? 

IF That role was one of my favorites as well. 
With Cage I was given the opportunity to show 
the range I have as an actor. I spent a lot of time 
with veterans that had just come home from war 
and I learned a lot about their newfotmd hopes 
and struggles. I integrated everyone I met into 
my character. 

djm The sequel to Cage was more fight-oriented, 
but it still gave you a chance to act a bit beyond 
the action. Do you have any memories you'd like 
to share about working on that sequel? 

LF It was great getting to know Bruce Lee’s 
daughter Shannon and working with her on the 
sequel. What a fadier she had! She had a great 
heart and spirit about her as well. 

djm l grew up watching a number of your films, 
namely The Seven Magnificent Gladiators, Her- 
cules, aiul Sin had of the Seven Seas. I still enjoy 
watching these movies. Do you have any fond 
memories about working on these films? 

LF I loved working in Italy. It was a shame that 
they chose to dub my voice in Hercules. That 
was unnecessary and it would have been much 
more of a classic if they hadn’t. Regardless, I 
loved the cast and the environment of every pro- 
duction I was on. 

djm Can you talk a little bit about your training 
in sword fighting in your sword-and-sorcery 
movies? How are your sword skills? 

LF I did a lot of sword training for (hose roles. I 
always enjoy taking roles that I can Icam a new 

djm Say something about working with some of 
those gorgeous actresses like Sybil Darning, 
Ingrid Anderson, Mirella D'Angele, Milly Car- 
lucci, and Sonia Viviani. 

IF Those were great women to work with. They 
have had good hearts, had great work ethics, and 
they didn't act like spoiled divas like you hear 
about today with Hollywood actresses. 

djm You recently had a supporting role in The 
Scorpion King 4. What was it like for you to 



revisit the sword-and-sorcery genre? Would you 
be willing to come back to do another film in this 
genre if the opportunity presented itself? 


IF Always! I’m 1 10% Ferrigno Fit and at 64 I'm 
always ready for battle, 

djm The trailer for your new movie Instant 
Death is incredible. It's the action movie I've 
always wished you'd done. The trailer by itself 
makes up for a lot of lost time in your career 
where you were only appearing in supporting 
roles, like in Liberty and Bash and Hangfire. 

LF It’s a movie that I'm really proud of. I show 
an immense amount of heart, passion, and vul- 
nerability in the role. I had an amazing director 
named Ara Paiaya, and that was a huge gift! I 
gave it my all and filmed day and night for over a 
month in England last summer. 

djm Do you think this could be the beginning of a 
bold new direction for you as an action star? 

LF It’s just the beginning! You don't work this 
hard and look this good at 64 to have this be your 
finale tour! 

djm Tell me a little bit about your fitness apparel 

LF My daughter and I have an amazing lifestyle 
fitness and apparel brand called Ferrigno FIT that 
celebrates positive, healthy living. I also have a 
bodybuilding show every year, the Ferrigno Leg- 
acy, that we've been really successful with. 

djm What would you like to say to your fans? 

LF Thanks for all the kind words and admiration 
over the years. I promise to only get better. With- 
out you I would not be here. It's going to be a 
great 2016!tf 
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DOCTOR WHO: SERIES 9, PART 1 

(2015) WV >/2 

D: Various. Pcler Capaldi, Jenna Coleman, 
Michelle Gomez, Julian Bleach, Maisie 
Williams. 270 mins. 


Having celebrated its 50th anniversary in 
2015, the BBC's Doctor Who has gained a 
significant following in the U.S. since it was 
relaunched in 2005. Scries 9 brings back the 
multi-episode formal in a big way. These 
first six of the 12 regular episodes arc all 
two-parters. In the season premiere. The 
Magician's Apprentice and The Witch's 
Familiar, the resurrected Missy (Gomez), 
aka renegade Time Lord The Master, re- 
ceives the Doctor's (Capaldi) Confession 
Dial, or last will and testament. She uses a 
brief time trick to flush out Clara (Coleman), 
so together they can find The Doctor. Also 
searching for him is Colony Sarff (Jami 
Reid-Quarrcl), the henchman of the evil Dav- 
ros (Bleach), creator of the Dalcks. Dying at 
long last, Davros seeks to have a final con- 
frontation with his old nemesis. Finding the 
Doctor throwing himself a farewell party in 
Medieval England, Clara and Missy confront 
him. Sarff tracks him through his friends and 
brings them all to his master. But, as always, 
nothing is what it seems with the demented 
scientific genius. Also, we must remember 
that Missy is capable of unspeakable evil of 
her own. The story brings back several char- 
acters from past episodes for cameos, adding 
gravitas to an already heav ily dramatic cpi- 




Episodes 5 and 6 introduce new aliens, as 
well as bringing a new character into the 
ensemble. In The Girl Who Died, the 
Doctor and Clara are captured by Vikings. 
Brought back to their village, they imme- 
diately encounter a being claiming to be Odin, 
the Viking king of the gods. Clara and the chiefs 
daughter, Ashildr (Williams), are taken aboard 
the alien vessel and, along with all of the vil- 
lage's warriors, arc turned into a liquid concen- 
tration of testosterone and adrenaline, which 
sustains the aliens. Ashildr declares war on the 
aliens, and they arc returned to (lie village to 
prepare for battle the next day. The Doctor has 
identified the aliens as The Mire, an undefeated 
race of warriors. I .earning of Ashildr's challenge, 
the Doctor advises everyone to flee. The Vikings 
refuse, and the Doctor tries to train them in bat- 
tle, but these arc farmers, blacksmiths, etc.; all 
the fighters were killed in The Mire's first raid. 
Despairing for her people, Ashildr blames herself 
for their seeming doom. A crying baby and 
Ashildr's storytelling capabilities inspire a plan 
of action so outrageous even Clara refers to it as 
"rubbish." The plan works but comes with a terri- 
ble price: Ashildr's life. The grieving Doctor 
suddenly remembers where he got his current 
face from — the man and his family whom he 
saved from Pompeii on volcano day. Cannibaliz- 
ing a med chip from a Mire batdc helmet, he 
saves Ashildr's file.. .but has quite possibly made 
her immortal as well. 

In The Woman Who Lived, the Doctor encoun- 
ters Ashildr in 17th-century England, where she 
has become the notorious highwayman known as 
The Knightmare. The Doctor is searching for an 
alien inti fact that has no business being on Earth. 
At first Ashildr— who now goes by the name 


"Me"— believes the Doctor has come for her to 
bring her on his travels. Realizing that isn't the 
case, the two are in search of the same thing: a 
prized jewel known its The Eyes of Hades. It’s a 
device that can open a portal between dimen- 
sions. It's also sought by Leandro (Ariyon 
Bakare), a deposed king from the planet Delta 
Leonidas, inhabited by leonine humanoids. After 
the Doctor and Me steal the jewel. Me reveals 
that it requires a death to activate it. Since rival 
highwayman Sam Swift (Rufus Hound) has been 
captured and is about to be hanged. Me plans to 
use him to open the portal so that she and Ixan- 
dro can escape Earth together. As the Doctor 
predicted, 1 .eandro betrays her and is only bring- 
ing his forces through to pillage the planet. Car- 
ing once again about her fellow humans after 800 
years of heartbreak and indifference. Me uses her 
second Mire med chip to save Swift's life and 
close the portal. Leandro is destroyed by his own 
kind as the portal closes. Me (who no longer 
bristles at the Doctor calling her Ashildr) at last 
realizes why she can't travel with the Doctor: 
near immortals need mortals as companions to 
remind them of how precious life is, no matter 
how Heeling. However, Ashildr decides to devote 
herself to assisting those the Doctor leaves be- 
hind in his wake (he even suggests she might 
seek out Captain Jack Harkncss, of Torchwood 
fame). Back in the present, the Doctor rejoins 
Clara, who has a surprise from a grateful student 
of hers— and within the surprise is a deeper sur- 
prise, from Ashildr! Extras included on BBC 
Video's two-disc set are three episodes of Doctor 


sode that takes some inspiration from the 
Tom Baker-era story Genesis of the 
Daleks. 

Episodes 3 and 4 introduce a new monster, 
as well as exploring traditional ghost story 
tropes. In Under the Lake, the TARDIS 
materializes in an underwater base in the 
near future. The base and its occupants arc 
being haunted by the ghosts of the recent 
dead, but the Doctor immediately suspects 
something more is going on. An alien 
vessel discovered on the lake bed is the 
key to the mystery. As the lake was cre- 
ated when a dam burst and flooded mili- 
tary' installations, the Doctor must journey 
to Before the Flood to discover the secret 
of the spacecraft. Traveling back in time, 
he learns the spaceship is actually a 
hearse, bearing the body of the conquering 
alien The Fisher King (Neil Finglcton)... 
who isn’t nearly as dead as he seems. But, 
back at the base, Clara and the rest of the 
crew have a new problem, as another 
ghost has appeared— the Doctor's. He 
must rush to defeat the cunning creature, 
who is using the dead to broadcast a dis- 
tress signal to his armies, before his own 
death. 
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DOCTOR WHO: SERIES 9, PART 2 

(2015) ### 1/2 

D: Various. Peter Capaldi. Jenna Coleman, 
Jemma Redgrave, Maisie Williams, Ingrid 
Oliver. 310 mins. (BBC Home Entertain- 
ment) 1 16 

Scries 9 of the revived Doctor Who con- 
cludes with six more linked episodes. The 
Zygon Invasion The Zygon Inversion 
(Episodes 7 & 8) is another two-part story- 
line, picking up from 2013’s 50lh anniver- 
sary special The Day of the Doctor. I 'or two 
years, 25 million shape-shifting aliens called 
Zygons have been living on Earth disguised 
as humans. The uneasy truce worked out by 
the Zygon Command and Unified Intelli- 
gence Taskforce (UNIT) leader Kate 
I.cthbridgc-Stewart (Redgrave) has held, but 
the peace is breaking down as a renegade 
Zygon faction wants to live openly as aliens. 
I 'NIT scientist Osgood (Oliver) and the Doc- 
tor (Capaldi) had created a failsafe should 
either side break the tfucc: The Osgood Box. 
However, Osgood has been taken captive, 
and UNIT itself has been infiltrated. Worse 
yet, the Renegade Zygon leader has copied 
the Doctor’s trusted companion, Clara 
Oswald (Coleman). As the world totters on 
the edge of intcrspccics civil war, can the 
Doctor escape internal intrigue at UNIT and 
still keep the peace? In Sleep No More, a 
stand-alone story (Episode 9), the Doctor and 
Clara arrive on a space station where experi- 
ments with sleep compression have created a 
new kind of monster— one derived from 
humanity itself— that threatens the entire 

Face the Raven (Episode 10) begins the 
three-part season finale, as Clara receives a 
distress call from Rigsy, the young street 
artist who helped saved the world from The 
Boneless in Series 8's Flatline (2014). 



Awaking with a numerical tattoo on his neck that 
is counting down to zero, the Doctor determines 
dial Rigsy has been in recent contact with aliens. 
They track down a Trap Street, an alien sanctu- 
ary hidden on Earth, presided over by Me 
(Williams of Game of Thrones, reprising the 
character of Ashildr/Me). Rigsy is accused of 
murdering one of the aliens, although he has no 
memory of doing it. He's been sentenced to 
death by Quantum Shade, a spirit that eats souls 
and is controlled by Me. Learning that the Quan- 
tum Lock tattoo can be transferred, and believing 
herself under Me's protection, Clara buys them 
lime to find the real killer. However, the entire 
scheme was a plot by Me to entrap the Doctor for 
parties unknown. Having taken the Quantum 
Lock upon herself, Me’s contract with the Shade 
(which assumes the form of a raven) lias been 
broken. With no way to escape her fate, and the 
Doctor despondent. Clara summons all of her 
bravery and also demands that the Doctor honor 
her memory by not taking revenge. As the Doc- 
tor is about to be teleported to whomever Me has 
betrayed him to, he warns her that the universe is 
a small place when he's angry with someone. 

In Heaven Sent (Episode 11), the Doctor materi- 
alizes inside a teleport chamber in a remote castle 
arranged like a circular maze. Pursued by the 
Veil, a shadowy creature he vaguely remembers 
from his past, the Doctor soon learns dial it re- 
treats whenever he tells it a secret about himself. 
As time passes, he figures out that the maze al- 
ways eventually resets itself to its original con- 
figuration. Certain aspects of the maze seem 
familiar and eventually he discovers a way to 
escape— but it will take quite a long time. In the 
finale episode. Hell Bent, the Doctor escapes 
from his prison, only to learn he’d been trapped 
inside his own Confession Dial (first referenced 
in Episode 1, The Magician's Apprentice) for 
4.5 billion years! Deposited upon his home world 
of Gallifrey in the distant future, the Doctor leads 
a bloodless Me's coup against Lord President 
Rassilon (last seen in the 10th Doctor special 
The End of Time) and the High Council of Time 
Lords, banishing them from Gallifrey. Rassilon 
and the High Council had feared the coming of 
the Hybrid, a creature foretold to eventually 
stand in the ruins of Gallifrey “to heal its own 
heart.” The General (Ken Bones) and Oliila of 
Kam (Claire Higgins) believe the Doctor can 
prevent the coming of the Hybrid. The Doctor 
claims he must use an extraction chamber to pull 
Clara from her time stream just before death so 
he can consult her. In doing so, her life processes 
are time-looped, as she is literally living between 
heartbeats. Once extracted, the Doctor betrays 
the General and escapes into the Cloisters with 
Clara. It had all been part of the Doctor's plan to 
save Clara from the death he still feels responsi- 
ble for! But there are consequences for his ac- 
tions, and when he steals another TARDIS and 
travels with Clara to the literal end of the uni- 
verse, he once again encounters Ashildr/Me 
(Williams), sitting in the ruins of Gallifrey, wait- 
ing for everything to end. The Doctor contends 
that she is the Hybrid, a mix of the warrior races 



of humanity and the Mire. Me posits that the 
Doctor is the Hybrid, and recognized it from the 
prophecies, w'hich was why he originally fled 
Gallifrey so very long ago. But she then ad- 
vances the theory that the Hybrid isn’t just one 
person but two: The Doctor and Clara together. 
Realizing dial it no longer really matters, and that 
he has broken every rule and law he ever be- 
lieved in, he knows the only way to save Clam is 
to wipe her memory using a neuro-block device. 
Unknown to cither of them. Clara has watched 
die entire exchange from inside the TARDIS. 
She uses the Doctor’s sonic sunglasses to reverse 
the polarity on the device and tells him she’d 
rather return to her death dian have her memories 
taken. Unsure Clara has actually done anything 
to the neuro-block, they activate it together. After 
a moment, the Doctor starts to collapse, as it is 
his memories of Clara that are being erased! Me 
helps Clara return the Doctor to Earth and reunite 
him with his original TARDIS. Posing as a wait- 
ress in a diner (the disguised other TARDIS), 
Clara makes sure the Doctor will be all right. Her 
life still time-looped but her death a fixed point 
in time, Clara decides she and Ashildr/Me will 
return to Gallifrey so the Time Lords can insert 
her back into her time stream— with, perhaps, a 
few stops along the way. 

'Hie two-disc set includes four episodes of Doc- 
tor Who Extra behind- die-scenes featurettes. 
The 2015 Christmas Special, The Husbands of 
River Song, was released on DVD and Blu-Ray 
2/16, while Doctor Who: The Complete Series 

9 was issued 4/16 and features multiple extras, 
including The Doctor's Meditation, a prequcl to 
The Magician's Apprentice. Series 10 is being 
delayed by showrunner Steven Moffat because of 
his commitments to the series Sherlock. :uid 
2016 will only see a Christmas Special. Regular 
episodes will resume in 2017, with 12 episodes 
and a Christmas Special. Moffat has announced 
he will depart Doctor Who at the end of Series 

10 and it’s expected that Capaldi will also vacate 
the title role at that time.# 
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RMll was a fascinating time to encounter some- 
body's talent. He really had a vision and he ended 
up living that vision, so it was really interesting 
to see the beginning of that. Pitch Black was an 
interesting story shot by a great DP and I think it 
was quite experimental and still holds up as a 
good film now. 

djm You can be very physical with your perform- 
ances. I'm thinking of you in Pitch Black, but 
then there's the emotional severity and the raw- 
ness of many of your other performances. Your 
roles in The Darkness and Sacrifice really con- 
vey that. 

RM Y eah. The visceral elements are what's excit- 
ing about a project. The pure adrenaline, the rush 
that you get with these kinds of roles. You don't 
find dial in talk-driven characters. It's kind of like 
the rush you get— I'm learning how to surf for 
my next project. It's very physical and it has real 
impact. 

djm Your new film Sacrifice is pretty fantastic. 
The opening scene where you have a miscarriage 
is pretty disturbing. Was that a difficult scene for 


david j. moore Over the years you've starred 
or costarred in a number of horror and sci-fi 
films. Is this a genre that you enjoy being in? 

RADHA MITCHELL I guess it is. I’m not 
always watching these kinds of films, but I 
really enjoy the press that you do for them 
because you know you're talking to people 
who arc really in love with these films, real 
film buffs who love cinema. That is always a 
privilege. The stories themselves and the 
directors are always sort of cutting edge in 
their own progressive space in terms of what 
can be done in cinema. All that is fun. The 
additional elements arc really interesting as 
an actor. You get to go to these really raw 
places and take the gloves off. It's not so 
much about die dialogue as it is about the 
emotional state. There's kind of a freedom 
there. 

djm You starred in Visitors, which was Rich- 
ard Franklin's final movie. What do you re- 
member about working on that film ? 


RA/Difficult is probably not the right word, but it 
was interesting to me. It's as difficult as anything 
else, but it was kind of complicated. She was 
trying to help somebody else, and she realizes 
that she's actually the one who needs the help. It's 
a pretty horrifying moment for a doctor. Particu- 
larly, in this case she's trying to get pregnant and 
stay pregnant, and it's a real moment of tragedy, 
and diat's how we introduce that character. 

djm There are some really beautiful shooting 
locations in Sacrifice. Say something about some 
of the places you filmed for this project. 

RM Wc were doubling the Shedand Islands with 
locations around Dublin, actually. We certainly 
had a tour of that island of Ireland when we were 
shooting that movie and learned about Irish cul- 
ture, which is funny because we’re talking about 
Scottish culture in the movie. There's raw, raw 
beauty and beautiful landscapes. There's a real 
romance there and also kind of a real darkness. 
That, I think, had a huge impact on how diis 
story was told. 


RM Oh. wow. Well, Richard was a cool, 
innovative, right-on-the-edge-of -the-genre 
director from Australia. He was wonderful to 
work with. For some reason, he decided to 
stick me on a boat in the middle of nowhere 
and had me talk to a cat! The challenge of all 
that was unusual and interesting. It was really 
a pleasure to work with him. 

djm You got to work on Pitch Black, which 
has grown as a cult film over the years. 
Would you say something about working with 
Vin Diesel just at the point when he was 
about to become a big star? 


djm In some ways. Sacrifice is a good example of 
the slate of women in horror today. It's very 
much in the vein of females versus males and 
vice versa. Do you have any thoughts on that? 

RMl think that's the state of the world right now! 
Women have struggled to get a voice, and when 
you hear a woman's voice in a horror film, usu- 
ally it's screaming. So the guys have got to be the 
bad guys. I think that's going to shift when the 
guy starts screaming and so women have to save 
them, and then you can mix it all up ;uid forget 
about gender at some point. Right now, though, it 
might be a little "us" against "them. " But I actu- 
ally think this movie adds to (hat dialogue in that 



it extends die generation— the characters are a 
little bit older than characters that show up in this 
kind of genre. I think that will appeal to women 
of multiple generations. That's one of the reasons 
why I was interested in the piece. 

djm Sacrifice is based on a novel. Did you get a 
chance to read the book? 

RM No, I was sort of buried in what I was doing. 
The script itself. I was landing with what was in 
front of me. Obviously, I knew there was a story 
behind the story. The writer [Sharon Bolton] 
visited us on set, and she was very happy with 
what we were doing. I think she was just excited 
that it had been made into a film. It was nice to 
have her around. I was reliant on the director's 
interpretation of the piece. 

djm Your performance in Sacrifice is incredibly 
physical. You run , you slab people, people stab 
at you. you're thrown around and beat up. It's 
intense. 

RMl like that. But there's a certain elegance to 
the piece, too. She's a doctor. She has a mentality 
as a doctor. She finds herself in this extreme 
circumstance that she can't ignore. There's a mys- 
tery that she feels compelled to resolve. The 
deeper she gets into it, it turns everybody that she 
trusts into people diat she can't trust. She has an 
innate sense of integrity that compels her further 
into this investigation. That leads her to discover 
some strengths or skills that she didn't know that 
she had. She even handles a Bobcat. Can you 
handle a Bobcat? I can after playing this role. 

She can run fast and stab people and all these 
things, but she couldn't have done those things at 
the beginning of the story. She evolved into a 
different character by the end. 
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“When you hear a woman's 
voice in a horror film, 
usually it's screaming." 
Radha Mitchell 

djm This movie has an innate sense of para- 
noia to it. After doing the film, did you go 
home a little paranoid or took at the world 
any differently? 

RM The film directly addresses female para- 
noia in an extreme way, which was fun for 
me to play with. I think the writer did some- 
thing to empower her. She turned it into a 
female story. 

djm You were in another movie called The 
Crazies where you played a doctor faced 
with a town turning against her and her hus- 
band. There are similarities there. 


RMWe were both doctors, right? In The 
Crazies, I wanted to learn how to lake blood 
pressure because I didn't actually understand 
what blood pressure was or what it was a 
measure of or how you take that measure- 
ment. So they sent me to a gynecologist. 
They didn't tell me that. So 1 was taken on 
these rounds in this gynecologist's office. I 
learned about venereal diseases and things I 
didn't particularly want to know at that time. 
In a way, I was completely prepared for this 
film. The character I play in Sacrifice is a 
gynecologist. I'd already had the training, 
strangely enough. It's a bizarre story. There's 
an elegance in how both of those films are 
shot. Both had excellent DPs. I liked the 
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lighting of The Crazies. There's a synco- 
pated timing to the way that story was re- 
vealed. I think this movie has some of that 
as well. It's all about unveiling the plot, and 
the audience is guessing along with the 
character. Sacrifice, more than in The Cra- 
zies, the characters are more compelling 
because their emotional needs are more 
relatable. 

djm It's rare these days to see female- 
driven thrillers or films of any kind, really, 
and you're great in the lead. I'd love to see 
more movies of this type with you. 

RM The movie does something to open up 
the dialogue of who the audience is for 
these kinds of films. It's certainly fora 
broader female audience than you would 
traditionally associate with wanting to see 
stuff like this. It's going to appeal to multi- 
ple generations. The issues are obviously 
very female. Having a real w oman— she's 
not an action hero— take on this challenge 
is something that women will relate to and 
appreciate. 

djm Your director on The Darkness is Greg 
McLean, who you worked with before on 
Rogue. Talk about working with him and the 
differences between the two experiences. 

RM Well, in Rogue, he got me eaten by a croco- 
dile. In this one, he stuck me in a house and the 
creatures are coming into the house. What's won- 
derful about working with Greg is that he's just 
such a lovely presence and such a natural leader 
and all of his sets arc so much fun to be on. In 
this case, it felt like we were at a Halloween 
party. We really enjoyed creeping ourselves ouL 
There was a lot of screaming going on and there 
was a lot of laughing. I think he enjoys setting up 
a certain kind of subtlety in the storytelling. A lot 
of his stuff deals with extreme situations and in 
this case the build is quite subtle. 

djm Who do you think the audience is when it 
comes to films like The Darkness? 

RM I think there's a broad audience for this film. 
The rating of the film certainly opens it up. Any- 
body can go. The effect of it is that there's a sub- 
tle, creepy feeling that creeps up on you over 
time. It appeals to anyone who likes the Blum- 
house brand. Anyone who is looking for a little 
bit of a thrill. Blumhouse is the perfect umbrella 
for the project. There’s an audience that really 
appreciates this genre. It's produced by the right 
company. 

djm Do you have a few horror films you enjoy 
watching more than once? 


djm Earlier this year, you reprised your role 
from Olympus Has Fallen in Ixindon Has 
Fallen. Was there a difference for you to play the 
same character again? Were there any differ- 
ences for you between the two films? 

RM\n London Has Fallen, there was an exten- 
sion of the characters, and you get to see a little 
bit more of them, personally. Hopefully, you're 
left with a little curiosity about which next coun- 
try could be attacked and how the hell is he going 
to protect them then! 

djm What is it that you look for when projects 
come your way? What is the deciding factor for 


RM I think if the story is innovative on some 
level. The talent you'll be working with. The next 
movie I'm going to do is a surfing movie. It's a 
female-oriented story, with a woman director, 
with a really sweet message. I like movies that 
have something positive to say and that have the 
talent behind it that they can execute that. I often 
find myself in movies that are quite irreverent, 
like The Darkness. It doesn't necessarily have a 
super-intense positive message, but it does have a 
spirit behind it that is exciting, and it's a little 
wild. I like that. 

djm If you were to take one thing with you from 
your experience while working on The Darkness, 
what would that be? 


RM The [original] The Vanishing. Cat People. 
Gremlins. I want to watch Gremlins again. As a 
kid, that was a loudly creepy film. I like it when 
they're a bit sexy, when they have a scintillating 


RM Don't let a rattlesnake in your kitchen! It's a 
slow, creepy build and if it leaves you with any 
residue of the movie— like The Vanishing left 
me years ago— then I think we will have accom- 
plished what we set out to do.^ 
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KINO LORBER FILMS 
(S29.95 Blu-ray) 5/16 
THE CHASE (1946)B&Wtf 1/2 

D: Arthur D. Ripley. Robert Cummings, 

Peter Lorre, Michele Morgan, Steve Coch- 
ran, Lloyd Corrigan, Jack Holt. 86 mins. 

Venerable offbeat scriptcr Philip (Johnny 
Guitar. Bloody Wednesday) Yordan strikes 
again, adapting this terrific, bizarre noir from 
prolific mystery writer Cornell (Rear Win- 
dow) Wool rich's novel The Black Path of 
Fear. Drifter Chuck Scott (Cummings, late 
of Hitchcock's 1942 masterpiece Saboteur) 
hires on as a chauffeur for big-time Florida 
gangster Eddie Roman (Cochran at his shifti- 
est) and diminutive but dangcroas minion 
Gino (Lorre, adding to his impressive noir 
and proto-noir resume, crowded with indeli- 
ble roles in Joseph H. Lewis' Stranger on 
the Third Floor [1940], John Huston's The 
Maltese Falcon and Robert Florey’s The 
Face Behind the Mask (both 1941]), who 
form an unforgettable upscale lowlife team. 
(Longtime Jack Benny announcer Don Wil- 
son puts in a changc-of-pace cameo as a 
shady businessman named Fats.) About mid- 
way through. Chuck and Roman's unhappy 
wife Loma (fetching French import Morgan) 
cruise to Havana for an extended surreal 
interlude. Or do they? You'll want to hang on 
to find out in this ahead-of-its-time fever 
dream now neatly restored (save for a few 
brief grainy patches) in Kino's fresh Blu-ray 
edition. Special features include an audio 
commentary by acclaimed Canadian film- 
maker fan Guy (The Forbidden Room) 
Maddin, two radio adaptations of Woolrich's 
novel, featuring Brian Donlevy and Cary 
Grant, and a selection of noir trailers. 

OLIVE FILMS 
(S29.95 Blu-ray) 4/16 
TRY AND GET ME! (1950)B&Wtf 
D: Cyril Endfield. Frank Lovejoy, Kathleen 
Ryan, Richard Carlson, Lloyd Bridges, 
Katherine I.ockc, Adelc Jergens, Art Smith. 
92 m ins. 

A bizarre noir that switches midway to a 
somewhat preachy social indictment. Try 
and Get Me! (aka The Sound of Fury) 
benefits mightily from scripter Jo Pagano's 
skillful adaptation of his own novel and fu- 
ture Zulu auteur Endficld's sure-handed, 
atmospheric direction. Bridges stands out as 
a slick, sociopathic small-time hood who 
lures unemployed family man and chronic 
chump Lovejoy into helping him pull off an 
ill-advised kidnap caper. Joe E. Ross, later of 
Car 54 fame, cameos as a menacing baggy- 
panls comic in a wonderfully febrile night- 


club scene, while Locke provides pathos as a 
guilt-and-booze-sodden Lovejoy's hapless lonc- 
lyhearts "date" and Jergens projects cheerfully 
vulgar pizzazz, as Bridges' brassy blond squeeze. 
Try's less-than-rosy picture of 1950s American 
media, particularly a blithely amoral, exploitive 
press represented by ultimately contrite reporter 
Carlson and rueful newspaper publisher Smith, 
would have made it an ideal candidate to share a 
double bill with Billy Wilder's even more acidic 
Ace in the Hole (VS #64) (now you can watch 
both at home for an evening of backdate but 
unfortunately still relevant scandal). Olive Films' 
sharp Blu-ray marks a major upgrade over the 
movie's earlier VHS release via Republic Pic- 
tures Home Video; the disc arrives sans extras 
but with optional English subtitles. 

WARNER ARCHIVE 

(S21.99 DVD) 3/16 
EDGE OF DOOM (1950)B&Wtf 
D: Mark Robson. Dana Andrews, Farley 
Granger, Joan Evans, Robert Keith, Paul Stewart, 
Mala Powers, Adele Jergens, Harold Vermilyea. 
97 mins. 

Few handsome young thesps could project inner 
torment better than Granger, who displayed that 
unique talent in several memorable films, includ- 
ing two Hitch classics. Rope and Strangers on a 
Train, Nicholas Ray's They Live by Night (VS 
#64, remade by Robert Altman as Thieves Like 
Us), Anthony Mann's Side Street (VS #64), and 
this nearly Dostoyevskian melodrama. Adapted 
by the ubiquitous Philip Yordan from Leo 
Brady's novel. Edge of Doom showcases 
Granger as Martin Flynn, a hind-working L.A. 
slum youth desperately trying to salt away 
enough dough to move his dying mother to Ari- 
zona's healthier climes. When that plan tragically 
falls through, Martin demands local pastor Father 
Kirkman (Vermilyea) arrange a decent funeral 
for his devout mom, partly to make amends for 
the priest's refusal to bury Martin's father, a sui- 
cide, in consecrated ground years earlier. In a fit 
of pique, Martin crushes the unyielding cleric's 
skull with a handy crucifix, then sees another 
man arrested for the murder. Martin seeks des- 
perately to cover up the killing and come to 
moral grips with his dilemma, even as under- 
standing priest Father Roth (Andrews) investi- 
gates the crime on his orvn. Director Robson 
limns an unrelentingly grim skid-row universe, 
which Martin roams in a dazed state of ever- 
escalating self-torture, while hardcore cops at- 
tempt to pin a movie-theater stickup on him, not 
realizing they're on the case of the priest-killer. 
(In the film's only relatively light, self-referential 
note, the theater is playing a Farley Granger 
movie [!] titled Our Very Own, costarring 
Edge's Joan Evans.) While not exactly the feel- 
good film of 1950, or DVD of 2016 for that mat- 
ter, Edge of Doom reps essential viewing for 
noir buffs, most notably for Harry Slradling's 
darkly poetic cinematography and Stewart and 
the ever-reliablc Jergens' supporting perfs as 
Martin's lowlife neighbor and his blond floozy. 
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WHERE TO INVADE NEXT (2015) 

D: Michael Moore. Krista Kiuru, Tim Walker. 
120 mins. (.Anchor Bay Entertainment) 5/16 

Recognizing that other countries put the United 
States to shame, doing so much better in educa- 
tion, healthcare, incarceration, and women’s 
reproductive health services, Moore takes the 
roadshow overseas to find out what countries we 
ought to “invade," the better to take home their 
secrets. First stop Italy, where he meets a cop 
and his wife, both of whom have eight weeks' 
paid vacation a year, an extra month’s salary in 
December, a daily two-hour lunch eaten at home 
and, of course, five months paid maternity leave. 
In France, the schoolchildren, even in the poorest 
districts, eat a four-course meal and are in- 
structed in etiquette and nutrition. In Finland, the 
school day is short, children have no homework, 
are prepared for life and life’s interests — and top 
nearly all countries in academic performance. In 
Portugal, the police don’t arrest for drugs. In 
Norway, the maximum prison term is 21 years 
and the penal system is geared toward rehabilita- 
tion. Not surprisingly, Moore is agog— at times 
so arc we, especially when he lands in Tunisia, a 
third world country with free women’s health- 
care. Juxtaposed with interviews with the Finnish 
Minister of Education and Scandinavian women 
CEOs who say they wouldn’t live in the States if 
you paid them, is the sad footage of American 
life— prisoners, mostly black, being beaten, 
school police mistreating kids, American college 
students placidly sitting on lawns while their 
Canadian and European counterparts, who al- 
ready enjoy free or low tuition, strike against 
even modest tuition hikes. Moore, quintessen- 
tially American, with trademark attitude, cyni- 
cism, occasional boorish behavior and corny 
jokes, is the perfect counterpart to all this unat- 
tainable niceness. Why, for Americans, is this all 
pic in the sky? Obviously, military spending is 
killing us. But Moore does an insightful job of 
explaining why so much of what we want but 
don’t have is tied to the role and history of race. 
Then there’s greed. The workers over there arc 
citizens and neighbors. Here, they’re wage 
slaves; unions are the enemy. Welcomed, even 
admired, Moore shows a softer, more subdued 
style. The tour could have been shortened 
slightly, but you’ll want to take it. The saddest 
thing of all: the inspiration for many of these 
successes originated in the United States.^ 

VIDEOSCOPE SCOOP! 

Our digital edition 
is now available 
at: 

magzter.com 


22 Vid eoScope 



n q 

Nancy Naglin s 
| ART- HOUSE VIDEO 

m n 

THE MAJOR (2013)'y'yy 
D: Yuriy Bykov. Dennis Shvedov, Yuriy 
Bykov, Irina Nizina. Ilya Isayev, Dmilriy 
Kulichkov, Boris Nevzorov, Kirill Polukhin, 
99 mins, (Olive Films) 4/ 16 

Mulli-talenled director, writer and film editor 
Bykov also scores the music and acts in his 
highly suspcnscful, unpredictable tale of 
grim delights. Director Bykov doesn't waste 
a second: impetuous cop Major Sergey Sobo- 
lev (Shvedov), channeling self-entitlement 
and impunity, opens the film driving reck- 
lessly to the hospital where his wife is giving 
birth and mows down a child. Who hasn't 
had an accident, an event you can’t reverse? 
But even for Russia, a eountry that is chroni- 
cally, historically, hopelessly corrupt, what 
happens next stuns the senses. And perhaps 
that’s Bykov’s not-so-subde point. Well, of 
course, Sobolev’s practical and harder-edged 
colleague Pavel Korshunov (Bykov, with 
commanding presence) tells a wavering 
Sobolev there’ll be a cover-up. The hysteri- 
cal mother Irina Gutorova (Nizina) is given 
brandy to calm her nerves (and to prove her a 
drunk), and in short order llie parents of the 
dead child are summoned to the police sta- 
tion where, suddenly, they're treated as sus- 
pects, especially when outraged Mr. Gulorov 
(Kulichkov) is beaten to a pulp when his wife 
refuses to sign the doctored accident report. 
Corruption in Bykov’s world isn’t a single 
event or a cascading chain of bad decisions, 
it’s the revelation of and reveling in the swirl 
of casual malfeasance that makes these cops 
tick and makes their world — and the 
Gutorovas’ too— go round. That’s the genius 
of this film. You get incredibly bad behavior 
presented as casual happenstance and. even 
more interestingly, you get what perpetual 
cover-up docs to people. Everything conies 
home to roost when Mr. Gutorova, relying on 
a very modem solution to his problem, shows 
up at the police station and, armed with a 
shotgun, takes two cops hostages. The deci- 
sion on high is to kill these pesky Gutorovas. 
Who has the guts to do it and who wants to 
blow the whistle? Bykov may have imagina- 
tively captured the dilemma of all of Putin’s 
Russia, but The Major is also an engrossing, 
entertaining High Noon between Sobolev 
and Korshunov with an endless bag of mor- 
ally challenging twists, turns and tricks. 

MUSTANG (2015)### 

D: Deniz Gamze Erguven. Gunes Sensoy, 
Doga Z.eyncg Doguslu, Tugba Sunguroglu, 
Elit Iscan, Ilayda Akdogan, Nihal G. Koldas. 
Ayberk Pekcan, Burak Yigit. 97 mins. 

(Cohen Media) 5/16 


In a culture that venerates female virginity 
as both religious and societal backbone, 
women— their private parts and the pars- 
ing of femaleness — become fetish, which 
is where this updated Pride and Preju- 
dice mid Little Women Turkey-set talc 
turns disarmingly frank. Five sisters, mod- 
em and fun. with cell phones and Western 
wardrobe, leave school one day, end up 
frolicking in the ocean with boy school- 
mates, and me thereafter, for their own 
good and the sake of their virginity, 
locked in their uncle’s home where their 
grandmother (Koldas) and a succession of 
drab old biddies instruct them in the bor- 
ing homemaking arts. These girls arc too 
spirited to bake bread all day long and so, 
led by I^ale (Sensoy), the irrepressible 
youngest, plot and succeed at ever more 
daring escapes with escalating conse- 
quences The solution, of course, is to 
marry them off. Sexy oldest Sonay 
(Akdogan) refuses a suitor and gets to 
marry for love; her less lucky and showy 
sister Selma (Sunguroglu) is stuck with 
her reject. The sisters are close, and it’s 
pleasurable to spend time with them as 
they monitor one another’s comings and 
goings, question one another about sex, 
make up games, and flop in bed The 
Wolfpack way. The mood is delightfully dis- 
tilled ‘70s French art-house, a leisurely pace, the 
camera caressing details, a painterly feel for the 
landscape, home and garden. As with the sex talk 
which holds surprises, beneath the orderly pat- 
tern of life in a perfectly prurient, sex-segregated 
rustic town, tun turbulent currents. There’s the 
hint, so subtle it can be missed, that paterfamilias 
Uncle Erol (Pekcan) is sexually abusing niece 
Ecc (Iscan). Fetish requires secrecy and rigama- 
rolc, so the marriage customs, new to both us and 
I .ale, arc fascinating and, as the girls rebel, in- 
creasingly offensive. With its many charms, the 
film is straightforward, in fact, cringe-making, 
with its depiction of virginity tests. Hypocrisy 
can only go so far and, while some sisters fare 
better than others, you’ll want to stay with the 
girls to sec who makes it in the end. 

THE SEVENTH SIN (1957)B&Wtf 
D; Ronald Neamc, Vincente Minnelli 
(unaudited). Eleanor Parker, Bill Travers, 

George Sanders, Jean-Pierre Aumont, Francoise 
Rosay, Ellen Corby. 94 mins. (Warner Archive) 
4/16 

A connoisseur of the exotic locale, W. Somerset 
Maugham plopped his 1925 monthly adultery 
novel The Painted Veil in I-Iong Kong, updated 
in the 1957 release to 1949. The time gap made 
little difference then, but today the expectations 
and motivations of the troubled couple. Dr. Wal- 
ter Canvin (Travers) and his unfaithful, unrepent- 
ant wife Carol (Parker), reflect different societal 
values. The ubiquitous Parker plays a hard-edged 
realist who thought she’d married well but now' 
finds herself marooned in China, craving love. 
What hasn’t changed much in the intervening 
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beautiful film." "Powerful." 


decades is the other man, Paul Duvclle 
(Aumont), w'ho, when faced with Dr. Carwin’s 
ultimatum— he’ll agree to divorce if Duvelle 
does the same and the lucky couple marries 
within the following week — is suddenly revealed 
as a repeat philanderer. Minnelli was called in to 
improve the anxiety-fraught opening scenes of 
the lovers fearing detection and stayed to lend a 
hand here and there. The score is by Miklos 
Rozsa (The Four Feathers. The Thief of Bagh- 
dad. Spellbound. Ben-Hur). the other lop talent 
who not only spices the narrative but makes the 
movie is the droll, unflappable, always enjoyable 
favorite, the incomparable George Sanders, here 
playing the gossipy, career alcoholic China hand. 
Tim Waddington. Carol meets hint once she 
traipses unwillingly after her husband, who’s 
beat called to a remote island to treat a cholera 
epidemic. Waddington senses the Carotins' mari- 
tal disaster immediately, and the delightfully 
campy Sanders, a stand-in for one of Maugham’s 
closeted characters, shores up Carol with gay 
venom and double entendres. Waddington intro- 
duces Carol to do-gooder nuns. Mother Superior 
(Rosay), who in period films is a decoy for to- 
day’s social worker, and sweet Sister Saint Jo- 
seph (Corby, later psycho Victor Buono’s nag- 
ging mater, sort of a breathing Mrs. Bates, in The 
Strangler [VS #98]), through w'hom Carol finds 
redemption. The film has the requisite bitter- 
sweet Maugham ending, but again it’s Sanders 
who lias the last word: in a break with prevailing 
convention, Waddington, exuding the refinement 
of gay style and the realities of gay matrimony- 
like Maugham’s frank acknowledgment of his 
many affairs— is married to a Chinese woman, a 
substitute for another kind of transgressive rela- 
tionship.^ 
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by the quality of programming. 


| Lullaby and Good Fright: Patricia Chica’s short Serpent's Lullaby soothes with old-school si 


SQFFT’s Nagoya venue is Theater Cafe, and 
to call the space intimate is an understate- 
ment— there arc only 18 seats in the screen- 
ing room! (The main Tokyo festival is held 
in a larger venue.) Each of the weekend 
screenings I attended was filled to capacity. 
Theater Cafe hosted the event for a total of 

The Nagoya tour stop focused on 17 short 
films shown in three blocks. Kicking off 
Block A, director Izzy Lee’s A Favor is a 
horror offering with some wicked humor to 
it. Jackson (Shaun Callaghan) is just about to 
dig into some Nachos and watch a football 
game on TV when he gets a phone call. 
Agreeing to do a friend a favor, he soon 
learns that the task is a truly gruesome one. 
One darkly comic scene uses great Foley 
technique to create a sequence that made me 
cringe and laugh at the same time. Fans of 
gore effects will find some well-done work 
on display. Callaghan gives a nice comical 
turn in the lead role, and Lee does a fine job 
balancing different styles of humor with the 

The Australian chiller Pink focuses on a man 
named Leon (Brendan Donoghue) who is 
clearly haunted by something — but is it a 
phantom or a fantasy? Writer/director Lynne 
Vincent McCarthy leaves that up to the 
viewer's imagination. Leon seems uneasy 
upon waking and is later hit with a ball by 
kids playing cricket. A young girl (Olive 
Fitzgerald) in a pink party dress consoles 
Leon and follows him from their aging 
neighborhood into a surrounding wooded 
riverside area. Something terrible happens 
there: it may be a figment of Leon’s imagina- 
tion, or a recurring event. Donoghue gives an 
intense performance as the troubled Leon, 
while Fitzgerald makes a solid cinematic 
debut as the child who won't leave him alone 
despite his requests that she do so. Going 
much deeper into Pink would risk venturing 
into spoiler territory, so I’ll simply recom- 


mend it as a beautifully shot, thought-provoking 
short left open to different interpretations. 

The first-rate godiic thriller Little Lamb is an- 
other effort from Down Under. Writcr/dircctor 
editor Heidi Lee Douglas sets her period piece in 
1829 colonial Tasmania. Louisa (Georgia Lucy) 
has been sent to a women's prison there by the 
British government. Conditions are harsh, and 
she dreams of a way out. Her only option may be 
to become a servant to a local. When a man 
named Mr. Black (James Grim) returns to the 
prison to select a new servant, Louisa silently 
volunteers, despite the suspicions of her wary 
cellmate Agnes (Jude Kuring). Louisa soon 
learns the truth re Agnes' remarks about life 
outside the prison walls being more dangerous 
than inside. Mr. Black begins to display unusual 
behavior, granting behind Louisa as she bakes 
bread and peeping through the window when she 
bathes. Accompanied by a lamb she takes a lik- 
ing to, Louisa explores a bam that Mr. Black has 
warned her not to enter. She makes some bloody 
discoveries there and suddenly hears his foot- 
steps approaching. Little Lamb builds in inten- 
sity to an exciting climax. Douglas’ re-creation 
of the period looks great, while her screenplay 
and direction deliver solid suspense, and Lucy 
and Grim give superb performances. 

Canadian writer director Kirsten Carthew's Fish 
Out of Water kicked off Block B. This enig- 
matic science fiction/horror efTort, set in a snowy 
futuristic wasteland, is short on exposition but 
entertaining and challenging. A lone woman 
(Mira Hall) with scars on her face searches for 
food, but what she finds makes it clear that some- 
thing is not right with the balance of nature. A 
little girl (Ella Bcrtelscn) crosses her path and the 
horror aspect of the story' soon accelerates. 
Carthcw shot the film in -40 degree winter in the 
Canadian Arctic with nonprofcssional actors. Her 
crew’s efforts pay off well as the bleak landscape 
is virtually a third character in the film. 

Writer/director Natalie James' Tritch. an Austra- 
lian film spoken in Mandarin and set in Shang- 


hai, concerns Mci (Jencvicvc Chang), a wealthy 
housewife who is being haunted by a past deci- 
sion she and her husband made. Mei sees a ghost 
in her home and confides in her mother, who 
feels that ghosts always appear for a reason. Un- 
able to reach her son, who has recently been 
accepted to university, and emotionally distanced 
from her husband, Mei ponders the couple’s 
earlier decision and tries to make sense of her 
ghostly visitor. James has crafted a fetching, 
meditative film focused more on Mei’s wavering 
state of mind than on shocks and scares. 

Patricia Chica’s Serpent's Lullaby is a magical 
tragic tale gorgeous to behold. Fans of old-school 
horror such as Universal’s monster classics. 
Hammer's lush fright fare, or sleek '60s and '70s 
Eurohorror movies need to seek out this short 
film. I won’t give away who the main character 
is because it represents a major spoiler, but I will 
say that Jcnimay Walker is superb in the part. 
Her character suffers a lass at the outset when 
her baby dies, a trauma it seems she has gone 
through before. When we sec her approach a 
young mother and her baby in the park, we won- 
der if this might be part of a ghastly, ongoing 
cycle. Chica weaves together a beautifully real- 
ized, expertly lensed macabre world with gothic 
overtones, and the score fits perfectly. 

The phenomenal short Slut is an absolute master- 
work I can’t recommend highly enough. Set in 
rural America in the 1970s, this film from writer/ 
director Chloe Okuno follows social outcast 
Maddy (Molly McIntyre) and her transformation 
from laughingstock of the local roller rink to 
wannabe bombshell. Along the way, a stranger, 
played by James Gallo, wanders into town and 
soon proves to have a dangerously dark side to 
his initial charm, as the flirtatious Jolcc (Kasia 
Pilcwicz) will unfortunately find out. This psy- 
cho-shocker has some wickedly nasty humor 
throughout and delivers big-time in the suspense 
department. The performances by McIntyre and 
Gallo arc remarkable, while the set design and 
costuming are sensational. Slut is a fun roller- 
coaster ride of horror thrills. 
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Block C offered the Australian horror com- 
edy Grillz. which sees vampire Milla 
(Melanie Irons) peruse dating sites for vic- 
tims. She has a problem, though — one of her 
fangs is coming loose. Can she find a way to 
fix her fang and find true love on the Inter- 
net? Director Lucy Gouldthorpc directs a 
screenplay by Claire D’Este. This black-and- 
white short has an appealing look and playful 
vibe, and Alies Sluitcr's vibrant score fits in 
well. 

The Last Bastard has a Canadian historical 
focus, but viewers don’t need to be familiar 
with the era to enjoy this dark drama. Writer/ 
director Ashley Fester’s short is set in 1979 
on the Canadian Prairies and involves a five- 
year-old girl’s first day at a home daycare 
center. Mr. and Mrs. Reynolds (Tom Ed- 
wards and Janice Ryan), who run the center, 
have a predicament with crows constantly 
flying into their windows and dying, but that 
is the least of the couple’s problems, as the 
two harbor some disturbing secrets. Fester’s 
brightly colored visuals provide a marvelous 
contrast to her screenplay’s sordid subject 
matter. Edwards and Ryan give fantastic 
performances as the Reynolds, with Edwards 
supplying a thoroughly chilling turn as a man 
who films the children through his living 
room window. Young Brynn Huber, as the 
Reynolds' new charge, shows some wonder- 
ful facial expressions in a wordless perform- 


Thc science fiction/horror short Substance is 
a terrific talc about two female friends who 
go to a winter music festival with, unknow- 
ingly, an alien organism in hand. Julia 
(Camillia Sancs Monet) is a scientist who 
sends up a weather balloon that returns to 
Earth with a mysterious gooey substance on 
it. She bottles it for research, but her daugh- 
ter Mallory (Stephanie Lovey Underwood) 
mistakes it for her Melatonin and takes it on 
the road trip with her friend Summer 
(Najarra Townsend). Mallory doesn't answer 
her mother’s phone calls and when Summer 
meets a guy named Parker (Andy Earle), 
Mallory lets him spike drinks with the sup- 
posed sleep aid. Only Summer winds up 
drinking the stuff, which causes her to un- 
dergo deadly changes. Deftly directed by 
Barbara Stepansky from her own taut screen- 
play and bolstered by skillful performances 
from the entire cast, along with beautiful 
cinematography, crisp editing, and a high- 
energy score. Substance is a blast for fans of 
monster mayhem. 

Scream Queen Filmfest Tokyo Festival Di- 
rector Mai Nakanishi did an outstanding job 
selecting an excellent assortment of short 
films for the test's Nagoya Tour Stop this 
year. I’m eager to see what she has in store 
as the ever-growing festival begins its fourth 
year this coming October.^ 


SHORT TAKES 

THE SPIRIT CABINET COLLECTION: 

THE NARRATIVE OF VICTOR KARLOCH 

(2012)tftftfl/2 

D: Kevin McTurk. Voice cast: Christopher 
Lloyd, Elijah Wood, Maurice LaMarchc. 15 

THE MILL AT CALDER'S END (2015) 

VVVV 

D: Kevin McTurk. Voice cast: Jason Flemyng, 
Barbara Steele, Piotr Michael. 14 mins. 

Two of the most intriguing, entertaining, and 
atmospheric recent horror shorts are director 
McTurk's The Narrative of Victor Karloch and 
The Mill at Calder’s End. These unique offer- 
ings use bunraku puppets and in-camcra effects 
to tell two tales of the supernatural that display a 
marvelous sense of good old-fashioned wonder. 
These shorts, the first installments in McTurk’s 
The Spirit Cabinet scries, should truly delight 
viewers interested in classic storytelling, vintage 
ghost talcs, and practical effects. For more than 
two decades. McTurk has worked in the industry 
as a creature effects artist (Nightlight). special 
FX makeup artist (Hellboy II), cinematographer 
(Blackspot), model maker (Shutter Island) and 
puppeteer (King Kong) in Hollywood and for 
New Zealand's WETA Workshop. 

In The Narrative of Victor Karloch. the epony - 
mous character (voiced by Lloyd) is a scholar of 
the unknown who has gathered together a group 
of sympathetic colleagues to share with them a 
truly astonishing talc. An apprentice cartographer 
for the Royal Naval Academy named William 
Mcrriwcthcr (Wood) has contacted Karloch to 
tell him about his trip aboard the cargo freighter 
Cassiopea in a stretch of ocean known as The 
Witch's Cauldron, 800 nautical miles off South- 
ern Ireland, where hundreds of vessels have pre- 
viously gone missing. Merriwethcr tests out the 
Copernicus Mark 1 diving sphere with its de- 
signer, Professor Gregor Marlcy (LaMarche). 
Merri wether makes the maiden dive solo, but the 
craft is destroyed by a large sea creature. He 
awakens in a maritime graveyard that he de- 
scribes as “No place for mortal men; this was a 
city of the dead.” He has some chilling experi- 
ences in this aquatic othcrworld, including the 
discovery of a spear inscribed “We await the 
once and future king," which he believes holds 
the key to "an unspeakable evil [that could be] 
unleashed on all mankind." The set design for 
Karloch is truly amazing. Esoteric imagery and 
parts of skeletons from both humans and bizarre 
animals fill Karloch' s study. Details of rot and 
decay are shown on the sunken crafts. The pup- 
pets are uncannily realistic and a joy to watch. 
Karloch hints at being only the beginning of a 
much larger story and I would love to see the 
character of Victor Karloch and his mysterious 
world explored further. 

As evocative and ethereal as Karloch is. The 
Mill at Calder’s End represents an even grander 
achievement. This eerie short drips with dread 



from the beginning and never lets up, taking 
viewers down paths they won’t expect. Caldcr’s 
End is a village one must traverse fog-shrouded 
marshes, creepy wooded areas, and mucky roads 
to reach. Nicholas Grimshaw (Flemyng) has 
learned that his father has rcccndy disappeared. 
Nicholas returns to his family home to handle the 
affairs of the estate. Among his inheritance is a 
peculiar box holding “an ancient parchment, a 
contract of dark obligations, scrawled in some 
arcane script which had bound our ancestors to 
Caldcr’s End for generations and had finally 
driven them all to madness.” Nicholas decides to 
put an end to this cycle of insanity and embarks 
on a journey below the titular mill, a trip that 
winds up being not far removed from a visit to 
Hell itself. Like Karloch. The Mill at Calder’s 
End boasts stunning attention to detail and 
breathtaking set design. The emotional faces of 
the puppets convey so much without their 
mouths ever moving— the eyes and expressions 
draw viewers into the characters, and the voice 
actors complement the puppets superbly. Fans of 
Hammer Films’ classic horror tales and vintage 
Eurohorror movies will find much to love in this 
supernatural shocker, from its richly macabre 
feel to the voice work by the legendary Steele. 

The entire production crew deserves praise for 
bringing these wondrous short films to cinematic 
life. They are truly labors of love in the best 
sense of that term and embody what movie 
magic is all about. Both films have won awards 
on the film festival circuit. Repeat viewings are 
pretty much guaranteed. The Narrative of Vic- 
tor Karloch and The Mill at Calder’s End arc 
offered together on The Spirit Cabinet Collec- 
tion Blu-ray, available directly from thespirit- 
cabinet.com. Bonus features include commentary 
for The Mill at Calder’s End by McTurk and 
VFX Supervisor Adam Sager, a VFX breakdowu 
fcaturcttc. and a slideshow of concept art and 
behind-the-scenes images for Calder’s End.^ 

— Joseph Perry 
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'"split SCREEN 

I Axes and Picks with VSCrix 
Tim Ferrante & Scott Voisin 

L - - - - - - - - - 

A bil of a Split Screen twist for this mid- 
year column featuring a special challenge 
match betwixt our seasoned crix. Our genre 
pick is war movies and each has chosen a 
fave film the other has never seen! Tim intro- 
duces Scott to Sam Fuller's World War II 
scmi-biopic The Big Red One— The Re- 
construction (1980/2004) whilst Scott ac- 
quaints Tim with Ted KotchefFs powerful 
Uncommon Valor (1983). Remember, nei- 
ther has ever seen the title chosen for the 
oilier. So let the opining battle begin! Or — 
dare we suggest— might a truce be declared? 


Tim Ferrante: Scott, we've hit upon an in- 
triguing dynamic, introducing each other to 
movies the other has somehow missed. For 
me you selected Uncommon Valor, a pic- 
ture of which I'd little knowledge. I texted 
you after seeing the first 13 minutes saying 
my eyes were already tearing. Its premise 
was barely evolving, yet I was so moved by 
it that I'd already concluded Valor will be 
something most grand. Korean vet Colonel 
Jason Rhodes (Gene Hackman) receives 
word that his son is missing in action in Viet- 
nam. The circumstances of his disappearance 
are scant and— after a decade of seeking help 
and accumulating intcl — the haunted Rhodes 
designs a complex plan to find his son. Its 
theme of a parent's unconditional love for a 
child to the point of risking one's life perme- 
ates every frame. And it's all thanks to Hack- 
man's piercing portrayal of Rhodes' years of 
silent suffering and corralled bitterness. 

While a thoroughly improbable tale, it's an 
emotionally charged one nonetheless. 

Scott Voisin: I never thought I’d say this, 
Tim, but you're 100% correct! Admittedly, it 
was unlikely Valor would ever bring home 
Oscar gold, but it's a damn good film that 
has flown under the radar for far too long. 
Rescuing Vietnam P.O.W.s may seem like a 
hackneyed '80s plot, but it’s worth noting 
that director Kotcheff and producer John 
Milius expertly executed the idea before 
Chuck Norris (Missing in Action) and Syl- 
vester Stallone (Rambo: First Blood Part 
II) borrowed the concept for their respective 
live-action cartoons. As for your pick. The 
Big Red One is a movie I knew by reputa- 
tion only, an oft-cited example of a studio 
taking a film away from the director and rc- 
editing it. Having never seen the theatrical 
version, I tried to guess what footage was 
kept and what was restored, but after the first 
30 minutes, I gave up. The movie is so ab- 
surdly off-the-wall from first frame to last, 
it’s amazing Warner Bros, released it at all. It 
is, without a doubt, the most unconventional 
war film I've ever seen. 


TF: Oh yes. One is noticeably unconventional. Is 
this your first exposure to Sam Fuller? If so, then 
take a look at a few of his other works before the 
grim reaper swings his scythe your way. Treat 
yourself to Shock Corridor (1963), Pickup on 
South Street ( 1953) and White Dog ( 1982). 
Diverse subjects all and ones that showcase his 
unique storytelling style. One is a very personal 
film, seeking more to express— for better or 
worse— the qualities of his characters. Their 
nonstop battles and encounters arc excruciating 
and hopeless. So when you say that One is “so 
absurdly off-the-wall from first frame to last,” do 
you mean it's unrealistic or simply uncharacteris- 
tic of standard Hollywood treatment? Valor is. of 
course, a fictional account of a rescue attempt by 
the father of an MIA soldier. There are no walls 
or ceiling in regard to how that story can be told. 
But much like Fuller's One where he intensely 
conveys the humanity of it all. so does Valor. 
And that, my friend, is why both rise above the 


SV: This was my first Fuller film, and it was eye- 
opening! Hollywood has provided my only ex- 
perience with war. and as such, I’m familiar with 
the standard themes: The big mission, the per- 
sonal transformation, the moral crisis, etc. One 
eschews them all in favor of an episodic ap- 
proach with no clear story arc. A film like Valor 
moves neatly from points A to B to C with skill 
and precision. Fuller chose to go from A to G to 
Q with no smooth transitions or end goal seem- 
ingly in mind. However, as the film played on, I 
began to understand that was exactly what he 
wanted to portray. For most soldiers, combat was 
a day-to-day experience, with no guarantee you 
were going to see the sun rise or set. Fuller actu- 
ally turns die uncertainty of survival into a run- 
ning gag, as the four main grunts don't even 
bother to lcam the names of their ever-changing 
squad members because the newbies are more 
than likely to die quickly. It's a nihilistic point of 
view, but one that was probably borne from ac- 
tual experience. 


malic flair. It has a captivating premise, a heart- 
bound theme and wraps it around a flawless cast. 
Both movies are sublime examples of the me- 
dium, but it's One's lack of formulaic depend- 
ence that I particularly enjoy. I must draw atten- 
tion to Dana Kaproff's musical score— written 
when he was only 25 years old— and his utterly 
ingenious 60-second main tide cue. It leads with 
a bold militarisdc brass call of his main theme, 
dien quickly collapses into a foreboding dirge 
that's momentarily rescued by a snare drum 
march seeking order and posture. He then re- 
leases expressions of dissonant strings, hopeful 
and struggling to advance against an intruding 
off-kilter brass treatment of the main theme. It 
intones war's sorrow, apology, willful might and 
the prospect of unknown turmoil. It is the 
movie's emodonal core in musical form and one 
of the most passionate and profound pieces I've 
ever heard. As for Fuller's atypical story struc- 
ture, imagine it being told in its 1 13-minute the- 
atrical cut rather than The Reconstruction's 162 
minutes! 

SV: One is such an interesting movie, comparing 
the two versions would be a worthy investment 
of time. One area where both flicks excel that we 
haven't talked enough about is their choice of 
leading men. Hackman is. ..well, he’s Hackman! 
The man can simply do no wrong. Although the 
quality of his films varies, the one thing you can 
be sure of is that he always delivers a terrific 
performance. As you briefly mentioned in your 
opening, his turn in Valor is exceptional, but Lee 
Marvin’s portrayal of the Sergeant in One is 
equally impressive. Having built his career upon 
a “tough guy" persona, Marvin was given a rare 
opportunity to display a softer side, and he made 
the most of it. As a grizzled soldier worn down 
by the constant death surrounding him, he says 
more with weary eyes than any amount of dia- 
logue could begin to describe. If a military unit is 
only as good as its leader, then film fans should 
feel comfortable enlisting with both Uncommon 
Valor and The Big Red One.^ 


Have an idea for this column? Send your Split 
Screen suggestion to: phanmedia@aol.com. 
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TF: Yes, KotchefFs Valor is a polar opposite, 
exploiting a finely crafted screenplay with dra- 


REELING BACK 

A FAREWELL 
TO 'NAM 

By Nancy Naglin 

WHO'LL STOP THE RAIN? ( 1978) 

VVVW 

D: Karel Reis/.. Nick Nolle, Tuesday Weld, 
Michael Moriarty, Anthony Zerbe, Richard 
Masur, Ray Sharkey, Gail Strickland, 

Charles Haid. 126 mins. (MGM Home 
Enlertainmcnt) 

Ever)’ war gives up its cinematic truth— steel 
helmets, pork chop hills, currently American 
snipers and Lone Survivor (2014), Mark 
Wahlberg portraying real-life Navy SEAL 
Marcus Luttrell abandoned in Afghanistan, 
operating on his own leg. But, taking nothing 
away from the ever-sobering Paths of Glory 
(1957). The Best Years of Our Lives ( 1946) 
or Robert Aldrich's brutally revealing Attack 
(1956), the Vietnam era is untouchable for its 
brand of despair and disillusionment, presag- 
ing the futility of all our post-Vietnam sol- 
diering. 1978 was The Year of Vietnam: 
Coming Home. The Deer Hunter. Rolling 
Thunder. The Boys in Company C, Go 
Tell the Spartans, all dissecting different 
aspects of the nightmare before the jingoistic, 
gung-ho revenge revisions, from Sly Stal- 
lone's retrofitted Rambo (First Blood Part II 
and ni) to Chuck Norris’ Braddock (Missing 
in Action series) and myriad imitators, of the 
following decade. Who'll Stop the Rain?, 
co-scripted by Robert Stone from his novel 
Dog Soldiers and renamed for one of the 
Crccdcncc Clearwater Revival songs that 
infuse the score, is unique in dissecting the 
psyche of the country and the time, illuminat- 
ing the mindset of alienated youth with war 
as a constant backdrop and the nascent un- 
derstanding, hitherto unthinkable, that perva- 
sive government corruption is a fact of life. 

Moriarty turns in an outstanding performance 
as John Converse, a bumed-out war corre- 
spondent, sick to death of the war horrors 
briefly and exquisitely setting the tone at the 
film’s opening (they’re so part of the ambient 
mood they’re never repeated), eager to return 
home, but not before contacting good old 
buddy. Merchant Marine sailor Ray Hicks 
(Nolle in top-notch form), to smuggle a load 
of heroin to Los Angeles. The first question 
one asks is why docs a war correspondent 
want to smuggle drugs? Today, Hicks would 
return home to be an MSNBC (okay, maybe 
VICE) correspondent or, like SEALS- 
lumed-entrcprcncurs, look to make a fortune 
distilling banal battlefield observations. Reel- 
ing back, 1978 is a different cultural, politi- 
cal and media landscape. In the midst of such 
a cockamamie plot, it takes a moment to find 


bearings, let the year invade the 
s, and reawaken to the sad and tragic 
intensities— sexual, political, spiritual— a 
I drug buy gone bad best unleashes. Hicks is a 
■ street-wise, go-along, get-along, survive-at- 
1 any-cost kind of guy. Converse is bookish, a 
I wannabe player who lacks Hicks' innate 
a, who knows he’s in over his head but 
s to jump over the ledge anyway. Their 
differences animate tensions and converge 
around Hicks’ of-lhe-era, sexually liberated 
but pre-feminist, pill-popping wife Marge 
(Weld) who, once Converse invades her life, 
follows him like a lost dog. 

The heroin, of course, slips through every- 
one’s fingers. The journey to find it, a liter- 
ary and searing modem-day search for the 
Holy Grail, begins when Converse comes 
home to find Marge gone and the house 
wrecked. He's greeted by Stone's enduring 
comic contribution: two bogus "undercover 
agents" (Masur, Sharkey) notable for their 
offbeat, wacko style and humor, an innova- 
tion back in the day but a staple today. The 
“cops” kidnap Converse, first bickering 
Cheech and Chong-style, then ridiculing I 
Converse’s spec script. Hicks, meanwhile, || 
holes up with the heroin in an elaborate 
mountainside hippie retreat where he stares 
at nature and plumbs his soul. The hilltop 
hideaway is outfitted with then-revolutionary 
light show paraphernalia, inspired by the fabled 
light show developed for Ken Kescy (with whom 
Robert Stone was known to share a joint), which 
figures prominently in the terrific, war-comes- 
home, Vietnam-style shoot-out of a finale. 

Speculatively, Rain may have influenced True 
Romance (VS #45), for crooked DEA agent 
Eddie Peace (Haid) chasing Hicks and Converse 
is a conduit to the film industry’s drug-buying 
clients. Hicks is a military type, who nonetheless 
lives by his own code and, in a very tragic, need- 
less but outsider noble way, still pathetically and 
majestically shored up by the cadences of his 
military training, dies for it. But what of Con- 
verse, the naif, a stand-in, possibly, for the whole 
country, and the mastermind of the maelstrom? I 
found myself impatient with him and judging 
him as well. Why thugs? Then I remember: it 
was the currency of rebellion. Converse learns 
too late he was intended to be just the mule; he 
was set up with the tip for the drag buy in Viet- 
nam. Hicks is lying dead on railroad tracks and 
Converse, with Marge at his side, just wants to 
escape the corpse. Ruminating in playback, what 
with all of Stone's characters fighting the big war 
and their private wars and pretty’ well exhausted 
from the fight — as well as being perpetually out 
of die mainstream, for the mainstream wouldn't 
acknowledge them, and, most importandy, never 
being able to end the war — it was as if all the 
aggression of the era turned inward like suicide. 
Then again, maybe nearly 40 years later I’m 
really getting Stone's vision: that’s how Vietnam 
ripped the heart out of the country; Hicks, Con- 
verse and Marge, the original Three Kings (VS 
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#33), befuddled about how to find meaning or 
survive when you reap the whirlwind. 

The sleeper of 1978’s Vietnam movie crop is Ted 
Post's Go Tell the Spartans (HBO), set early in 
the war, in 1964, way before Kissinger and Cam- 
bodia, when Americans were only advisers, 
based on visionary Daniel Ford’s 1967 novel 
Incident at Muc Wa. Major Asa Barker (Burt 
I .an caster) is the “old man" and weary vet, hav- 
ing served in both World War II and Korea, who 
endures military bureaucracy as well as stupidity 
leading a band of fresh-faced zealots, druggies, 
and burnt-out cases to their ridiculous slaughter 
in defense of a useless outpost. The title, of 
course, references the sacrifices of die 300 an- 
cient Spartans defending Thermopylae from 
invading Persians. No such honor here. There’s 
Cowboy (Evan Kim), a Viet translator who 
shocks Imicastcr’s boys by beheading a gook. 
corrupt, spineless South Vietnam officers, inno- 
cent-acting villagers who arc Viet Cong, troops 
committing suicide— in short, everything that 
made Vietnam: blood, betrayal and mayhem. 
Ford, a Vietnam correspondent for The Nation, 
knew what he was writing about and prcscicntly 
predicted the future, anticipating Robert Stone’s 
immortal line, uttered by Moriarty's John Con- 
verse. from Rain: "In a world where elephants 
arc pursued by flying men, people arc just natu- 
rally going to want to get high."# 
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JOY OF SETS 


FILM FINDS 


Dean Cundey, plus interviews with Cun- 
dcy and actor John Goff. 

In die art-house arena, Icarus Films Home 
Video celebrates the work of an influential 
Belgian indie auteur with Chantal Aker- 
man: Four Films (4-disc S49.98), assem- 
bling a quartet of subjective documentaries 
from far-flung locales: From the East 
(1993) charts a journey from Eastern 
Europe to Moscow; South (1999) investi- 
gates a racially motivated murder in Jasper, 
Texas; From the Other Side (2002) ex- 
amines the perils Mexican immigrants face 
in the deserts of Arizona; and the contem- 
plative Down There (2006) finds the film- 
maker in Tel Aviv in a bid to reconnect 
with her Jewish roots. Bonus features in- 
clude Chantal Akerman, From Here — an 
hour-long conversation with the filmmaker 
lensed by Gustavo Beck and Ixonard Luiz 
Ferreira— plus a 16-page booklet with new 
essays by critics Jonathan Rosenbaum and 
Amy Taubin. Icarus separately issues 
Marianne Lambert's I Don't Belong Any- 
where: The Cinema of Chantal Aker- 
man ($24.98), focusing on some of her 
subject's 40 films. 



In the Asian arena. Arrow Video furnishes a 
wealth of excellent titles, leading with the 
six-film Outlaw Gangster VIP series (6- 
disc Blu-ray $79.99), starring Tatsuya Watari 
as a leather jacket-clad 1950s ronin who 
employs his lethal short sword to slice and 
dice predatory' Yakuza criminals. The relent- 
lessly compelling adventures — Outlaw 
Gangster VIP, Outlaw Gangster VIP 2, 
Heartless, Goro the Assassin. Black Dag- 
ger (all 1968) and Kill! ( 1969)— make for 
compulsive binge-viewing and, while situa- 
tions frequently repeat over the course of the 
series, the films supply plenty of gritty urban 
atmosphere, while Watari emerges as a char- 
ismatic antihero, part-thug, part-seeker, part- 
romantic rebel, and all samurai steel. Extras 
include film expert Jasper Sharp's commen- 
tary on Outlaw Gangster VIP, Kevin 
Gilvear's video essay providing an overview 
of the entire six-film series, abundant trailers 
and image galleries, plus an in-depth booklet. 

Arrow journeys further back in time, to the 
late '50s, for its Nikkatsu Diamond Guys 
Trilogy Vol. I (3-disc Blu-ray S32.99), col- 
lecting Scijun (Branded to Kill) Suzuki's 
mystery Voice Without a Shadow (1958), 
Buichi Saito's Yakuza caper The Rambling 
Guitarist (1959), and the true jewel of the 
trio, Toshio Masuda's Red Pier ( 1958), at 
once an evocatively lensed noir and atmos- 
pheric black-and-white immersion into the 
exotic port city of Kobe, Japan. The label 
follows with Nikkatsu Diamond Guys Tril- 
ogy Vol. 2 (3-disc Blu-ray $49.99), assem- 
bling Tokyo Mighty Guy (I960), Danger 
Pays (1962) and Murder Unincorporated 
(1965). Both sets come equipped with a myr- 
iad of extras, ranging from audio commentar- 
ies to interviews. 

Arrow likewise launches its ambitious 
American Horror Project line. The 6-disc 
Volume I Blu-ray ($79.95) offers restored 
editions of three tmderscen offbeat fright 
titles. The Premonition (sec review page 47) 
arrives with a commentary by director Robert 
Allen Schnitzer, interviews with composer 
Henry Molliconc and actor Richard Lynch, 
along with a trio of Schnitzer short films. For 
the reel rarity Malatesta's Carnival of 
Blood ( 1973), Arrow complements the carni- 
val-set indie chiller with cast and filmmaker 
interviews, a draft script and more. The label 
also brings back the moody The Witch Who 
Came from the Sea (1974), formerly out on 
the defunct Subversive Cinema label, with a 
new commentary’ by star Millie Perkins, 
director Matt Cimber and cinematographer 


Cohen Media remains active on the import front, 
with a special spotlight on French auteur Maurice 
Pialat. The three-film Blu-ray collection The 
Films of Maurice Pialat (3-disc $49.98) gathers 
1974's The Mouth Agape, the 1978 coming-of- 
age drama Graduate First, Isabelle Huppcrt and 
Gerard Depardieu in the romance Loulou (1980), 
and the bonus documentary Maurice Pialat: 
Love Exists. Extras include cast interviews, de- 
leted scenes, and original re-release trailers. 
Cohen Media issues the same director's 1987 
Under the Sun of Satan ($39.98 Blu-ray) its a 
standalone; extras include cast and crew inter- 
views, behind-the-scenes footage, deleted scenes, 
and trailers. From Italy, the same label introduces 
Federico Fellini's 1980 allegory City of Women 
($39.98 Blu-ray), starring Marcello Mastroianni 
and complemented by a feature-length making-of 
documentary, interviews with production de- 
signer Dante Fcrrctti and filmmaker Tinto Brass, 
and trailers. 

Criterion Collection keeps busy with a brace of 
diverse classics ($39.95 each). Rene Lcloux's 
animated sci-fi classic Fantastic Planet (1973) 
arrives in a new Blu-ray Special Edition. In addi- 
tion to a fresh 2K digital restoration, the release 
includes an alternate English-language sound- 
track, two early short films by Leloux and illus- 
trator Roland Topor, a 2009 documentary on 
Leloux, an archival Topor interview and a 1974 
French TV episode about his work, and an essay 
by critic Michael Brooke. The label likewise 
presents Nicholas Ray's deep Hollywood-set 
meta-noir In a Lonely Place ( 1950), starring 
Humphrey Bogart as a mood-swinging screen- 
writer with violent tendencies, the great Gloria 
Grahame as his seductive but troubled neighbor, 
and Frank Lovejoy as an ex-GI pal-tumed-cop. 


Special features include a new audio commentary 
by film scholar Dana Polan, a condensed version 
of the Ray documentary profile I'm a Stranger 
Here Myself, an interview with Gloria Grahame 
biographer Vincent Curcio, a 1948 radio adapta- 
tion, an essay by critic Imogen Sara Smith, and 


For extreme horror fans and Jorg Buttgereit 
buffs. Cult Epics assembles Sex Murder Art, a 
gala 4-disc Blu-ray collection lining up a quartet 
of the Teutonic provocauteur's signature films — 
the necrophilia-focused Nekromantik (1987) 
and sequel Nekromantik 2 (1991), the violent 
dcath-and-suicidc-thcmcd anthology Der To- 
desking (The Death King) ( 1990) and the in- 
tense serial-killer thriller Schramm (1993). 
Among the plethora of special features arc two 
versions of Nekromantik. fresh filmmaker intro- 
ductions, audio commentaries, interviews, bonus 
short films, music video, soundtrack CDs for 
each film, an illustrated 40-pagc booklet and 
more. Cult Epics will be launching a companion 
line soon. Reel Gore Releasing; leant more on 
Facebook. 

Vinegar Syndrome presents Rudy Ray on Blu- 
ray with its bonus-laden edition of comic actor 
filmmaker Rudy Ray Moore's 1975 big-screen 
blaxploitation debut Dolemite (2-disc Blu-ray 
DVD Combo Pack). The copious extras are high- 
lighted by I, Dolemite, a fascinating making-of 
documentary wherein the late, great Rudy Ray 
describes his unique showbiz odyssey in his own 
inimitable words. Also joining the backdate blax- 
ploitation ranks, via Warner Archive, is Hugh A. 
Robertson's Melinda (1972), starring Calvin 
Lockhart as a deejay out to nail a slain woman's 
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TELE-VIDEO 

Acorn Media goes ihe crime-fighting route 
with two new collections. Neill Rea stars as 
Detective Senior Sergeant Mike Shepherd, a 
big-city emigre adjusting to small-town New 
Zealand life, in The Brokenwood Myster- 
ies, Series 2 (2-disc Blu-ray, 4-disc DVD 
$59.99 each). The set contains a quartet of 
feature-length installments costarring Fem 
Sutherland as Shepherd's young assistant, 
along with bonus cast and crew interviews 
and a photo gallery. Montreal sen es as the 
setting for 19-2, Season 1 (3-disc DVD 
$49.99), featuring Adrian Holmes and Jared 
Kecso as police partners: the 10-cpisodc set 
includes a behind-the-scenes fcaturcttc. Also 
from Acorn, Patrick Stewart stars as Ian 
Hood, a scientific investigator for the British 
government who, aided by tough femme 
bodyguard Rachel Young (Ashley Jensen), 
battles a wide array of exotic menaces in the 
four-episode Eleventh Hour (2-disc DVD 
$29.99), while Samantha Morton and John 
Hurt headline in Ihe Euro-set heist miniseries 
The Last Panthers (2-disc Blu-ray $39.99), 
featuring a theme song, "Blackstar," written 
and performed by the late David Bowie; 
extras include behind-the-scenes fcaturettes 
and a photo gallery. High-profile thesps, 
including Charles Dance, Sam Neill and 
Miranda Richardson, gather to face their 
likely doom in writer Sarah Phelps' violent, 
edgy reinterpretation of the Agatha Christie 
classic And Then There Were None (2-disc 
DVD $29.99). Bonus material includes a 
behind-the-scenes featurette, an Agatha 
Christie profile, an interview with writer 
Phelps, and a photo gallery. 

Elsewhere on the Euro scene, erstwhile spa- 
ghetti western star Terence Hill returns as the 
eponymous detective/priest in a trio of new 
collections from MI I/. Choice: Don Matteo 
Set 13. Don Matteo Set 14 and Don Matteo 
Set 15 (4-disc DVD 139.95 each). Each set 
contains an even dozen mysteries with the 
uncanny cleric applying his unique ratiocina- 
tivc powers to fresh cases. A canine sleuth 
takes center stage in the same label's German 
series Inspector Rex Season 1: Vienna 14- 
disc DVD $39.95); the German Shepherd 
shamus's adventures arc currently aired in 
over 100 countries in 10 languages. MHz 
Choice also continues the acclaimed WWU 
series A French Village: 1942 — Season 3 
(4-disc DVD $39.95), starring Audrey Fleu- 
rot and Thierry Godard, dramatizing daily 
life under German Occupation, and imports 
the acclaimed Norwegian conspiracy thriller 
miniseries Mammon (3-disc $39.95), star- 
ring Jon Oigarden as an investigative reporter 
on a deadly assignment. 

Mill Creek Entertainment reaches back to the 
'80s to retrieve a quartet of popular action 
series. New-fashioned tropical cops Sonny 
Crockett (Don Johnson) and Ricardo Tubbs 


(Philip Michael Thomas) take on criminal ele- 
ments in Miami Vice Season One and Season 
Two (4-disc S 14.98 each). The sets contain 22 
original episodes each with guest stars ranging 
from Edward James Olmos and Jimmy Smits to 
future Pulp Fiction adversaries Bruce Willis and 
Ving Rharnes. David Hasselhoff roars along in 
tile fast lane courtesy of his super-car K.I.T.T. in 
Knight Rider Season One and Season Two (4- 
disc $14.98 each), containing 22 and 24 original 
episodes, respectively, while Jan-Michael Vin- 
cent flies the danger-fraught skies, with a little 
help from friend Ernest Borgnine, in Airwolf 
Season One (2-disc $9.98), assembling all 1 1 
debut skein episodes plus the original pilot 
movie. Time traveler Scott Bakula and holo- 
graphic guide Dean Stockwell return in the cult 
series Quantum Leap Season One (11 episodes 
2-disc $9.98) and Season Two (22-episodes 4- 
disc $14.98). 

Warner Home Entertainment intensifies the sus- 
pense with Pretty Little Liars: The Complete 
Sixth Season (5-disc $49.99), wherein the en- 
dangered sisters seek to escape their tormentor. 
The set contains all 21 Season 6 episodes, along 
with a foursome of new behind-the-scenes fca- 
turetlcs and deleted scenes. In a similar sibling 
vein, Swoosie Kurtz, Patricia Kalember, Julianne 
Phillips and Sela Ward take on the titular roles in 
Sisters: Season Four (Shout! Factory, 3-disc 
$39.93) in all 22 Season 4 episodes, featuring 
guest stars like Jo (Beauty and the Beast) 
Anderson and George Clooney. 

The surreal adventures continue in Haven: The 
Final Season (4-disc $49.98 Blu-ray. 139.98 
DVD), based on Stephen King's The Colorado 
Kid. The concluding set includes all 13 episodes, 
plus a myriad of bonus features ranging from 
multiple behind-the-scenes featurelles to audio 
commentaries and interviews with cast members 
Lucas Bryan, Eric Balfour, William Shalner, 
Adam Copland and Shawn Piller. 

On both the Satellite of Love and right here on 
Earth, MSTic Madness abounds as Shout! Fac- 
tory' keeps the boys and ’bots in the first row busy 
with a trio of fresh sets. Mystery Science Thea- 
ter 3000 Vol. XXXV collects Roger Gorman’s 
Teenage Caveman, starring Robert Vaughn as 
an overage angst-ridden prehistoric adolescent, 
1960's 12 to the Moon, 1982's alien mummy 
romp The Being from Another Planet, and 
1988's Deathstalker and the Warriors from 
Hell, along with a wealth of extras, from the 
featurette Launching 12 to the Moon to Being's 
original Time Walker incarnation. MST3K Vol. 
XXXVI (4-disc $59.97 each) sees hosts Joel 
Hodgson and Mike Nelson, abetted by trusty 
robot friends Crow T. Robot and Tom Servo, 
take turns skewering another foursome of vintage 
clinkers— 1973's Stranded in Space (aka The 
Stranger), 1985s City Limits, with Robby Ben- 
son and Rae Dawn Chong, 1978's The Incredi- 
ble Melting Man. and 1976’s Riding with 
Death — likewise complemented by copious bo- 
nus material. Shout! also reissues a quartet of 



out-of-print episodes in Mystery Science Thea- 
ter 3000 Volume Two (4-disc $44.97), contain- 
ing the features Angels Revenge. Cave Dwell- 
ers, Pod People, and the collection Shorts Vol. 

1. Few films brought out the SoL crew's cheer- 
fully corrosive brilliance more than cheesy back- 
date promotional and propaganda shorts selling 
shabby agendas to usually captive audiences; 
highlights include Ihe neurotically obsessive 
Body Care & Grooming, llcrk (Carnival of 
Souls) Harvey's scholastic snoozefest Why 
Study Industrial Arts? and the truly chilling 
Father Knows Best-style brainwashing exercise 
A Date with Your Family, which our riflstcrs 
greet with a furiously funny fusillade of cutting 

Shout! Factory' returns to Detroit's 1980 
McKinley High in Freaks and Geeks: The 
Complete Series: Blu-ray Collector's Edition 
(9-disc $1 19.00). The set assembles till 18 epi- 
sodes of Paul Feig and Judd Apatow's short-lived 
but influential comic series, featuring a young 
James Franco, Seth Rogen, Linda Cardellini, and 
Jason Segel, available with both original full- 
screen and new widescreen options. .Among the 
copious bonus features arc new interviews with 
creators Feig and Apatow, 28 cast and crew com- 
mentaries, audition footage, oultakes, bloopers, 
behind-the-scenes segments, promotional spots, 
booklet and more. 

Time Life ventures further back, into the '60s, 
with The Wonder Years: Season Five (4-disc 
$39.95). The set gathers till 24 Season 5 episodes 
charting the high-school escapades of Kevin 
(Fred Savage) and friends, backed by a classic 
soundtrack featuring cuts by The Byrds, Canned 
Heat, Creedence Clearwater Revival, James 
Brown and many more. Extras include the fea- 
turette Will You Love Me Tomorrow: The 
Wonder Years' Love Stories, a Season 5 Fare- 
well Set Tour, plus interviews with cast members 
Olivia d'Abo and David Schwimmer.^ 
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Hacks. He gave me ihe basic track to "Apache 
’65." AH it was was a mono track, no lead, just 
Ihe basic instruments. I thought, “Gee, you 
know something? I'm going to listen to this 
and mess with it.” So, the song on the new 
album has the original track in the background, 
but I probably did 8-10 overdubs to make it 
new. in a way. When I told the label I was 
doing it. I said. “I want to call this Apache '65- 
’15." They wouldn't go for it! So there you go! 

I didn't even teU them what I had done. If I 
ever talk to Mike Curb, I'm going to tell him 
that it's die original track. He's probably going 


DAVIE ALLAN 
FUZZTONE 
TITAN! 

4s Told To 
Terry & Tiffany DuFoe 


Known fondly by his fans as “King of the 
Fuzz," guitarist composer Davie Allan be- 
came a loud instrumental voice of ‘60s drive- 
ins via his driving soundtracks for biker 
classics like The Born Losers. The Glory 
Stampers and, most iconically, Roger Cor- 
man's The Wild Angels, where his “Blues' 
Theme” became a major crossover hit single. 
Allan's compositions have since surfaced on 
The Sopranos, in Quentin Tarantino's The 
Inglourious Bosterds. and Jim Jarmusch's 
Night on Earth, among dozens of other 
films and TV shows. Over the decades, 
Davie AUan has amassed an impressive 
discography and continues to record and play 
live dates today. Our dynamic dad-and- 
daughter duo, Terry & Tiffany Dufoe, 
recently sat with Davie AUan for the follow- 
ing career-spanning chat. 


TERRY DUFOE Your latest releases include 
your 5<f h Anniversary CD and the King of 
the Fuzz Guitar. When did these releases 
come out? Do the albums contain brand-new 
recordings or are they re-mastered from old 

DAVIE ALLAN Well, it's a little of both. 
They came out September and October of 
2015. The reason that the King of the Fuzz 
Guitar release came out is because this guy 
in Austin, TX, it's his label. His name is 
Freddie Steady Krc. He was setting up some 
shows to do in Austin, San Antonio and New 
Orleans and he wanted to have a CD to play 
and send out there. So I did that one, and I 
was already working on getting the other one 
done. The label on the 50 ,h Anniversary 
release is Curb Records. When I said I was 
doing that, people looked at me like "Why? 
Are you crazy?!” But we won't go into it. 
You probably know the whole story anyway, 
but I just figured Mike Curb and I started 
The Arrows and I thought, “Well, this is the 
label it should be on.” So, that's why I did 
that. 

TD We've listened to tracks off of the 50"' 
Anniversary release. They sound fantastic. 

DA Thank you. That gives me a chance to 
tell you how "Apache" came about because I 
haven't told this story to anybody yet. A 
friend of mine, many, many, years ago, had 
access to the vault that had a lot of my '60s 
recordings. He gave me a few background 


TD That brings up a good question. Things 
have come so far in regards to technology 
from the 1960s to the present. It used to be that 
a musician would sit down and play a song 
through, and that's what you would end up 
getting on tape. Now, with technology, you can 
do all the layering and you can use computers 
to post-edit in ways you never could before. 

How do you feel about that when it comes to 
creating new music, especially for CDs? 

DA I'm kind of tom between the old and the new. 
Up until maybe three years ago, I was still re- 
cording in a studio, basically live. I would record 
with a bass player and a drummer and I would 
play all of the leads live. Then I'd overdub 
rhythms and other things. But, on this one, I fin- 
ished this enure album by myself. I had a couple 
of tracks that hadn't been used before and I did it 
all on Pro Tools at home. I really had a blast with 
it. although sometimes I missed not sitting in 
there with the dnuns and the bass. On that ver- 
sion of "Apache," I'm actuaUy playing bass, 
rhythm, and I even did a snare drum in there just 
to hide the original track. 

TD Well, no 

DA Yeah, pretty much! There is not a definite 
Arrows group today. The guys from the '60s— I 
talk to them, but we haven't worked together 

TD How did you first get involved in music and 
first form The Arrows? 



DA I was in high school. I was in choir. I was in 
three music classes: choir, chorus and voice. 
Mike Curb was a part of all three of those. We 
met and we hit it off really, really quickly and we 
started doing some demos in the studio. Then we 
just thought about doing a record and came up 
with The Arrows name. "Apache" had been such 
a favorite of mine from the Jorgen Ingman ver- 
sion that I wanted to do a faster kind of rock 
version. That's pretty much how it came about. 
Then we found other musicians that were at the 
same high school and it just went on from there. 

TD Is it correct that it was through Mike Curb 
that you ended up getting a contract and working 
with American International Pictures? 


DA Yes, that's how that came about. As much as 
I love "Apache '65" and the foUow-up 
"Moondawg '65," what really did it for the group 
was The Wild Angels. There's an interesting 
thing there. In July, it's the 50 lh anniversary of 
The Wild Angels film, so I'm going to try to get 
them to put out a 2-CD set or something to go 
along with that. I'd love to be able to get ahold of 
Peter Fonda and Nancy Sinatra, but I don't know 
how to do that. I thought if they could re-release 
die soundtrack — Curb owns that soundtrack — I 
would go in and record remakes of a couple of 
the tunes, just to beef it up a little. I don't know if 
it'll come about, but this gives me a chance to 
talk about it a little bit. 

TD What was it like working with Sam Arkoff 
and James Nicholson with AIP and how did you 
find Sam as a businessman? 

DA Well, I hate to disappoint you in this, but I 
didn't meet anybody. Mike Curb didn't want 
anybody in his space when he was doing busi- 
ness. So it was all through him. The only guy I 
met was a guy named A1 Sims who had some- 
thing to do with the music with all the films. He 
was the only one. I did not go into a studio and 
have the film on the wall as we were recording. 
Nothing like that. It didn't bother me because I 
was in the studio doing these things for five years 
straight Every day I was in the studio. It was a 
good lime. I really did want to meet Roger Cor- 
tnan, but I didn't get to do that either. I do have 
another story about how we got The Wild An- 
gels. You probably know of the short subject 
movie called Skaterdater. From what I heard, 
Roger Corman saw that movie and said that that 
kind of music is what he wanted for The Wild 
Angels. So that's how that came about. Then that 
lead to a couple dozen movie soundtracks, I did- 
n't get paid what I was supposed to get paid, but I 
was so busy and having such a blast that I didn't 
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“We were almost booed off 
the stage because I guess the 
flower children just didn't 
care for it.” 

Davie Allan 

TD You were kind of the cornerstone of start- 
ing what was a new genre of music. Of 
course, there were musicians like Dick Dale, 
who became very popular for doing the 
beach party films with AlP, but really the 
whole biker films genre became a type of 
movement of its own. How did you feel about 
being connected with those films? 

DA I loved ever) single one of them. It's hard 
to watch them today... well, some of them! 

But it was a blast and I didn't really think 
anything negative. I just thought, "This is 
great! I'm so glad to be a part of this!” Now, 
there is one thing I should tell you. A bass 
player of mine, a few years back, said, “Don't 
you ever tell anybody this: I've never been on 
a motorcycle! " 

TD I would assume a perk of yam career is 
that you have to be a sort of national hero to 
bikers everywhere! 

DA I never hear from any of them, but you 
would think so! I think I played at one biker- 
type thing way back in the '60s, but nothing 


TD You had alluded to this earlier but what 
is the status of the relationship between you 
and Mike Curb? 

DA Well— 1 was shocked that he went for it, 
to release this. The biggest disappointment 
for me is here I am doing a 50 lh anniversary 
of something lliat he and I started together— 
and I stinted working on this in late 2014— 
and not once did he ever call me and say 
“Hey! I'm glad you're doing this.” Nothing! I 
haven't talked to him one time. That’s quite a 
disappointment. I've talked to the main guys 
there [Curb Records], but doesn't that seem 
bizarre? I just don't understand it. Also, I 
wanted to mention from the release, the song 



"Shape of Things to Come" [from Wild in the 
Streets]— that's the first time I ever sang that 
song. I had kind of a blast putting that together. I 
actually did a couple of albums where I sang. I 
did a series called "Retrophonic. " It started in 
2009 and I did “Retrophonic 1-4." On one of 
them it's almost all vocals. Do you know the tunc 
“Moondawg" from way back in 1960 by The 
Gamblers'? My follow-up to “Apache ’65" was 
called "\ loondawg ’65” and dial's why 1 put that 
on this album, too. 1 went to my drummer from 
the '60s who had done the howling dog in it. He 
said he didn't remember how he did it, so my 
w'ife actually did the dog sound that you hear in 
this thing. Some people have actually said that 
they thought it was a real dog! She's not a dog! 
She had a blast doing it. I really had to talk her 
into it because she didn't want to do it, but the 
minute I heard her trying to do it I thought, 
"Okay, this is what we've got to do!" So every 
time you hear her do it on that song, just think 
about dial that's my wife doing that dog in there. 
It's different each time she docs it. I think she 
recorded it about eight times or something. 

TD Was “Moondawg '65" the song that ap- 
peared in the 2009 Quentin Tarantino film The 
Inglorious Rasterds? 

DA No, that was “Devil's Rumble” from Devil's 

TD Did you hear directly from Quentin Taran- 
tino when your song's involvement in the film 
came about? I know that he is a huge cult-movie 
fan. 

DA Oh, I know he is. I was really thrilled to get 
that in there. That’s another diing that Curb did. 
Curb owns the master, but 1 did get half writing 
credit, which was really great. It paid a few 
bucks. What I did is I submitted about nine spa- 
ghetti western tunes. Two of them are on the 
King of the Fuzz Guitar album: "7 111 Calvary” 
and “Litde Big Horn.” I submitted them for his 
film The Hateful Eight and he tinned them all 
down. But he used Ennio Morriconc, so I don't 
feel so bad! 

TD You're no stranger to contributing music to 
more contemporary films. I believe you even did 
a version of “Feliz Navidad" for the Christmas 
with the Franks feature film in 2004, right? 

DA That was great and Jose [Feliciano] would 
probably get a kick out of it. Although he proba- 
bly know's that I recorded it. You would think he 
would know all the different versions that were 
done. That was on an album called Fuzz for the 
Holidays, a Christmas album from 2004. That’s 
where that came from. Steven Van Zandt— it was 
on his label. 

TD What would make the King of the Fuzz wake 
up and say, “Hey, / should do a Christmas al- 
bum"? When you think of guitarists, you don't 
really relate them to Christmas carols. 



DA Yeah, I don't know. I just love all those 
Christmas tunes and just decided I'll do it. I did it 
totally my style, but all the melodics arc there. I 
did two of them. I did Fuzz for the Holidays in 
2004 and I did Fuzz for the Holidays 2 in 2007. 

I had one song in a Sopranos episode called 
“The Loud, the Loose and the Savage.” 

TD That was in an episode from 2004, right? 

DA Yes, the same year. 20(4 is when 1 was doing 
a couple of things with Steven Van Zandt. That 
was kind of a neat thing, too. 

TD Are you looking at continuing to do your own 
thing or do you really want to get into doing 
more stuff for movies and television? 

DA I have never actually scored a movie but I've 
got so many times that would fit. You know, they 
take pre-recorded stuff and they edit them the 
way they w’ant to. So, I'm still trying to get stuff 
in films. But, boy, it's a tough one. I've got con- 
tacts but if the main producer doesn't like it, he's 
not going to use it. I do plan to continue trying to 
do the same tiling. 

TD Tell our readers what kind of a guitar you 
play, and what does the term “fuzz" mean? 

DA Oh. good question. The guitar I have is pretty 
cool. It's the 50"' anniversary of my guitar, too! 
It's a Fender Jazzmastcr, which doesn't make a 
lot of sense, does it? Jazz? I have had new' pick- 
ups pul on and everything, but it's 50 years old, 
and dial's the same one I'm still using. As far as 
the fuzz, I think it came about when “Don't 
Worry” by Marty Robbins came out. It soimded 
like somebody had punched a hole in a speaker. 
This bass solo, it was just totally distorted. I had 
a fuzz box called a Gibson Maestro which was 
the same one that Keith Richards had on 
"Satisfaction.” Like an idiot, I sold that one. 
Today I'm using one by a company Pro Co. It's 
called The Rat and that's the one I've been using 
since '93 or '94. 
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“I don't know how he was 
able to do this but he made 
‘Blues’ Theme’ a hit.” 
Davie Allan on 
Casey Kasem 

TD What would your advice be for new gui- 
tarists trying to make a name for themselves 
in the business? 

DA I can tell you what they should do, and I 
didn't do it. They should really leam the gui- 
tar. I -earn how to read [music]. Just go out of 
your way to really make sure you know what 
you're doing. At the same time, have a day 
job because I'll tell ya, it's been rough! I've 
had years where 1 didn't make anything. It 
goes back and forth. I took a few lessons and 
I thought, “Eh, I don't need this” became I 
started recording. I thought, “Well, I guess 
I'm okay." Boy, I've regretted it ever since 
became there is so much I really don't know. 

I never really learned to read that well, so 
that cost me a few sessions. That's the main 
thing. Just really know your instrument and 
you should do well. 

TD I understand that you actually had a 
couple of appearances on screen as well. You 
were in the 1968 film Jennie: WifelChild. 
This was kind of a “hicksploitation" film, if 
you will, kind of in the vein of Child Bride. 
What was it like doing that film? 

DA That was a blast. We did it all in a couple 
of hours. Our part was jmt playing at a bar 
basically. So, we [The Arrows] didn't have a 
speaking part or anything. Now you're going 
to mention another one. Wild Wheels 
maybe? I was in that one and a couple of TV 

TD Wild Wheels definitely, but the other 
project I was going to mention is that you 
actually were in an episode of Get Smart? 

DA Right, right! And The Invaders, the 
same year. 

TD How did that come about? 

DA The Invaders was became I recorded a 
version of the theme song. I called up and I 
said, “How do I go about getting the rights to 
do this?" In the meantime, I had recorded it. 
Mike Curb pul it on an album, changed the 
tide, and took the publishing rights. When I 
called these people, they said, “Well, why 
don't you come down and be on one of these 
episodes?" That led to getting Get Smart 
also. It was jmt one of those crazy things. 

TD You did a gig at The Hullabaloo on Sun- 
set Blvd. I guess right when your career 
started taking off with the biker films; it was 
really the Summer of Dive. Were you worried 


about the youthful audiences at the lime really 
appreciating the music for what it was? 

DA I wasn't afraid of anything, really. I thought 
this gig would be like all the rest of them. Every- 
thing was pretty cool, but we get in there and 
we're playing and all of a sudden we're getting 
booed. They're throwing coins up on the stage 
and all this stuff. 1 mean, we were almost booed 
off the stage because I guess the flower children 
jmt didn't care for it. It was a two-night gig. The 
next day I went to a toy store. I bought four sets 
of bows and rubber-tipped arrows. We get to the 
club that night and we start doing our set. They 
started booing us again. We took out the bows 
and arrows and we shot these rubber-tipped ar- 
rows into the audience and they went crazy! 

They loved it! All of a sudden they were happy 
with us! 

TD Do you have any fellow guitarist friends who 
you hang out with? Do you by chance know Dick 
Dale or Nokie Edwards from The Ventures? Who 
in the guitar world do you keep in touch with? 

DA I keep in touch with Dick Dale. I was almost 
on his show the other night but it fell through for 
some reason. He played at The Whiskey on New 
Year's Eve in 2015. Who else? Boy, there isn't 
anybody else. I guess I'm in my own world here. 
It's a little sad! 

TD So you don't hang out with a certain Mickey 
Braddock that you went to high school with, who 
is known under a different name to the public? 

DA You mean Mickey Dolcnz? Yeah, we went to 
the same high school at the same time! I was 
doing a club in The Valley in— I guess it was 
1965— and he would come in every night we 
were playing and would want to jump up there 
and do a song or two with m. So we thought, 
“Oh, okay!” We knew who he was and he said he 
was going out for a TV show. The next thing you 
know, he's a Monkec! So that was it! We didn't 
run into him anymore after that. 

TD I know you actually wrote a song for Dick 
Dale called “ Vanishing Breed" in 1996. Did you 
just write it for him or did he ask you to write a 
song for him? 

DA No, I actually sat down and said, “I'm going 
to write him a song.” I even have a part in the 
middle that was going to be for him to play trum- 
pet on because I know he plays trumpet, too. I 
sent this to him. We did a thing at some kind of a 
get-together, signing autographs and stuff, and he 
told me that his son, who at the time was a little 
kid, was going around die house humming this 
tune. I thought, “Oh my gosh, I think he's going 
to record it." And he never did. So I get up on 
stage and I'll tell people, ‘1 wrote this for Dick 
Dale." And they start screaming. And I say, 
“Well, he never recorded it— so I did!” 

TD I've heard you had a connection with Casey 
Kasem. Can you tell us about that? 



DA What a honey of a man he was. He was jmt 
the greatest guy. I got to meet him when we sub- 
mitted "Blues’ Theme” to radio station KRLA. 
Remember, that was a powerhouse back then. 
That one and KHJ were the biggies. I don't know 
how he was able to do this but he made “Blues’ 
Theme" a hit. I really think that's true. I ran into 
him a few times since then. He was jmt as sweet 
and kind to me as ever. What a wonderful per- 
son! When we lost him, 1 was quite sad about 
that. 

TD Who was it that actually sang The Wild An- 
gels theme? I know this topic has been debated 
among film fans. A lot of people have argued that 
they thought it was Nancy Sinatra. 

DA She was approached and she turned it down. 

I don't know why but she did. Who they got was 
someone who I think was a friend of one of the 
guys, Harley Hatcher, who wrote some of the 
tunes back then. Her name was Barbara Pittman 
and she had been a Sun Records Label artist 
when Elvis was there. If you saw the original 
album, there was no Ust of musician credits or 
anything on the cover. Nancy Sinatra, when she 
found out somebody had sang the song, she was 
going to sue. So they had to add a little piece on 
the front that said who die artists were. I think it 
said “The Visitors featuring Barbara” or some- 
thing like that. I wonder if we could even get 
ahold of her [Nancy] today. I would love to hear 
her sing that song today but I don't even know if 
she's singing anymore. I didn't meet her until 
2003 at the 100'“ anniversary' of Harley Davidson 
in Las Vegas. I walked up to her and introduced 
myself. I told her when my birthday was and she 
said, “So's mine!” We were both bom on June 
8 . Different years, but the same day. She said, 
“Well, there's four of us standing here!" You 
know, Gemini, the twins! She was adorable! 

Peter Fonda was there too. There's a picture of 
the three of m from dial day. It's really cool. 
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TD What did you think of the music genre 
that then became affiliated with the drug 
counterculture, groups like Jefferson Air- 
plane and The Electric Prunes. Who are 
some of your favorites? 

DA My favorites are The Beatles and Electric 
Light Orchestra. As far as the drug culture 
and music, none of that bothered me. I think 
I was so naive, I didn't even know what was 

TD Is there any chance that you would con- 
sider, at some point, writing a book about 
your life and career? 

DA Oh boy, I have talked about that so many 
times. I even met with somebody a few years 
back. I was going to write it with somebody. 
He took it to his publisher and they said, 

“No, we're not interested in this.” I think part 
of it is that you can't really say much about 
Mike Curb without getting in deep shit. 
Briefly, I'll tell you why they do that. LeAnn 
Rimes and The Judds and one other artist 
took him to court because they were un- 
happy. They wanted out. They lost and he 
kept them on the label. This is a powerful 
guy. so nobody wants to really touch that 
part of a book. So, I don't know what to do. 
I've threatened to write a book for many, 
many years. Not that I threatened him— just, 
well, the audience! 

TD Do you have any dates that are coming 
up in 2016? The fans still want to be able to 
go see you perform live! 

DA I did a lot of dates last year, the most I've 
done in a few years. Probably in the summer 
I'll do something. 

TD I'm sure you've heard from your fans that 
you're nothing in person like what they ex- 
pected. 

DA I hear that all the time! They expect this 
burly, biker type image, right? And it's just 
not there. When I get on stage, though, I'm 
just as gnarly as ever.^ 


JANIS: 
'60s SIREN! 


JANIS: LITLE GIRL BLUE (2015)tf 1/2 

D: Amy J. Berg. Cat Power (narration), Karlccn 
Bennett, Dick Cavctt, Clive Davis, Dave Getz, 

I .aura Joplin, Michael Joplin, Julius Karpen, Kris 
Kristoffcrson, Country Joe McDonald, Dave 
Nichaus, D.A. Pcnncbaker. 105 mins. (MVD 
Visual) 5/16 

Forty-six years after Janis’s death from an over- 
dose at age 27 (doomed 27, same as Jimi 
Hendrix, Jim Morrison, Amy Winehouse and 
Brian Jones), the pang of her loss, at the moment 
she was expanding her already considerable tal- 
ent, still smarts, and her peers, band mates and 
on-again, olf-again lover David Niehaus, all old 
men now, still tear up recalling her death. The 
contours of her life arc well known: bom in 1943 
in provincial Port Arthur, Texas; growing up 
feeling out of step and ostracized at school; dis- 
covering at 17 she could sing like Etta James; 
finding a psychic home in San Francisco; and 
helping write the history of classic rock. Janis 
fills in the gaps, revealing through Janis’s letters 
home— she wrote futilcly to her loving but prissy 
parents wanting their approval in an old- 
fashioned, courtly style — as well as people who 
knew her and worked with her, the ambition, 
hurts, aspiration and disappointments, personal, 
musical and commercial, that created the endur- 
ing myth. If you can't get enough of Janis, sec 
this doc. It's achingly complete. In Port Arthur, 
Janis liked "playing the bad girl." It became the 
Janis brand, but this doc shows how nearly im- 
possible it was for her to get her very mediocre 
Big Brother and The Holding Company band 
mates to take her seriously or give her the respect 
she commanded in the studio. They were up- 
staged and jealous, of course, but even inter- 
viewed on television, her cogent insights into her 
music talent were considered hippie blathering; 
she was treated like a little girl. The doc tells the 
professional and personal stories well, suggesting 
how Janis picked up her signature stutter rhythm 
from Otis Redding, giving info on the tensions 
roiling backstage at the 1967 Monterey Pop Fes- 
tival, and expertly weaving the recollections of 
numerous scene-makers— Big Brother manager 
Julius Karpen, Dick Cavctt, Kris Kristoffcrson, 
the equally ambitious Country Joe McDonald, 
boyfriend David Nichaus. who fell in love with a 
girl in a bikini on Ipancma Beach without know- 
ing it was Janis, among many others. Then 
there's the archival footage: Otis Redding, The 
Who, Cass Elliot, wide-eyed in wonderment, 
watching Janis on stage, Jerry Garcia, Yoko and 
John. Embedded is the fatalistic story of the 
drugs. Janis can’t explain it or do what these 
heartbroken old men still want: come up with a 
better ending. Extras include Avalon vs. The 
Fillmore. Big Brother Singing Acapelln. Influ- 
ences, iuid Walk of Fame Ceremony shorts.^ 

— Nancy Naglin 



Elsewhere on the music scene. HBO Video spot- 
lights the rock miniscrics Vinyl: The Complete 
First Season (6/16, 4-disc S59.99 Blu-rav, 
S49.99 DVD). Our initially high hopes for the 
show were slowly dashed over the course of its 
10-cpisodc run, done in by hoar)' mob and mu- 
sic-biz. tropes, risible historical inaccuracies 
(such as the phony-baloney Warhol Factory- 
related threads), repetitive story arcs, and protag 
Richie Finestra's (Bobby Canavale) increasingly 
uninteresting plights. Co-creator Mick .Tagger's 
offspring Steven, meanwhile, cast as an aspiring 
sneer-driven proto-punk rocker, seems in desper- 
ate need of charisma therapy, while deservedly 
heralded director Martin Scorsese bowed out 
after helming the semi-intriguing feature-length 
debut episode. Despite a few bright flashes, like 
Ray Romano and Max Casclla's turns as pres- 
sured record execs. Vinyl serves up more 
schlock than rock. As Pope once put it: To air is 
human; to cancel, divine— and we wouldn't mind 
if Vinyl met that very fate. And speaking of 
flash, Jonathan Demme's sleep-encouraging 
drained) Ricki and the Flash (Sony Pictures, 
11/15), driven by scriptcr Diablo (Juno) Cody's 
oft-car-curdling dialogue, plays out as a tuneless 
compendium of contrived characters and clichcd 
situations overflowing with false notes. As for 
eponymous star Meryl Streep's stab at rock idol- 
dom, we can only advise: Ms. MS, stick to your 
day job. Patriotic Ricki's blue-and-whitc Fender 
Telecastcr even failed to soothe the eyes; double 
ditto for screen sideman Rick Springfield's ba- 
nana-colored Danelcctro. On a more upbeat note, 
MVD Visual issues several spirited music docu- 
mentaries highlighted by Pride and Joy: The 
Story of Alligator Records. The Kingdom of 
Zydeco. and Zydeco Crossroads: A Tale of 
Two Cities. y 
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KM No! Because he was still David Jones! My 
record on the B side, “Take My Tip," says Davie 
Jones. 

MH When did you recdize lhal David Bowie was 
I he David you knew? 

KM I came back to America and started making 
movies, so I lost track of Dave. 1-Ie was in Europe 
most of the lime. I kept in touch with the secre- 


KM The reality is, I hadn’t seen him in more than 
20 years. I was his long-lost buddy, or more, he 
was my long-lost little buddy from years ago. I 
have such wonderful memories of the past and 
just going in and raising hell. I know I was very 
much a part of his life and we had so much fun 
together and laughed and laughed. It was a whole 
world of music and recording in that area of Lon- 
don. There was no place like it back then; there 
isn't a place like it now.'tf 
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KENNY MILLER: 
KNOWING BOWIE 

By Mandy Howard 


j Kenny Miller is best known for his roles in 
cult classics such as I Was a Teenage 
Werewolf and Touch of Evil. In the midst 
I of his film career. Miller was also making 
waves in die music industry, recording pop 
| albums with legendary producer Shel Talmy. 

One of his fondest memories is of his "little 
I buddy," an cndiusiastic young songwriter 
I named David Jones, who would later become 
I one of the most influential pop stars of all 
time, David Bowie.— MH 

HANDY HOWARD You are known mostly 
for your film and television work, but you 
also had a successful music career, re- 
cording in London at the onset of the British 
Pop Music Invasion. How did that happen? 

KENNY MILLER It was the early ‘60s. I was 
in Europe to do a movie that ended up being 
canceled. When it was clear the movie 
wouldn’t be made, Shel Talmy, a producer in 
London whom 1 had known since back in 
Springfield [Ohio, Miller’s hometown], asked 
me to slay. He said, “Well, I want to see 
what we can come up with. You know I’ve 
always wanted to record you, Kenny.” While 
I was recording for him, he found The Who 
and Chad & Jeremy. He had the biggest stars 
in England. Shel got me a contract with EMI 
Stateside, which was the biggest recording 
company in London at the time; they also 
had a group called The Beatles. 


KM Yes. there was a young guy who was 
so ambitious about writing. He used to 
work in one of Shel’s offices in the West 
Side of London. He was such a wonderful 
little guy with blonde curly hair, and his 
name, funny enough, was Davie Jones. He 
was always working and writing, but he 
never could get anything recorded until we 
were looking for the second side of my 
record, “Restless.” We couldn’t seem to 
find the right song for the B side. Davie 
came up with this record and said, “This is 
so perfect. I wrote this for Kenny.” He 
played it and, my God, it was wonderful. 

It was rock ‘n’ roll, jazzy, just a really 
fast, wonderful song, but Shel said no. 

Well, David had somebody record part of 
it and he put it on a jukebox out in London 
while we [Talmy, Miller and Jones] were 
out in the pub. We were listening to it and 
Shel said, “That’s a pretty good song." I 
was singing along to it and Shel said to 
Davie, “Hmm, well, Davie, are you going 
to sing it?” Davie said, “No, I wrote it for 
Kenny." So Shel asked me, “Well, Kenny, 
do you like it? It’s a hard song to sing.” I 
said, “I love that song! It’s so crazy!" It 
was called “Take My Tip,” and that was 
my first recording for EMI Stateside. I thought 
that poor Davie was going to have a heart attack 
because he’d finally gotten one recorded. Davie 
was so ambitious. He was so aware of the fact 
that he was going to be a big name in the busi- 
ness. He used to go to the comer at the queue, 
where people waited in line to go into the theater. 
He would put down a little bucket and sing and 
be funny because he was really funny. Plus he 
was such a cute little guy, the people just loved 
him and they would throw a little money in die 
pot. Davie would say, “Come on down. I’m go- 
ing to go sing on the comer tonight. Kenny. 
Come on, you can sing with me." I thought, 1 ’m 
not going to sing with you. I’m a professional 
singer! He had such a great outlook on life and 
such a great sense of humor. Sometimes when I 
would go, I would get so excited that I’d start 
singing with him and then the people in line 
would ask me to sing and he’d say, “What’s go- 
ing on here, mate? I’m supposed to be the Eng- 
lish person who’s singing! Now they’re asking 
you to sing and diat’s where all my money’s 
going to go." 

MH It was a few years after that when David 
Bowie emerged. Did you know right away that 
David Bowie was the Davie you had worked 


by Kenny MMeu 
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tary [at EMI Stateside], Annie. She would let me 
know what was going on with the other people 
that I knew. One time I was talking to Annie and 
I asked, “Whatever happened to David? I never 
hear anything from David!" There was dead 
silence on the other end of the phone and she 
says, “What?” I said. “Davie! Is he still writing 
music? Is he recording?" She says, “Kenny, have 
you been living trader a damn stone?” I said, 
“Living under a stone? No! I like The Stones but 
I...” “I don’t mean the Rolling Stones, dummy. 
Arc you asking me what happened to Davie?” I 
said, “Well, yeah. I was wondering what...” “Did 
you ever hear of David Bowie?” "Well, of course 
I’ve heard of him. I don’t know his music that 
much but..." “Well, David Bowie is Davie 
Jones," she said. I said, “No, no, that’s the guy 
that’s in the Monkecs.” She said, “No, not that 
Monkee. That’s David. I’m just going to hang 
up.” And I said. “No! Wait! You gotta tell me 
what’s going on!” That’s how I found out. I 
couldn’t believe it because David Bowie looked 
nothing like [the David I knew]. He had gotten 
thin, he had changed his hair, he had changed his 
looks. I said to Annie, “Annie, that is the most 
wonderful story and I’m so glad.” 

MH What were some things you thought about 
when David Bowie passed away? 
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'50s DRIVE-IN 
FAVES! 


KINO LORBER FILMS 
($29.95-$34.95 Blu-ray each) 3/16 
THE BLACK SLEEP ( 1956)B&Wtftftf 
D: Reginald LeBorg. Basil Ralhbone, Akim 
Tamiroff, Lon Chaney, John Carradine, Bela 
Lugosi, Herbert Rudley, Patricia Blake, Tor 
Johnson. 82 mins. 

Handily topping the "most frightmarish cast 
ever" assembled by Ed Wood for the same 
year's Plan 9 from Outer Space. The Black 
Sleep's fearfully formidable thespian lineup 
includes two of Wood's notorious notables, 
Bela and Tor (with only Vampira MIA here), 
along with genre giants Rathbone, Chaney, 
Carradine, and Tamiroff, who easily steals 
his scenes as colorful Gypsy body-snatcher 
Odo. The plot is right out of an old Lugosi 
Monogram chiller (e.g.. The Corpse Van- 
ishes, Voodoo Man): aptly monikered mad 
scientist Dr. Cadman (an urbanely arrogant 
Rathbone appearing in Bela's erstwhile stead) 
will stop at the proverbial nothing to restore 
his beautiful comatose wife to active duty 
with the help of his miraculous titular chemi- 
cal compotmd and a few human guinea pigs. 
To facilitate his nefarious goal, Cadman 
saves wrongly accused fellow medico Dr. 
Ramsey (Rudley) from the gallows to assist 
in his experiments, which have so far re- 
sulted in a number of colorful failures, most 
notably former brilliant colleague Dr. Mon- 
roe (Chaney), now a dangerous, hulking, 
mind-fried minion rather gratuitously, if not 
downright cruelly, rechristened "Mongo." Dr. 
Cadman finds gainful employment for an- 
other botched job, mute buder Cassimir 
(Bela), but keeps Mongo's other fellow re- 
jects — including bearded nutcase Carradine 
and blind behemoth Tor — stashed out of 
sight in the castle dungeon. Talky scenes 
dominate much of this threadbare monster 
rally, which, with its stage-like cardboard- 
and-styrofoam set design pitilessly exposed 
by Kino's probing pristine Blu-ray, fre- 
quendy unfolds more like a play than a film. 
Fortunately, that development only adds to 
die pic's indmacy, making its melodramatic 
machinations more compelling than they 
were when viewed in the movie's grainy old 
TV airings, where we first saw it cons ago. 
The lunatics' liberation sequence boasts espe- 
cially mannered theatrical choreography, as 
Carradine's cra/ed “crusader" leads a lethal 
charge against the nol-so-good doctor. Ex- 
cept for Bela's sad, speechless cameo in what 
would be his filmic farewell. The Black 
Sleep (aka Dr. Cadman's Secret) supplies a 
wealth of vintage Monster Kid fun. Extras 


include an entertaining and informadve 
commentary' by film historians Tom Weaver 
tuid David Schecler, a Trailers from Hell 
segment hosted by filmmaker/fan Joe Dante, 
and the original theatrical trailer. 

DONOVAN'S BRAIN (1953JB&W 

D: Felix Feist. Lew Ayres, Gene Evans, 

Nancy Davis, Steve Brodie, Tom Powers, 

James Anderson. 83 mins. 

As Joe Dante points out during his Trailers 
from Hell segment, Donovan's Brain was 
sold to TV only a year or so after its theatri- 
cal run, branding it as an early intro to the 
genre for barely senuent Monster Kids in 
the making. (Back when we first caught it. 
Brain was still a bit above our head.) Ger- 
man emigre Curt Siodmak adapts his own 
novel (and was initially set to direct as well) 
dealing with the aggro cerebrum of the 
eponymous evil industrialist being kept 
alive and functioning by scientist Ayres and 
a pair of assistants, Sam Fuller regular Ev- 
ans and future First Lady Davis. Said brain 
gradually gains control of Ayres' mind and 
demands he do its bidding; the actor con- 
vincingly conveys his new split personality, 
ping-ponging between an earnest, idealistic 
scientist and a ruthless, avaricious tycoon 
who projects a Robert Vaughan-like imperious- 
ness. Brodie (whom Dante describes as "a hipper 
Elisha Cook") is terrific as a sleazy yellow pho- 
tojoumalist who blackmails Ayres in return for 
an exclusive story. While a bit static in stretches, 
the film's him runtime never overstays its wel- 
come and veteran Joseph F. Biroc keeps viewers' 
eyes alert with his typically sharp, atmospheric 
cinematography. Film historian Richard Harland 
Smith furnishes a film-length commentary; the 
original theatrical trailer is also included. We're 
still waiting for W. Lee Wilder's (Billy's less 
talented brother) wackier variation on the theme, 
Man Without a Body, featuring the brain of 
Nostradamus, to land a legit release, but until 
then Donovan w ill do. 

GOG <l95+)tf 

D: Herbert L. Strock. Richard Egan, Constance 
Dowling, Herbert Marshall, John Wengraf, Phil- 
lip Van Zandt, William Schallert. 85 mins. 

The brainchild of future Flipper mastermind 
Ivan Tors, Gog possessed the potential to be a 
taut tale about isolated humans trapped and ter- 
minated by hostile forces, a la It! The Terror 
from Beyond Space and Ridley Scott's more 
elaborate Iteration Alien, but is consistently 
undone by dull characters, droning exposition, 
dopey robot designs and desperate attempts to 
milk the 3-D format with flying axes, spitting 
flamethrowers, and thrusting rocket bras. Even 
those onscreen science babes meant to provoke 
male leers are sub double hubba, let alone triple 
va-vooin level here (though one of the 'bols ap- 
pears quite seriously aroused during the film's 
climax). To be honest, we've never been a major 



fan of 3-D, especially '50s-style. We've enjoyed 
the process when utilized for hallucinogenic 
purposes, as in 196 l's celluloid acid trip The 
Mask (also recently restored by Kino), but back 
in the day we w'ent to the bijou specifically to 
escape the world of three dimensions and revel in 
the fiat magic of the movies' alternate reality, not 
to have Richard Egan in our face or Herbert Mar- 
shall on our lap. (Barbarella, on the other hand, 
would have rated as a definite exception.) In 
Gog, our barebones story' concerns a gaggle of 
scientists sequestered in an elaborate under- 
ground redoubt working on space-travel research 
with the suspicious assistance of a Swiss super- 
computer named NOV AC and a pair of rather 
awkward robots dubbed Gog and Magog w'ho 
perambulate with a sort of silly. Froggy Gremli- 
nesque swagger. When human personnel are 
felled by mysterious acts of sabotage, security 
agent Egan goes undercover to get to the bottom 
of the subterranean conspiracy, eliminating fiesh- 
and-blood suspects and zeroing in on the me- 
chanical culprits. Kino's almost eye-poppingly 
bright Blu-ray makes the movie's supersaturated 
candy-colored sets look less like a sober sci-fi 
film than a live-action cartoon, adding an unex- 
pectedly surreal element to the spectacle that 
supplies a jarring tonal counterpoint to the fairly 
gruesome fates suffered by several of the cast. 
Withal, Kino's fresh edition— augmented by a 
fun commentary by film historian Tom Weaver, 
soundtrack scholar David Schecler and 3-D 
maven Bob Funnanek, along with excellent ar- 
chival interviews with prolific director editor 
Strock and 3-D cinematography wizard Lothrop 
B. Worth, plus a restoration demo— reps a must 
for '50s genre bul ls. ^ 
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TRACK OF THE MOON BEAST (1976) 

D: Richard Ashe. Chase Cordell. Leigh 
Drake, Gregorio Sala, Patrick Wright. 84 
mins. (Mill Creek DVD. Prism VHS. n.i.d.) 

First things first: Track of the Moon Beast 

has a terrible reputation. It's #53 on IMDb’s 
"bottom 100," with a median rating from 
almost 3,000 users of 2. 1 stars out of 10. Fan 
lists of "golden turkeys" frequently cite this 
film as a serious contender for worst of all 
time. In short, virtually no one has a kind 
word to say about it. 

I am here today not to fully rehabilitate 
Track of the Moon Beast (for such would 
not be possible) but to play devil’s advocate 
on its behalf. Is it, for example, better than 
the collected works of Jerry Warren, which is 
badly underrepresented in IMDb’s Hall of 
Shame (only The Wild World of Bat- 
woman features, at #41)? Yes. Is it better 
than 1999’s horrendous family comedy Baby 
Geniuses (#64)? Emphatically! Indeed, if 
you can accept Moon Beast on its own 
terms, I think you’ll enjoy it — and don’t 
worry, I won't tell anyone if you do. It'll be 
our hide secret. 

The action begins as an astronomer observes 
a strange, flaming object (admittedly, a 
strange, flaming object dangling on a string ) 
entering the solar system. We are advised 
that it’s an asteroid on a collision course with 
the Moon, and its arrival attracts the attention 
of scientists, newscasters and those reliable 
‘70s horror-movie stalwarts. Native Ameri- 
cans, some of whom we see frantically ges- 
turing towards the skies. Meanwhile, a 
chance encounter in die desert reunites min- 
eralogist Paul (Cordell) with onetime mentor 
Professor Johnny I-ongbow (Sala, in his only 
credited film role — a pity, as he’s the best of 
a thoroughly mediocre cast), who’s taking 
beautiful photojoumalist Kathy Nolan (Leigh 
Drake) and a handful of grad students on a 
wasteland tour. Though Kathy is supposed to 
be working on a story' about the local Indi- 
ans' tribal rituals, she’s immediately dis- 
tracted by Paul’s shirdcss torso. Maybe she 
can submit a story about geodes instead. 

The asteroid hits the Moon and sends a 
shower of cosmic fragments hurtling towards 
the desert Southwest just as Paul and Kathy 
head into the vast emptiness of the New 
Mexico night to get to know each other a bit 
better— cr, take some photographs. Caught in 
a rain of emulsion scratches — sorry', "moon 
rocks" — the couple dives for cover, but not 
quickly enough: one of them hits Paul in the 



head. Unfortunately, it’s more than just a flesh 
wound: the cosmic shard has pierced Paul’s skull 
and setded in his brain, where it begins to project 
its malign influence. Manifested first by full- 
moon fits of dizziness and fever, Paul’s 
"sickness" eventually transforms him into a rub- 
ber-suited monster that terrorizes die desert lo- 
cals. And that’s not the worst of it: after a cranial 
X-ray, doctors inform him that the fragment will 
eventually turn him into a walking atomic bomb. 
How? Who knows, and who cares! 

If not for its ’70s hairstyles and clothing (as well 
as Frank Lanabee’s prominendy featured Eagles- 
lite number "California Lady"), Track of the 
Moon Beast could easily pass for a film made 20 
years earlier. Directed by Richard Ashe and writ- 
ten by Bill Finger and Charles Sinclair, the film 
has no profanity, no nudity and (barring one brief 
and chaste kiss) no sex, whilst gore is limited to a 
single dismembered arm. In addition to the afore- 
mentioned “special effects,” it features a scientist 
who turns into an atomic monster resembling 
The Alligator People (1959) via unconvincing 
time-lapse photography a la I Was a Teenage 
Werewolf (1957). Our heroic scientist is in love 
with an ostensibly professional woman, who’s 
basically eye candy, but they don’t consummate 
their relationship. No one so much as says 
"dang," and the film’s incidental music could 
have been composed by Louis and Bebc Barron 
of Forbidden Planet fame. In other words. 
Track of the Moon Beast is the complete an- 
tithesis of the sick, sick Seventies, and is in al- 
most every respect a classic 1950s creature fea- 
ture— which is why, I suspect, it’s held in such 
disdain today. 

Released in passable condition on VHS tape by 
Prism Entertainment, Track of the Moon Beast 
has since appeared on several Brentwood and 
Mill Creek mega-box sets. Prism’s tape clocks in 
at 84 minutes, and there are a couple of rough 
edits at critical points that suggest there might be 
a bloodier cut sitting in a vault somewhere. Is the 
W'orld ready for a fully uncut and digitally re- 
stored Moon Beast? I submit dial if there’s room 
for Don Dohler Blu-rays in your collection, 
there’s also room for one — just one! — Richard 
Ashe disc. Are you listening, Retromedia?^ 
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A Double Dose of Joe Renzetti: Ship to Shore 
PhonoCo.’s Basket Case 2 ( 1990) and 
Frankenhooker (1990)! John Douglas’ 
Crack in the World (1965)! Riz Ortolani’s 
Horror Castle (1963)! 

We lead off with thanks to our friends at Brook- 
lyn's Ship to Shore PhonoCo. who kindly pro- 
vided us with a preview of the imminent Basket 
Case 2 Frankenhooker v inyl soundtrack I.P 
(STS-09). Vet fright tunesmith Joe (Child's 
Play. Dead and Buried) Rcnzciti's scores were 
originally issued in the U.K. on CD (Silva Screen 
FILMCD 073) in 1990. For this edition. STS 
directly dealt with Renzetti by stepping back and 
letting the composer revisit his work and create 
the album he envisioned. I questioned the label's 
co-founder, Aaron Hamel, as to why track titles 
differed from the CD and that sequencing and 
running times were changed. He explained, 
"Renzetti went back and redid everything him- 
self from the tapes. He re-sequenced everything 
and basically made the album he always wanted. 
We took a pretty hands-off approach and he de- 
livered the goods in a big way." Indeed. The 
album contains Frnnkenhooker's darker, more 
melodramatic mystcrioso colors save for the 
truckin' funk of “Lookin' for Hookers.” The main 
title cue is a subversive piece, weirdly augment- 
ing the rambling and anatomical schematic scrib- 
bles of mad genius Jeffrey Franken. Renzelti's 
excellent handling of all things satirically menac- 
ing arc evident throughout. BC 2's music is 
equally sinister and appropriately creepier. 
"Granny Visits the Freak Show" is a standout. 
The double score LP is limited to 1000 units 
that's split into two 500 pressings with vinyl 
colors that complement each title. Franken- 
hooker is repped with opaque purple wax. BC 2 
gets a red black “bloody" mix. Includes an iusert 
with liner notes written by the composer. MSRP 
is set at S22. Meanwhile, La-La Land Records 
rescues John Douglas' Crack in the World score 
by using 35mm 3-track mono DME (Dialogue- 
Music-Effccts) stems. Douglas provides a time- 
honored orchestral score for director Andrew 
Marion's underrated sci-fi winner. The music is 
dramatic, urgent and stirring. This is its first 
availability in any form and is limited to 2500 
units. The CD also contains Brian Gascoigne’s 
Phase IV, which premiered in 2015 as a vinyl- 
only release by Waxwork Records. We wrap 
with Quartet Records' sensational 2-CD release 
of Riz Ortolani's wild and wonderful La Vergine 
di Norimberga (Horror Castle). Disc One con- 
tains the music as originally released on vinyl by 
CAM in 1964. Disc Two contains the debut of 
the complete seore, in stereo no less. Unparal- 
leled Ortolani excellence on every track !^ 


36 VideaS'cope 


KILLER KANE! 
KANE HODDER'S 
GREATEST HITS! 

As Told To 
Corbie Hill 


Behind Jason Voorhccs 1 hockey mask, be- 
neath Victor Crowley's deformed sneer, and 
in innumerable TV and movie action scenes 
lurks actor and stuntman Kane Hodder. Yet 
the man behind two of horror's most nota- 
ble— and crudest— silent killers doesn't sim- 
ply rest on his laurels. He stays busy: When I 
got Hodder on the phone, he'd recently re- 
turned from the East Coast, where he'd been 
filming and appearing at conventions. In 
addition to his usual horror roles, Hodder 
recently did llie motion captures for the Fri- 
day the 13th video game due out later this 
year, and a documentary about his life, ex- 
pected about the same time. Lcam more 
about the latter at KaneHodderMovie.com. 
One of Hodder's latest films. Smothered, 
secs him in a new kind of role. The John 
Schneider (The Dukes of Hazzard's Bo 
Duke) film casts horror actors like Hodder, 
R.A. (Leathcrface: The Texas Chainsaw 
Massacre III. Hatchet II) Mihailoff, and 
Bill (The Texas Chainsaw Massacre 2) 
Moseley as washed-up versions of them- 
selves who are drawn into a familiar slasher 
scenario, but as the hunted rather than the 
hunters. Tell people diey have to watch it," 
says Hodder, “or I'll kill them." Kane shares 
further thoughts herewith... 




KANE HODDER It was great because I never 
get the opportunity to do comedy, really. To 
play a version of myself in a comedic tone was 
a lot of fun, plus I had all my buddies in the 
movie. I associate produced with John because 
he wanted me to do it and asked for some sug- 
gestions of other people. We all know each 
other in horror, so I suggested Don Shanks 
IHalloween 5: The Revenge of Michael 
Myers] and R.A. and he was already thinking 
about Moseley. I used to work on The Dukes 
of Hazzard as a stuntman— I did several epi- 
sodes of Dukes, which was a lot of fun. That 
was the first time I met John, way back then. 

He was pretty much a huge star at the time and 
very humble about the whole thing and really 
approachable and liked hanging out with the 
stunt guys. He was always in the back of my 
mind; when I started getting known for the 
Jason stuff and becoming more in the public 
eye, I would always remember how people 
like John Schneider handled it and I would 
always remember to be fan-friendly and appreci- 
ate the fans like he always did, so he was a good 
influence on me in that respect. When he showed 
me the script, I thought it was brilliantly written. 

I had some ideas for the character. Plus, shooting 
it in Baton Rouge, I've done several films in 
Louisiana and I've always had a good experience. 

CH 1 immediately think Hatchet. 

KH We were in New Orleans for Hatchet. I did 
an action film back in the '80s called Avenging 
Force where I was in New Orleans for a couple 
months, so it's always been a good place for me 
to shoot. I've always enjoyed it there. 


lib things to each other just to see what the re- 
sponse would be, and I love working like that. 
That's why I enjoy the comedy so much. Improv, 
especially within comedy, can be so rewarding. 

If you're not afraid of it, it can be some of the 
best stuff you do. If you improv something, it 
definitely isn't going to seem rehearsed. It's al- 
ways good if something seems completely real. If 
we're playing versions of ourselves, it needs to be 
believable and real, even if it's a convoluted ver- 
sion of ourselves. 

CH How did you make the mental switch from 
being the attacker to being the victim in the 


CORBIE HILL Let's talk about Smothered. 
What was it like to do a tongue-in-cheek film 
where you were kind of playing yourself? 


CH Can you tell me about playing a washed-up 
version of yourself? 

KH It’s interesting to think about your notoriety 
from that angle. When he first told me, "Yeah, 
you're going to play a version of yourself, but 
nobody's going to give a shit about you any- 
more," I thought, "Wow, that'll be an interesting 
challenge to make it fun and entertaining when 
we're basically has-beens and we're given an 
opportunity, what appears to be a good job, and 
then things start to go wrong." I thought it was an 
interesting angle to take. You never know when 
dial type of thing could actually happen, espe- 
cially if you're of the opinion that the fans don't 
matter, which is, of course, not the way I feel. 
Other people have felt dial and don't appreciate 
the fans and, sure enough, they become versions 
of dicmsclvcs that we portray. I certainly would 
never want dial to happen, but it was fun to cre- 
ate that in a humorous way. 

CH I'm sure you got to make fun of yourself. 

KH Oh yeah. R.A. and Don Shanks and Moseley 
and I know each other so well that we would ad- 


KH I think any actor will tell you that they love 
being challenged by a role to do something dif- 
ferent. 'l ou may be comfortable with something 
like killing people, like I am quite comfortable 
doing, but it’s always interesting when somebody 
like John Schneider or Adam Green says, "I want 
you do to this now." Adam, in particular, has 
been such an amazing person to work with — 
everything I do with him, he has me do some- 
thing I never thought I would do on film. I just 
never anticipated anyone would want to sec me, 
for instance, in a crying scene or a sex scene or 
something that warms the heart. An actor likes to 
be challenged and try something new. 

CH Why don't you take me to when you first 
started working with Adam Green. 

KH He is very much like Schneider, to me. 
They’re different ages, of course, but they're bril- 
liant minds with story. They're great writers and 
they come up with things on the spur of the mo- 
ment, too. Just like an actor ad-libbing, John, 
after we already shoot a take, will say, "Hey, 
what if we did this?" A couple of times I thought 
it was brilliant that he did that. 


WAeoScope 37 


“Those of you who have 
taken a picture with me 
know that I actually do 
choke you pretty well.” 

Kane Hodder 

CH Let's talk about some of Adam's left field 
ideas in the Hatchet films? 


KH Ever)' other movie that I've done that 
involved me doing multiple kills on multiple 
victims, whenever I read the script I would 
always say "that's pretty good," but then 1 
would add my own flavor to the kill to make 
it more brutal. With Adam, I almost never 
have to do dial, because the kills were writ- 
ten so graphically dial I would say, "Oh my 
God, that's how 1 would have done it." I don't 
add anything to it and I'm so unfamiliar with 
doing that. All the Jason movies, I always 
had to add stuff to the kills to make it more 
graphic or intcrcsdng or brutal or something. 
I always had to add my own touch to it, but 
with Adam I ahnost never had to. It was a 
weird sensation to think that someone was as 
f^cked-up in the head as I am. I never 
thought there was another person like that. 
For Adam to be able to create comedy within 
the Hatchet films, but not at die expense of 
the terrifying scenes, which I'm involved 
in— I thought that's a tough line to walk, 
where you're going to make stuff funny with- 
out compromising the scarincss. Usually, a 
film is one or the other, and Adam was able 
to create comedy within a scary movie. 

That's tough to do. 




CH That is one of the hallmarks of 
slasher, and when he started com- 
ing out with his Hatchet films, it 
was like, "Oh. Someone is doing 
this again." 


KH Right — instead of the scenes 
between the kills being somewhat 
boring, as in some of the past Fri- 
day Films. Some of the scenes be- 
tween the violence were tedious: 
come on, let's get to the next kill. In 
the Hatchet films, it was just as 
entertaining in between. 


CH Let's talk about acting through 
the makeup and your different 
methods with Victor and Jason. 

KH Obviously, with Jason there are 
absolutely no facial expressions 
until briefly, when the mask would 
come off. I've said it a thousand 
dmes, but it can be much harder to 
be scary without your voice or your 
facial expressions. At least with 
Victor I still had my facial expres- 
sions somewhat, but with the 
hockey mask it's all the same. It's 
very tricky to be frightening with 
that kind of restriction on your face, 
so you tend to try to do things with 
your body. What I have seen from other people 
who try this is they tend to overdo it, and then it 
doesn't look believable. It's, again, anodier tough 
line to walk where you have to do some exagger- 
ated movements with your body to make it look 
scary but not have it look like you're trying to do 
that. 

CH I read an interview where you mentioned 
Jason's breathing, where there's a way of breath- 
ing where it looks really ominous. 

KH Yeah, that was one of the things we came up 
with before we started shooting the first one that 
I did. I had the full makeup on and I stared at 
myself in the mirror, thinking, "Man, if I don't do 
something when I'm staring at someone, then I'll 
look just like a mannequin." So that's when I 
started doing the different ways of breadiing and 
I ended up settling for the heaving chest. Even 
though he's motionless, for the most part, staring 
at someone, he looks like he's about to explode. 
That's a tough thing to bring across on Film if you 
can't do anything but that. I just incorporated a 
certain way of walking that didn't look like I was 
trying too hard and the breathing thing. Fortu- 
nately, the fans responded to it. 

CH What are your favorite interactions with the 
fans who come to conventions and really know 

KH If you've ever met me at a convention, you've 
probably been choked by me. It's become a rite 
of passage, in a way. I see people I've seen over 
the years and I know that I've choked them in 


pictures, and they bring their buddy to meet me 
because they want to watch his expression when 
I actually choke him. Those of you who have 
taken a picture with me know that I actually do 
choke you pretty well. It seems to be kind of an 
initiation. When I see someone the next time, if I 
remember choking them, I say, "Hey, now you 
can take the nice guy picture! " People love it. I 
tried to stop for a while because I accidentally 
choked a couple of people imconscious and I 
drought, "You know what? I'd better stop doing 
this." I did a couple of conventions where I was- 
n't choking people and people were so disap- 
pointed. Peer pressure made me go back to it! 
Fans, they are so knowledgeable that they can 
rattle off all my Jason kills in order and all my 
Victor kills and they have top-ten favorites and 
all. I try to do trivia questions sometimes that I 
diink nobody would know if they weren't on the 
set that night, and they still know. 

CH What does scaring people do for you? 

KH It probably gets rid of a lot of stress. I'm 
probably a nicer person off the set than I nor- 
mally would be because I get so much aggression 
out when I'm at work and even when I'm at a 
convention. I tend to have a short temper in life, 
so dial helps temper that temper to get rid of 
aggression, just like working out hard. You go to 
work, you do some violent things to people and 
really expend some energy, and you go home and 
feel very relaxed. It's working for me. 
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CH You were in the Star Trek: Deep Space Nine 
finale. What is it like to go into the sci-fi world? 



“You go to work, you do 
some violent things to peo- 
ple and really expend some 
energy, and you go home 
and feel very relaxed. It's 
working for me.” 
Kane Hodder 




KH II was great. Once again, of course, I was 
under heavy makeup playing a Jem'Hadar 
warrior, soldier, whatever you want to say, 
and I had done several episodes in the past, 
doing that. Mostly they were stunt jobs 
where I would do a fight scene or get killed 
in some way. It was fun being part of dial. 
Even though I was never a big Trek fan 
when I was younger, I was always fascinated 
by the fans of the Trek stuff. They're just 
like horror fans — very loyal and very' knowl- 
edgeable and not as weird as you might think 
if you're on the outside— just like people 
think horror fans must be screwed up in the 
head and worthless, mindless, people. Look 
at Moseley— he graduated from Yale Univer- 
sity. We've got some intelligence within the 
community and within the fans. It was a lot 
of fun doing the Star Trek stuff, just being 
there. I remember doing a fight scene with a 
Trek crewmember and I thought, just for the 
hell of it. during the fight scene I'm going to 
grab the Enterprise emblem on his shirt and 
rip it off and hold it and keep it. which I did. 
After the fight scene, they were looking for it 
all over the floor and I said, "I have no idea." 
I kept it for years and eventually gave it to 
somebody. I like to keep souvenirs, too. 

CH You were also involved in Monster and 


KH I've never been trained as an actor and all 
of my work is all acting now. I finished that 
movie in Philly called Death House and I 
had tons of dialogue in it. If I, in fact, have 
any talent in dialogue, it's from working with 
people like Charlize Theron [in Monster] 
and watching and just observing her. I was 
the snmt coordinator, so I was there all day, 
every day, just watching her work. It was 
fascinating to see how she got to certain 
scenes, so I think that was the best training I 
ever had. 

CHDoyi 

films or i: 

KH I would say both. My heart will always 
be in horror be cause that is what put me on 
the map and I always enjoyed it before I 
started working in it, but at the same time I 
love the challenge of any kind of character. 
I'd love to do some more mainstream roles 
and stuff, but I'll always enjoy killing 
motherf ckers!^ 


THEY CAME FROM 
THE GARAGE ! 


OARA GEHOUSE PICTURES 
(2-Disc Blu-ray S24.99) 5/16 
TRAILER TRAUMA 2: DRIVE-IN 
MONSTERAMA (2016)tf D: Various. 
Compiled by Harry Guerro and George Reis. 203 


With its 96 knockout tides. Trailer Trauma 2 
expands on the Garagehouse Pictures' trailer 
comp formula by besting the original's 65-titlc 
program (VS #98). For 2's content, label honcho 
Harry Guerro teamed with renowned exploitation 
movie guru and collector George Reis (dvddrivc- 
in.com). The coming attraction moguls present 
an inspired mix of studio releases and ridicu- 
lously obscure gems, many of which you won't 
find anywhere else. Color corrected, expertly 
sequenced and transferred at 4K resolution, the 
Garagehouse comps are among the top must- 
have discs of the genre. Impressive titles pre- 
served for all time include Jerry Warren's Frank- 
enstein Island (1981), a rare Horror Hospital 
under its alternate title The Computer Killers 
(1973), Gorilla Gang (1968) and Guess What 
Happened to Count Dracula? (1971). Espe- 
cially well-executed trailers such as Nightmare 
in Wax (1969), Burnt Offerings (1976) and 
The Lost Continent (1968) arc highlights. 
Watch for Blood on Satan's Claw (1971), fea- 
turing a terrific Jackson Beck voice-over. Hemi- 
sphere's Brain of Blood (1971) is a trailer writ- 
ten and edited by Independent-International's 
Sam Sherman and voiced by Lloyd Harris. His 
brilliant delivery of Sherman's script— "The 
brain of a dead man lives in a creature of hor- 
ror!!"— doesn't get any better. And listen for 
Ernie “Ghoulardi” Anderson's excellence on 
Andy Warhol's Frankenstein (1973) and Andy 
Warhol's Dracula (1974) and the inimitable 
Ronald Gans— the “Voice of New World Pic- 
tures Trailers”— on Scream of the Demon 
Lover (1970). A noteworthy nod is due Reis and 
Keith (The Bloody Ape) Crocker, who provide a 
fun and informative commentary track about the 
films and the fan culture of seeking them out pre- 
home-video avails. They clearly appreciate that 
exploitation trailers, whether created by the pro- 
ducers themselves or anonymous teams at Na- 
tional Screen Service, were an authentic art form 
for which there is no equal. Ian Zapczvnski au- 
thored the insightful liner notes and provides 
some original music. Stephen Romano created 
the cover art. The disc has been encoded ABC 
(all regions). Available via diabolikdvd.com. ^ 

— Tim Ferrante 
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DRAFTHOUSE FIIMS 
(2-disc Blu-ray/DVD/Digital Copy S29.98) 41 16 
DANGEROUS MEN (2005)tf 
D: John S. Rad. Michael Gradilonc, Relay 
Miller, James Brockman, John Clure, Honey 
Goldberg, Melody Wiggins. 80 mins. 

Emigre filmmakers, from Israeli producers Golan 
and Globus (Revenge of the Ninja) to South 
Korean director Richard (Gang Justice. Miami 
Connection) Park and Iranian auteur Amir 
(Samurai Cop) Shervan, have often dabbled in 
the American genre milieu with wild and crazy, 
to say nothing of incoherent, results, but none 
have hit wilder, crazier or more incoherent 
heights than John S. Rad. An Iranian architect 
and acquaintance of the above-mentioned Sher- 
van, Rad (real name: Jahangir Salehi) came to 
America in 1979 to embark on his dream project, 
an action-movie mash-up involving female vigi- 
lantes, dedicated cops, brutal bikers, gory kill- 
ings, and violent vehicular chases. Literally dec- 
ades in the making, Rad's Dangerous Men fi- 
nally found its audience in 2006, when this 
nearly indescribable jaw-dropper played the 
midnight camp circuit to packed houses of disbe- 
lieving but appreciative viewers. Any attempt to 
summarize Rad's melange of mismatched shots, 
beyond-inept acting, ridiculously staged fight 
scenes, dime-store special effects, incomprehen- 
sible plotting and protracted naked singing man 
comedy relief (!) would be futile at best. Suffice 
it to say that if you're a genre-film phcnomenolo- 
gisl (and we know that you are), you owe it to 
yourself to pounce on this one at once. As for the 
equally amazing backstory, Drafthouse Films' 
double-disc special edition supplies it in spades. 
Extras include a detailed booklet featuring die 
only full-length interview with filmmaker Rad, 
an audio commentary' by genre scholars Zack 
C/arlson and Bryan Connolly, That's So Rad, a 
documentary' about Dangerous Men's initial 
theatrical release, an interview with director of 
photography Peter Palian, a must-be-seen ap- 
pearance by Rad on a vintage public access TV 
show, and theatrical trailers. Don't miss.^ 
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-70s 

VCI ENTERTAINMENT 
($24.99 3-Disc Blu-ray) 2/ 16 
THE GIANT SPIDER INVASION ( 1975) 
tftfl/2 

D: Bill Rebane. Steve Brodie, Barbara Ilale, 
Alan Hale Jr., Robert Easton, Leslie Parrish, 
Bill Williams, 84 mins. 

A black hole releases mini-meteorites onto 
(he hick inhabitants of a backwater burg 
in Wisconsin. I Iairy spiders emerge from the 
crystalline meteorites and wreak havoc on 
the townies. Dr. Vance (Brodie) and Dr. 
I .anger (Hale) race against time as fast as 
senior citizens are able to pul a stop to the 
arachnid invasion. Country bumpkin Kester 
(Easton) and his drunk wife Ev (Parrish) try 
to cash in on the meteorite crystals, while the 
sheriff (Hale Jr.) mugs for the camera and 
recites his every cheesy line with aplomb. 
(Including a signature "Hi, little buddy!" to a 
high-school-age character.) When one of the 
spiders grows to Volkswagen proportions 
(because it is literally built onto a Volks- 
wagen), the flick kicks into high-camp gear 
and none of your senses is safe from its as- 
sault. We could spend all day picking this 
picture apart, itemizing its shortcomings and 
missteps, its continuity errors and production 
boners, but this goofy movie defies all that 
critical jibber-jabber. This is just a fun. 



empty-headed monster movie meant to be en- 
joyed only on that level. Kester and Ev are two 
of the most despicable characters ever committed 
to film, but Easton and Parrish make them kind 
of sympathetic for a cheating hick and his alco- 
holic wife. If Hale Jr. were anything but a goof- 
ball here there would be no joy in seeing him 
appear in this flick. Once you dunk about the one 
giant spider in this movie being built onto a 
Volkswagen chassis, you can't help but smile and 
dp your hat to Rebane and his creative crew. 
(And you have to admire the actors who are 
eaten by the thing, as they have to push them- 
selves into its mouth while aedng like they are 
trying to get away from it.) Story-wise, nothing 
really makes sense. Why meteorites filled with 
spiders would come from a black hole is any- 
one's guess. It doesn't matter. It just happens and 
in the world in which this flick inhabits, it works. 
There are a couple creepy parts but none of the 
honest scares produced by John "Bud" Cardos' 
Kingdom of the Spiders (Shout! Factory). The 
cast all seem to be having fun. Parrish was quite 
an accomplished actress, with lots of TV and 
film credits, including such drive-in fare as The 
Devil's 8 and Charlie Band's Crash! VCI pulls 
out all the stops for this 3-disc release, with ex- 
tras including copious cast and crew interviews, 
the new Size Does Matter! making-of documen- 
tary, photo gallery, trailers and TV spots, an HD- 
mastcrcd version of the film's Supcr-8 incarna- 
tion (the original home media format!), a sepa- 
rate CD containing 14 tracks from the upcoming 
musical stage play, and much more. Fans of re- 
gional filmmaking and giant monster movies in 
general are urged to scope it out. Without ques- 
tion, the greatest giant spider movie ever filmed 
in Gleason, Wisconsin. 


•80s 

ARROW VIDEO 
($39.95 2-Disc Blu-ray) 2/16 
THE MUTILATOR (1984)tf 
D: Buddy Cooper. Malt Miller, Ruth Martinez, 
Bill I Iitchcock, Connie Rogers, Frances Raines, 
Jack Chatham. 86 mins. 

In the opening intro, we see a little boy polishing 
his father's hunting rifles as a birthday present 
and accidentally shooting and fatally wounding 
his mother. When the father returns home, he is 
so grief-stricken he makes like he is going to kill 
his son. Fast-forward to present time (1984) and 
Ed Jr. (Miller) receives a call from his father to 
head to the coast to close up his hunting/fishing 
condo. Ed quickly concocts an idea for his 
friends to come along for (heir fall break. Soon 
there's a springy pop song singing about "Fall 
Break" and our partiers are ready for a week of 
shenanigans. Unbeknownst to our teen chowder- 
heads, Big Ed (Chatham) is lying in wait, having 
finally decided to exterminate his only child, 
some 10 years after the accidental death of his 
wife. The teen chum go through the routine of 
jackassing around, making out, drinking beer, 
and systematically getting slaughtered by our 
psycho in residence without ever tipping the 
others off that they are in danger. The final face- 



off between father and son ends in some of the 
most inspired splatter mayhem ever committed to 
celluloid. Director Cooper was always a film fan 
and this stands as his only movie, but he pul 
everything he had into it. The flick benefits from 
the great setting, basically a resort town in the off 
season, which helps build the dread and isolation 
of the situation as the stalker cuts down his prey. 
The young cast is excellent for this kind of mate- 
rial, with Hitchcock being especially likeable, 
delivering a memorable role as the group cut-up 
Ralph. Raines was in a number of low-budget 
shockers at the lime, including Breeders and 
Riot on 42nd Street, as was Miller, who also 
appeared in Breeders as well as Deadtime Sto- 
ries and Frank I Ienenlotter's Basket Case 2. The 
gory splatter effects are courtesy of Mark Shos- 
trom, one of the finest special effects artists who 
ever graced the slasher genre. His gallery of 
stomach-churning magic tricks includes a frog in 
the throat, copious battleaxe choppings, outboard 
motor evisceration, and the grisliest effect of 
them all, the gory impalement of one unlucky 
female character on a giant gaff hook. (This one 
is uncomfortable and disturbing to watch, show- 
casing llie full eflect as it was never presented 
before, even on the old Unrated Veslron Video 
VHS.) It has taken forever for this title to land a 
legit Stateside digital disc release, and Arrow 
lavishes its double-disc edition with hours of 
extra features, including multiple commentaries, 
cast and crew interviews, screen tests, behind- 
the-scenes segments, alternate opening tides 
(under its original title Fall Break), trailers and 
TV spots, the feature-length documentary Fall 
Breakers: The Story of The Mutilator and 
more. I recommend you re-create the grindhouse 
double feature of The Mutilator and Pieces (VS 
#98) for maximum splatter mayhem. The flick 
has been on the wish list of slasher fans for years; 
this excellent release should not be missed. 
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KINO LORBER 
($29.95 Blu-ray) 2/16 
THE CHALLENGE (1982)tf 1/2 

D: John Frankenheimer. Scott Glenn, To- 
shiro Mifune, Donna Kei Benz, Atsuo 
Nakamura, Clyde Kusatsu. 108 mins. 

Two-bit pugilist Rick Murphy (Glenn), a 
down-on-his-luck American, is hired by the 
son of Japanese samurai Torn Yoshida 
(Mifune) to return an ancient family sword to 
Japan. Rick is set up, carrying a fake sword, 
while the real sword is sneaked to Yoshida. 
The Equals, the two swords, were separated 
four decades previously, and now two broth- 
ers fight to acquire them. Torn keeps the old 
traditions alive, living and training as a 
samurai, while his brother Hideo (Nakamura) 
is a ruthless businessman who has goon 
squads killing to obtain the other sword. Rick 
tries playing both sides of the fence, attempt- 
ing to deceive Torn to steal the sword for 
Hideo, but when his deception is discovered, 
he begs to train with the samurai master. 
Rick also bonds with a young boy who hopes 
to train under Torn and falls in love with the 
samurai's beautiful daughter Akiko (Benz). 
The climax takes place in a high-tech office 
building in a rousing free-for-all kung-fu 
sword duel that will have action junkies rid- 
ing the edge of their seals. This action flick, 
filmed in Japan, has more depth than most, 
no doubt a contribution of co-screenwriter 
John Sayles, who wrote some of the most 
entertaining and thought-provoking B movies 
of the late 70s and early '80s. This is some- 
thing of a "lost film,” as it hasn't been avail- 
able since its early '80s VHS release. (It did 
appear on TV under the title Sword of the 
Ninja, even though the "n"-word is never 
once uttered in the film.) Glenn is wonderful 
as the "ugly .American" who thinks his ma- 
cho bravado is any match for the years of 
training Yoshida has put his mind and body 
through. His character has a wonderful arc as 
he grows to believe in a purpose and wants to 
transform himself to meet the challenge. 
Mifune is nothing short of perfect as die 
samurai, sucking to the time-honored tradi- 
tions that can still exist in a modern world. 
The Challenge W'onderfully juxtaposes old- 
world Japan embodied by Torn with the 
more modern Japan represented by "evil" 
brodier Hideo. Benz is equal parts gorgeous 
and deadly. (She can also be seen in the 
freshly minted .Arrow Video Blu-ray of 
Gordon Hcsslcr's Pray for Death (VS #98], 
costarring with Sho Kosugi.) This W'as 
Frankenhcimer's first movie after his late 70s 
cco-monslcr flick The Prophecy. Fast- 
paced. muscular and a delight for action fans. 
The Challenge docs not disappoint. 

HIGHWAY TO HELL (1991)tf 1/2 

D: Ale De Jong. Patrick Bergin, Adam 
Storkc, Chad Lowe, Kristy Swanson, Pamela 
Gidley, C.J. Graham, Richard Farnsworth. 94 


Young lovers Charlie (Lowe) and Rachel 
(Sw'anson) are on a late-night drive to Las Vegas 
to be married without their parents’ blessings. 
Fearing authorities might be on the lookout for 
them, Charlie takes a dark back road. They stop 
at a "last chance" gas station, where kindly old 
attendant Sam (Farnsworth) offers them a place 
to stay for the night. When the reluctant couple 
declines, he warns Charlie not to fall asleep be- 
tween two Joshua trees down the old highway. 
There wouldn't be a movie if Charlie doesn't 
snooze and before he can wake up the young 
lovers find themselves literally in Hell, with the 
hulking Hellcop (Graham) taking Rachel captive 
to marry her off as one of Satan's brides. In his 
desperate journey to save his beloved, Charlie 
meets Bcczle (Bergin), a kindly mechanic, Royce 
(Storke), the hot-headed leader of a biker gang, 
and Clara (Gidley), Sam's old flame who took up 
with Royce after she was lost in Hell. Charlie's 
encounters include a diner of the dead, a con- 
struction crew made up entirely of .Andy Warhol, 
a 13-lanc interstate overrun by VW bugs and 
monsters such as the giant Charon (essayed by 
the late creature actor Kevin Peter Hall) and the 
vicious three-headed Cerberus. Charlie soon 
learns that Beczle is 01' Scratch himself, and all 
is laid on the line in an infernal car race between 
Charlie and Hellcop in the finale. This is one of 
the best examples of an action/horror comedy 
ever committed to the screen. It is consistently 
imaginative, even when the budget doesn't allow 
for die grander scale the premise calls for. The 
actors work well with what they have and deliver 
a satisfying adventure that one IMDb user aptly 
describes as a cross between Mad Max and 
Army of Darkness. Steve Johnson contributes 
some very creative practical effects. The film is 
peppered with appearances by Lita Ford, Jerry 
Stiller and wife Anne Mcara as well as their kids 
Ben Stiller as an insane short order cook frying 
eggs on the sidewalk and Amy Stiller as Cleo- 
patra, and the casting coup of the film, Gilbert 
Gottfried as a crazy-talking Hitler. I had the great 
joy of first discovering this film in a Hollywood 
Boulevard theater upon its short-lived theatrical 
release. Extras include director commentary, an 
interview with Johnson, an image gallery and the 
original theatrical trailer. Kino I xirber resurrects 
another lost gem from the VHS era, filling a near 
25-year gap since its original home-vid release. 
Many may remember seeing it on the USA Net- 
work in the early '90s. An enjoyable, rocking 
journey to Hell and back! 

UP THE CREEK (1984)^^1/2 
D: Robert Butler. Tim Matheson, Jennifer 
Runyon, Stephen Fursl, Dan Monahan, Sandy 
Heiberg, Julia Montgomery. 96 mins. 

The worst of Lepetomane University's slackers 
arc recruited by the dean and instructed to win a 
prestigious intercollegiate raft race in exchange 
for degrees, or lose and get booted out of school 
permanently. Taking the offer, thirtysomclhing 
Bob McGraw (Matheson) heads the team of mis- 
fits while drinking, partying and winning the 
affections of sorority hottie Heather Merri- 



weather (Runyon). This "slobs vs. snobs" plot 
has our underdogs constantly running afoul of 
the prcppic team, for whom the race is fixed for 
another easy victory. Basically, this was execu- 
tive producer Sam ArkofPs '80s retooling of his 
old '60s beach party flicks, just with added bad 
language, alcohol and nudity. (But, oddly, it is 
almost ;ts innocent as those Frankie and Annette 
movies in its own way, especially compared to 
today's gross-out comedies.) Up the Creek de- 
livers what it sets out to with a rocking sound- 
track (title song courtesy of Rockford, Illinois' 
favorite band. Cheap Trick) and an insanely de- 
structive finale of John Landis proportions. 'Hie 
cast is made up of familiar faces, including 
Matheson, who was nearly 40 and still playing 
college slackers (!), and Furst in the "Bclushi" 
role (both costarred in Animal House), Monahan 
from the Porky's flicks. Runyon from TV's 
Charles in Charge and the Christmas slasher To 
All a Goodnight, and costar cutie Montgomery 
from Revenge of the Nerds. Kino's HD transfer 
is outstanding in the film's official release on 
disc. There was a previous, movie-only DVD-R 
from the MGM Limited Edition Collection out a 
couple of years ago. (It's not been available on 
home-video proper since its mid-'80s VHS via 
Vestron Video.) Extras include interviews with 
Furst, Heiberg and casting director Harriet Hei- 
berg, the official MTV Cheap Trick "Up the 
Creek" music video, and the original trailer that 
really does put all the good stuff into the pre- 
view. If you grew up in the '80s, you might enjoy 
revisiting this dumb but fun teen comedy. If 
you're a parent of children of an older age, you 
may want to share this flick with them so they 
better understand your love of silly sexual innu- 
endos, ridiculous mass destruction and gratuitous 
bare boobies. Recommended to middle-aged 
teenage homdogs from all walks of life. ^ 
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NIGHT OF THE 
LIVING DEB! 

By Debbie Rochon 


Debbie Rochon joins director John Russo and ci 


:t for My Uncle John Is a Zombie shoot. 


A number of years ago. let’s call it 2002, 
longtime friend John Russo approached me 
to be in his then newly penned zombie 
apocalypse-themed script Escape of the 
Living Dead. J'om Savini at that lime had 
also agreed to star in the film, and there was 
much excitement about getting it rolling. 
Sadly, it was relegated to the Time Out 
Room for scripts that can't find funding, or 
rather, scripts that can't find rich adoptive 
parents— symbolically. And it was diere that 
the script sat. And sat. John visited it often, 
would feed it love in the form of tweaking 
and never gave up on it, realizing its poten- 
tial if only there would be an oozing bite 
from some kind soul with coin. But lime 
goes on and Savini would become a Robert 
Rodriguez favc, which is great for him, and 
gel to fulfill his dream of becoming an actor 
and participating less and less in the SFN end 
of filmmaking. I would go on to work in 
indie and even have the pleasure of a few art- 
house films, along the way continuing to 
dabble in radio, writing and enjoying some 
well-written scripts lor the first time. I have 
to say it was not until I was over 40 that 
some solid material came in where I could 
finally excel acting-wise. I was never handed 


any natural skills, so I had to work long and hard 
at it to get anywhere. I was bom with a will of 
steel and an altitude that anything can be accom- 
plished if you work hard and stick to it. (Yeah, 
this is my Rocky moment.) So between receiving 
scripts of a higher intelligence level and layered- 
in story and character development combined 
with my skills mirroring the scripts in quality, I 
can say that indeed that was my time to really 
begin creating memorable roles. Not when I was 
20 or 25 or even 30. We all have our trajectory 
and this was mine. 

Fast-forward to 2015. John Russo had a script, a 
zombie corned)' this time, called My Uncle John 
Is a Zombie. It was a lot of fun to read. Some of 
his past efforts 1 have been cast in have had vary- 
ing levels of success: Santa Claws (1995) was 
intended as a serious erotic-thriller with sincerely 
scary scenes in-between the naked dancing to 
grunge music: Night of the Living Dead 30th 
Anniversary Edition (1998) was done to get the 
copyright back out of public domain via 18 
newly shot minutes, but fans responded to the 
release by literally mailing John human feces; 
and Saloonatics (2002). since retilled The Mob 
Boss and the Soul Singer, was a script built to 
showcase the truly amazing talents of local Pitts- 
burgh crooner Chuck Corby. It was never offi- 
cially released other than independently via 
Amazon.com. So goes it. 


reasons it was delayed till September. Then Oc- 
tober/November. Then December. 1 didn’t think 
it was going to shoot till Spring 2016 at that 
point; not many folks want to shoot in Pittsburgh 
in December. Although there was no snow yet, 
you really would be pushing your luck! But De- 
cember would in fact be the shooting month for 
the 95% outdoor-lensed MUJIAZ. We were very 
lucky that there was a sort of "Indian Summer" 
happening; it was warmer than usual and it cer- 
tainly hadn't snowed yet. Indeed, through the 
viewfinder it looked like fall. One element that 
wasn’t thought of until the filming got underway 
was the lack of daylight hours. We were shooting 
in a sort of valley as well, so you didn’t have the 
extra 30 minutes while the sun W'as rising or 
falling. There were about four to five true shoot- 
ing hours per day that were doable. That’s rough 
for an indie; they require a good 10- 14-liour 
shooting days to make each day viable on a lim- 
ited budget. But we did what we could, shooting 
essential scenes and tearing out of the script the 
unessential. 

There were a lot of really cool cameos in the 
film, yet another reason I was so thrilled to get 
on the set, so I could see these longtime friends 
again. Russ Slreiner, who played Johnny in the 
original NOTLD, portrayed a reverend in MU- 
JIAZ; George Kosana, who reprised his 
NOTLD role as Sheriff McClelland; Chuck 
Corby, who played Stush. John Russo inhabited 
the title character amazingly well — he is truly 
hilarious as the undead uncle. A writer-tumed- 
actor named Solon Tsangaras is the most aston- 
ishingly perfect dead ringer for the serial killer 
Richard Ramirez. If someone doesn't cast him in 
a film about the serial killer— had Ramirez lived 
to be in his 50s— it would be a cinematic shame. 


My Uncle John Is a Zombie was initially slated 
to shoot in July/ August of 2015. This is a great 
time to shoot in Pittsburgh. Good weather. Open 
locations with many people gone on vacation. A 
good time for wardrobe (no huge jackets re- 


Doublc-thrcat Russo deploys his undcad 
acting skills in My Uncle John Is a Zombie. 


quired) and even a better time to lasso in a high 
number of zombie extras! But, alas, for financial 


42 VitieoScope 




| Debbie Rochon surveys the Uncle John set. 

We fought against the daylight restrictions 
and freezing temps, but there were other 
battles to be addressed. The co-director and 
DP Robert Lucas worked hard at trying to 
bring some of the "classic” John Russo im- 
agery and sensibilities updated and to the 
table. And once in a while it worked. I have 
to give Robert a lot of credit because work- 
ing with a 77-year-old director who is very 
clear and set in what he likes and wants is a 
challenging task from the start. Gone are the 
days when a camera would mostly sit still 
and actors would enter and exit via frame 
with small amounts of camera movement. 

Bill Hinzman, may he rest in piece, had been 
John’s DP for almost all of his movies; now 
Robert had that duty and his cinema tastes 
were far removed from what John's are and 
Bill’s had been. Another challenge was to gel 
our beloved movie sheriff George Kosana 
while he was still in good health. He has 
been balding some serious heart issues, 
which have left him on the brink. When the 
call came in that we should “shoot him to- 
day," I understood that meant we had to drop 
whatever was on the schedule and get him 
shot while he was having a good day. They 
sat him behind a table for his scene. He even 
brought his original NOTLD shotgun, which 
made pretty much every fanboy and fangirl 
on set cream his or her long johns — 
understandably. George’s scene was cut 
down so he would be able to get through it 
okay, and he was shot out as soon as possi- 
ble. He was even able to take a few photos 
with cast and zombie extras. Bless his heart. 

John Russo has a big heart and he is without 
a doubt one of the good guys in this biz. He 
has always been fair and a man of his word 
and even more rare, loyal. I know the shoot 
was tough on him. but he got through it like a 
trouper. Whether money comes through for 
his other projects soon and he does make 
another movie, I don’t know. But I am happy 
I got to visit some older alumni while I had 
the chance, 


Rob Freese's 

THAT'S 

BLAXPLOITATION: 
PAM POWER! 


ARROW VIDEO 
(S29.99 2-disc Blu-ray each) 21 16 
BLACK MAMA, WHITE MAMA (1973) 

D: Eddie Romero. Pam Grier, Margaret Markov, 
Sid Haig, Lynn Borden, Zaldy Zshomack, Vic 
Diaz. 87 mins. 

Our story follows femme convicts Karen Brent 
(Markov), a revolutionist, and Lee Daniels 
(Grier), a prostitute, on the run after escaping 
from a brutal Filipino women's prison. Shackled 
together a la Sidney Poitier and Tony Curtis in 
The Defiant Ones, the gals try to stay one step 
ahead of crazed bounty hunter Ruben (Haig) and 
greasy pimp Vic Cheng (the always reliable Fili- 
pino powerhouse Diaz). The girls take time to 
wrestle during the quiet moments in their flight 
to freedom, eventually building a mutual respect 
for each other. Based on a story by Joe Viola and 
Jonathan Demme, this is a serviceable action 
Hick that hits all the right spots as it powers to- 
ward its shocking, shoot-'em-up finale. Romero 
keeps the film moving at a fast clip with just 
enough sleaze to be entertaining without becom- 
ing mean-spirited. Produced by the great John 
Ashley, who also owned drive-in movie theaters 
that no doubt played his films all summer long, it 
was released through AIP, Extras include new 
interviews with Markov and Haig, an archival 
interview with Romero, theatrical trailer, still 
gallery, and running commentary with filmmaker 
and Filipino film historian Andrew Leavold. 
Dumb fun that’s worth a look for both Grier- 
heads and fans of Filipino exploitation action 
flicks. 

SHEBA, BABY (1975) WV 
D: William Girdlcr. Pam Grier, Austin Stoker, 
D'Urville Martin, Rudy Challenger, Christopher 
Joy, Dick Mcrrificld. 90 mins. 

Businessman Andy Shayne (Challenger) is 
beaten by thugs attempting to take over his loan 
company. His right-hand man Brick Williams 
(Stoker) calls Shaync's daughter Sheba (Grier), a 
private detective, who leaves Chicago for her 
hometown of Louisville, Kentucky to help kick 
some slime-balls into the gutter. Sheba jacks 
some jaws and puts the hurt on lowlife scum 
Pilot (Martin), who in turn leads her to Shark 
(Mcrrificld), the white crime lord in charge of 
the Louisville underground of gangsters and dirty 
dealings. This is an enjoyable but light actioncr 
with more of a focus on characters than bloody 
mayhem. It doesn't pack the punch of Foxy 
Brown or Coffy (VS #21) but still works well on 
its own merits. Grier seems to be having fun, 
going undercover to infiltrate Shark's crime syn- 



dicate while managing another fabulous costume 
change from one scene to the next. (Seriously, in 
what amounts to one day in the film, she seems 
to change clothes three or four times!) The al- 
ways dependable Marlin owns his scenes, espe- 
cially when he's berating his dimwitted thugs. 
(He comes across as the Morris Day of Blaxploi- 
tation.) Costar Stoker is instantly likeable, al- 
though he isn't given much to do once Grier 
makes the scene. (He is most famous for his lead 
in John Carpenter's Assault on Precinct 13. 
easily his best role.) Director Girdlcr hailed from 
Louisville, KY and filmed a number of his mov- 
ies there. He was a very popular exploitation 
director, hitting his stride with the Jaws rip-off 
Grizzly (VS #59) and delivering solid flicks like 
Day of the Animals (VS #60), Zebra Killer and 
The Manitou (VS #63), among others. Sadly, he 
died in a helicopter accident at age 30 while 
scouting locations for his next film. It was a blow 
to exploitation cinema to lose him so young: Just 
imagining the films he would have made 
throughout the '80s and '90s boggles the mind. 
Extras include an interview with screenwriter 
David Sheldon, a look at Pam Grier's years with 
AIP courtesy of Chris Poggiali, trailer, still gal- 
lery' and multiple audio commentaries. Don’t let 
the PG rating fool you— this is PG from 40+ 
years ago, which is much edgier and violent than 
today's lily-livered, smiles-and-stmshine-friendly 
PG. Fans of Grier, Girdlcr, Stoker and Martin 
should not hesitate to scope it out.^ 
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THE TRUTH FROM 
THE BOOTH: 
CONFESSIONS 
OF A FILM 
PROJECTIONIST! 
By Tim Ferrante 


When did I become a projectionist? I mean. 
really become one? It was the night in 
Kcansburg, NJ's Colonial Theatre when a 
small electrical jimetion box in between the 
projectors started to smoke. A cautious per- 
son would have shut off die equipment, 
killed the power and stood by with a fire 
extinguisher. Instead. I assessed the situation 
and let the movie play. The wiring was live, 
overheating and obviously starting to burn, 
but everything was still running. Score one 
for my side. Trying to fix the problem with- 
out stopping the show was definitely the 
wrong thing to do. though. But once I got 
that wussy thought out of the way. I looked 

Long before dial defining moment, another 
had occurred when I was five. It was during 
my first theatrical movie experience (101 
Dalmatians 1 1961]) when I saw the flicker- 
ing light rays overhead. So bright, shining 
through one of the tiny windows of a room 
near the ceiling. How did they make pictures 
on the screen? Oh, wait. The light moved. It's 
coming from a different tiny window now! 
Mind blown. Note to self: Get to the bottom 
of all this. And I would. Fourteen years later. 

In August 1974 my friend Steve Phillips 
made a seemingly insignificant decision: He 
was leaving his head usher/assistant manager 
position at the Plaza Theatre in nearby Haz- 
let, NJ. Knowing how badly I wanted to 
work there, he said he'd put in a good word. 
He did and I got the job. At Iasi, I'm gelling 
to the bottom of all I his! The Plaza was 
where I got my first real look at 35mm pro- 
jectors, film, reels and all of the wonders a 
projection booth had to offer. I'd barely been 
inside one before, having relied on peeks 
through an open projectionist's door at the 
drive-in and scenes in movies like The Blob 
(1958) and The Tingler (1959). 

The lucky few who threaded film and 
trimmed carbon arc lamps were protective of 
their craft. They were represented by IATSE, 
the abbreviation of a union whose entire 
name takes a full 10 seconds to clearly recite. 
Here, try it: International Alliance of Theatri- 
cal Stage Employees, Moving Picture Tech- 
nicians, Artists and Allied Crafts of the 
United States, Its Territories and Canada. It's 
a fiercely incestuous organization whose 


slogan should be: “You have a better chance of 
surviving a firing squad than becoming an 
IATSE member.” Nevertheless, I expressed my 
interest to join to Tom Hart, the Plaza's young 
projectionist. But he had little power to help 
other than let me watch him work. His father was 
an IATSE member, so he was already anointed 
flesh. My unlikely cheerleader? Lillian Pybum, 
the theatre's manager. We hit it off right away 
and 1 couldn't do enough for her or the theatre. 
Best of all? Her husband Archie was the business 
agent for the IATSE Local chapter. The business 
agent is responsible for staffing booths (!) and 
assembling stagehand crews (the Local had con- 
tracts with two live performance venues). Lillian 
convinced him to give me a shot. 

I was more valuable to Archie as a stagehand 
while working at the Plaza. It wasn't until 1976 
that I was sent to a booth to formally learn pro- 
jection. And where was I sent? To the tumble- 
down Colonial Theatre. Situated amid the rides, 
games and eateries of Kcansburg Amusement 
Park, it originally opened as the Casino decades 
before. Now the oil leaked from the projector 
heads, the sound system was horrible and the 
auditorium— this is not an exaggeration- 
smelled exactly like a dumpster. About a quarter 
of the seats had no seals! Only the wooden backs 
were intact. The seats routinely broke off and no 
one cared enough to replace them. Patrons would 
enter the dark theatre, attempt to sit, moon-land 
on the sticky concrete floor and spill whatever 
they were carrying all over themselves. Oh yes, it 
was a very' different era. 

The Colonial’s projectionist was Val Straub, He 
was described to be a bit of a tinkercr, a perfect 
fit in an ancient booth where anything could 


happen. Val saw the positive side of the leaking 
projector heads (the gear-driven top portion prior 
to the film reaching the sound head below it). He 
reasoned that the leaking oil always kept a fresh 
batch inside the head as we had to top it off so 
often. He was right... and the only guy who be- 
lieved leaking oil was a good thing (those heads 
still leaked right up to the day the theatre closed). 
As far as the Local was concerned, if this place 
didn't scare you off, then you must really want to 
be in the business. 

Its equipment was representative of a dying form 
of projection. Two projectors with 2000-ft. reel 
capacity and carbon arcs as the light source. This 
type of lamp uses a pair of carbon rods that arc 
sheathed in copper. When electrified and tapped 
together, the rods bum white hot, the copper 
melts and drips into a pan below while a fan 
sucks the fumes and ash from above as the rods 
slowly disintegrate. They required constant trim- 
ming, rod resetting and replacement. Every 15-17 
minutes there would be a changeover to the op- 
posite projector that was loaded with the next 
reel. All night long it was a back-and-forth 
changing of reels from projector to projector. 
Picture, light and sound. While there were a few 
similar booths in the Local, most had been up- 
graded to xenon lamps, high capacity reels or 
automated platter systems. To master the craft in 
this situation meant you could likely run any- 
thing, anywhere, anytime. I trained for several 
nights, getting to know the din of the machines 
and taking notes as simple as what drawer had 
the pair of scissors to important details like what 
frame of the film leader to put into the film gate 
for changcovers. No two booths were alike and 
keeping a notebook for each was crucial. 
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I didn'I know that Val wanted to retire. The 
Local put the booth up for grabs among its 
members, with the most senior getting first 
refusal. But this was the wretched Colonial. 
The pay was S5 an hour, which was the low- 
est minimum the union would agree to with 
any theatre. Considering the national mini- 
mum was S2.30 at the time. $5 wasn't so bad. 
No one wanted the Colonial, so Val's son 
Doug reluctandy took the job. Since he 
needed a night off each week and not even 
one member W'antcd to go there and pick up a 
few extra dollars, that left yours truly. I was 
offered the plum position to be Doug's "relief 
projectionist.” It w f as this booth where I first 
ran a movie solo, the title of which would 
have been scrawled in a diary had I kept one. 

Meanwhile. I was out learning other booths. 
From the Colonial's reek to the high-tech 
surrounds of United Artists Theatres. General 
Cinema and Music Makers Theatres with 
platter systems W'here the film ran in its en- 
tirety. All you did was thread it at the begin- 
ning and then go watch the portable TV you 
brought along. Booths with large capacity 
reels would hold three of the 2000-fl. size, 
which typically required only one or two 
changeovers, depending upon the length of 
the feature. And most times they were auto- 
mated too! 1 learned multiplex booths. ..one 
projectionist, three screens. A twin theatre in 
our Local had a British import automation 
system that involved an electronic pegboard. 
The projectionist was Jerry Spencer, a fellow 
with a Southern twang and pragmatic view of 
the world. He gave me a tutorial on this jack- 
ass system, constantly interjecting that I'd 
probably never have to peg and program this 
thing because only a handful of guys really 
understood how. Sounded good to me, so I 
crossed that nightmare off my “To I .cam" 
list. But it was Jerry who told me that dedi- 
cated and reliable projectionists are available 
to work 365 days a year and on short notice. 
He said, “Always remember there arc no 
holidays in show business. The show must go 
on.” Show business? That's what this is? I 
waited until I got downstairs to laugh. By the 
time I reached the car. I still wasn't laughing. 
He was right. The show' must go on.. .a sacro- 
sanct commitment of those who work in the 
entertainment industry regardless of what 
kind of show it may be. I’d never thought of 
it that way. That sneaky son of a bitch...hc 
got inside my head! 

Doug didn't last long. He hated the Colonial. 
It was Radio City Music Hall to me. Doug 
had announced his departure date when the 
business agent called and said. ‘Tim, the 
booth is yours if you want it,” which trans- 
lated to: No one else wants it, never will and 
you're the only numbskull we know who does. 
So at die age of 21. 1 became the (leaking) 
head projectionist for one of the filthiest, 
most reviled theatres in the Local. I didn't 
care. It was a sh^j thole, but it was my 


sh^ thole. I hung posters and stills and sound- 
track album covers. I relabeled everything, 
cleaned and painted. Mine! 

When movies changed from week to week, we 
had to prepare and inspect the 35mm print(s) 
delivered by the distributor. Since the Colonial 
was a second- and third-run house, the prints 
were always used as opposed to first-run houses 
that typically got pristine prints fresh out of the 
lab. Since I was the guy running it for the next 
week or two, I had to be sure it would do so trou- 
ble-free. The ones I'd prepare always had issues. 
When splices needed to be remade, I had to use a 
cement splicer, not the more prevalent guillotine 
tape splicers that made the work faster and eas- 
ier. I'd do this inspection work on my own time 
as prints were delivered the opening day of its 
run. I couldn't tell the union I was doing this, but 
I'd be damned if I was going to arrive at my ap- 
pointed hour and nin a used print cold! That's 
asking for it. Sol'd go in during the afternoon 
and ready it for that night's engagement. 

It's amazing to me that anyone would do the 
following, but someone did and I was its benefi- 
ciary. We had booked Close Encounters of the 
Third Kind (1977) after it played out its first-run 
dates. I came in early, put die first reel onto the 
rewind bench and started inspecting, winding the 
film onto our house reels and bowing the strip 
between my thumb and middle finger. The index 
finger presses over the center of the strip, so if 
anything odd passes through, you'd feel it. When 
I got to the last two reels, I started feeling splice 
after splice after splice. Some 1 could leave 
alone, others I had to remake. But there were just 
way too many splices too close together for my 
liking. What had happened to this thing?! I called 
the theatre's owner saying we had gotten a really 
bad print and would need a replacement ASAP. 

It was too late for that night's showing, but it 
would be swapped out the following day. 

The one and only time I was ever given the fin- 
ger by a person in the audience was that night. 
Clickity-clickity-clickity-clickity. . . the splices 
were coming one after another. Those last two 
reels were a mess and contained, of course, the 
final act of the movie when the UFO Mothership 
makes its spectacular appearance. Except there 
was no Mothership'. All of those splices? Some- 
one had removed every single frame where it was 
in view! No way would I run this print again for 
the second show. The manager had guessed that 
already and was turning people away. 

The credits started to roll and I could tell from 
the body language of the audience that they were 
pissed. 1 was about to bring up the house lights 
full when I saw a patron looking up at the booth. 
He spotted me and flipped a one finger salute. 
Could I blame him? No, but I wasn't deserving of 
that! I bolted for the stairs, determined to set this 
wiseguy straight. 

I found him, just walking out of his aisle. I was 
about to mouth off when I recognized him! His 
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name was Neil, a high school friend who I hadn't 
seen for a few years. He didn't realize I was the 
projectionist, thinking instead I was there for the 
movie and we just happened to bump into each 
other. “Neil, you just gave me the finger and I 
came down here to bust your ass!” I was damn 
lucky dial it was him and not a stranger. My 
career would have ended on that spot. 

The only other time I worried about a print's 
condition was Rene Cardona's Santa Claus 
(1960). These were the waning days of separate 
Saturday and Sunday bookings for a kiddie mati- 
nee. Santa Claus is a dubbed Mexican produc- 
tion and was in its 18 U| year of circulation by the 
time I had a chance to run it. Paramount had 
picked up the distribution rights a few years ear- 
lier from K. Gordon Murray, the renowned dis- 
tributor of children's film fare. It was presented 
as a part of the Paramount Family Matinee Se- 
ries, an ongoing supply of G-rated movies that 
launched in the fall of 1974 w ith My Side of the 
Mountain (1969). When the print arrived I was 
expecting a relatively new one since a major 
studio was now involved. Nope. It was an origi- 
nal K. Gordon Murray print from 1960! The film 
stock was Eastman color, which was notorious 
for “fading" over time. The cyan and yellow dye 
layers would fade and leave behind a red image. 
This print looked terrible! The stock itself was 
brittle as a potato chip. It had earned its keep 
many years ago, yet here it was in my hands 
waiting to delight a family-filled auditorium 
anew 1 . 1 predicted several film breaks, plenty of 
complaints and refund demands. Instead, the 
crippled print ran perfectly and a holiday-happy 
crowd sat through the scratchy red movie as if it 
were Technicolor. 
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I enjoyed Ihe characters in our Local, the 
guys who fiction writers struggle to imagine. 
There was a triplex in Freehold, NJ whose 
projectionist was A1 Sastokas. He either liked 
you or he didn't. Conversely, you either liked 
A1 or you didn't! 1 loved him. Brusque, 
moody mid one of the funniest people I'd 
ever met. A1 was unique and very good at his 
job. He also had an unusual view of the 
world. For example, it was because fellow 
projectionist Hal Mark wore ill-fitting trou- 
sers with cuffs riding an inch above the ankle 
that A1 described him as looking like "a lost 
slave of Jesus.” I still have no idea what that 
means, but it made sense to Al. There was a 
period when 1 was his relief projectionist. He 
trusted me with his three-screen booth 
equipped with automated large reel and plat- 
ter projection format. The largest theatre had 
a throwback waterfall style curtain. It was a 
treat to open and close. The booth was rela- 
tively easy to operate except for Al taking off 
Thursday nights. Why? That was a night 
when there w r as real work to do. The prints 
had to be broken down and shipped out! I 
had to splice the head and tail leaders back 
onto every reel and wind them onto the reels 
on which they were sent. And depending on 
the engagements I might luck out and all 
three features would stick around another 
week. Or some — or all — were leaving that 
week. Yeah, Al liked me all right. 

Several years later I read a letter in Weird 
NJ. magazine, written by a fellow who was 
one of the last projectionists at that Freehold 
triplex. He told of his many nights in the 
booth when he couldn't help feeling as 
though someone was watching him work. He 
said it had a spirit presence and he wasn't 
imagining it. The manager told him that a 
projectionist died there years before and still 
haunted it. His letter was perfect Weird NJ. 
fodder. He was, in fact, talking about Al. 

And one night he didn't come home. His 
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worried wife alerted police, w ho found Al's red 
pickup truck still parked in the lot. He'd stayed 
late and died of a heart attack. So I wrote my 
own letter telling the editors about the ghost, 
what he was like and if there's anyone who could 
defy God or the Devil and stay behind in his 
booth, it was Al. The letter went unpublished, 
presumably so the unexplained remained that 
way. 

Speaking of the Devil. The Exorcist II: The 
Heretic (1977) presented another first. I was 
working at the Town Triplex in Middletown, NJ, 
which had a noon to midnight weekend schedule. 
Tom Stansficld was its manager. He was a guy 
who could behave very professionally when 
needed and adopt a bit of a British accent to sell 
it. If you were alone with him, he'd crack jokes 
and be his fun self. The Exorcist II was dying, 
universally panned and drawing crowds of 10 
people. Tom came into the booth and handed me 
a box. “Here, it's the new ending to Exorcist II. 
Once this show is over, take the last reel off and 
put this one on.” Really, a new ending? The 
movie was awful! Nothing could save it. The 
only good thing about it was that the new reel 
was shorter than the one running. Patrons would 
suffer less. 

There were also moments when movies stalked 
you to death. I'd work in other booths whenever I 
had the chance, so I might run the same movie in 
different locutions all day and night. I must have 
shown Saturday Night Fever (1977) 200 times 
or more. Rocky n (1979)? Sly's hit sequel 
played over 22 weeks in one place. Animal 
House became a surprise whopper hit the sum- 
mer of 1978 and was still running three months 
after it opened. W hat I didn't mind were the mul- 
tiple weeks of Saturday midnight showings of 
Dawn of the Dead ( 1978) and lengthy slays of 
other horror or sci-fi hits. What I did mind W'as 
filling in for a 12-hour shift al die Strand Theatre 
in Keyport, NJ, the very place where I'd seen 101 
Dalmatians as a child. The Strand had become a 
triplc-X grindhousc. I'd spent countless Satur- 
days in there during the '60s, minting kiddie 
matinee memories that I didn't want sullied. But 
the pay was good, so I accepted a one-time shift. 
By the second hour I was on the phone to the 
new business agent, feigning a sudden illness and 
begging him to find a replacement and get me 
out of there as fast as possible. I never set foot in 
the Strand again. 

What a projectionist observes and does— sorry— 
what a projectionist observed and did is a profes- 
sion that's gone the way of soda jerks and lamp- 
lighters. Yes, there arc still working projection- 
ists, typically found in revival or specialty venues 
touting 35mm film presentations, such as Film 
Forum in New York City, Tarantino's New Bev- 
erly Cinema in Los Angeles or the Alamo 
Drafthouse chain. The rest have converted to 
high-definition digital projection which elimi- 
nates a long list of costs in all areas of production 
and distribution. Ironically, I prefer digital to 
film. Big, bright, sharp and no splices! I used to 



| The Reel Deal: Tim Ferrantc at ABC Television. - ] 

fantasize about my retirement years, including a 
pleasant return to one of my old projection 
booths. Perhaps work a few nights a week and 
come full circle before permanently dimming the 
lights on an earlier career. I never dreamed that it 
won't happen because 35mm film would become 
obsolete! 

Today, nearly all of die theatres where I spent 
many rapt hours are either demolished or con- 
verted into other uses. I'd left the Colonial in 
1980 and went to work— as a projectionist— for 
ABC Television in New York. It was converted 
into a large arcade at one point before being 
razed many years ago and replaced with condos. 

I still take an occasional drive by the property, 
picturing the small booth with all my stuff on its 
walls. It was one of the happiest places I've ever 
known. Except that night when the small electri- 
cal junction box started to smoke. The night 
when I became a real projectionist. 

Jerry Spencer's influence was working.. .die show' 
must go on! Having already made the decision to 
leave the projectors running for as long us they 
could, I fetched a screwdriver and removed the 
junction box cover plate. The wiring was old, 
evidenced by its decaying cloth insulation. The 
smoke was emanating from a pair of wires with a 
ceramic twist-on connector. Resistance! The 
wires were overhearing thanks to a deteriorating 
connection. When current doesn't flow freely, 
resistance builds and creates heat. I didn't have 
gloves, but I did have a couple of pliers. Holding 
the wires by the insulation with one pair, I re- 
moved the ceramic cap with my other hand. For- 
tunately, one set of pliers had rubber-coated 
grips. I used those to twist the wires together 
even more. This reduced the resistance and 
stopped the overheating. I found some electrical 
tape in a draw er and did a cursory wrap around 
the exposed ends. I'd worry about a permanent 
repair after we closed. 

The show must go on. And it did.^ 
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ARROW VIDEO 

(S59.99 3-Disc Blu-ray + DVD) 4' 16 

BRIDE OF RE- ANIMATOR (1989) 

D: Brian Yuzna. Jeffrey Combs, Bruce Ab- 
bott, Fabiani Udenio, Kathleen Kimnont, 
David Gale, Mary Sheldon. 96 mins. 

Deranged Dr. Herbert West (Combs), the 
protagonist of H.P. Lovecraft’s Herbert 
West, Re-Animator, returns in this hysteri- 
cally crazed, gross and sometimes scary se- 
quel to 1985's equally insane (but fun) Re- 
Animator (VS #43). Miserably co- 
dependent lab assistant Dr. Dan Cain 
(Abbott) is back as well— one has to wonder 
why Cain doesn't simply walk away from his 
mad doctor buddy! In this outing, the boys 
arc continuing their experiments in re- 
animating the dead. They’ve returned to the 
USA after working as medics in the middle 
of a Peruvian civil war, where Cain met gor- 
geous Francesca (Udenio); these potential 
lovebirds are reunited in Arkham, Massachu- 
setts, where the experiments get absurdly out 
of hand yet again. Re- Animator fans will no 
doubt love West and Cain's creepy old house, 
which borders on an even creepier cemetery. 
Combs and Abbott arc superb actors— will 
someone please explain to me why Combs 
isn't an A-list horror star in die Priced 
Cushing/Lec mold? Both actors have a 
unique ability to wink at their audience: They 
play Bride's campy dialogue with tongues 
planted firmly in cheek; they could easily 
have played those same lines, as written, 
with a "deadly" seriousness. Also back is the 
brilliant Gale as the still-disembodied head of 
Dr. Carl Hill. Seriously, Gale should have 
gotten an Oscar nomination for his deliri- 
ously manic performance. "Are we having 
fun yet?" he screams as he flies around the 
lab courtesy of a pair of bat wings attached to 
his ears by Dr. West. Sheldon fills in for 
Barbara Crampton, who played Cain's love 
Meg in the first film— Crampton chose not to 
appear in what is now a diminished role. 
Meg is among the re-animated dead, but just 
because she's a walking, decomposing corpse 
doesn't stop Cain from embracing her. The 
crazier the film gets, the more fun it is to 
watch! Extras include the theatrical trailer, a 
deleted scene (which is presented as behind- 
the-scenes footage) and an interview with 
Yuzna, who, among other things, reveals 
Bride's original concept: West in the base- 
ment of the White House re-animating JFK! 
Now that's a film we'd like to see! 

— David-Elijah Nahmod 


PREMONITION (1976)tf 
D: Robert Schnitzcr. Sharon Farrell, Edward 
Bell, Ellen Barber, Richard Lynch, Chitra 
Neogy, Danielle Brisebois. 94 mins. 

Released from a psychiatric institute after 
five years. Barber is obsessed with finding 
the daughter she was forced to give up to 
adoption. She connects with carnival clown 
Lynch, whom she met while institutionalized. 

He has found the child (Brisebois), adopted 
as an infant by Farrell and Bell. Barber and 
Lynch plan to kidnap the little girl, but she 
and Farrell arc having psychic flashes of 
danger. Meanwhile, physicist husband Bell 
has a new colleague (Neogy) whose field of 
research is paraphysics, and her specializa- 
tion in all things psychic will have an impor- 
tant part to play. Given the setup, I thought 
that I had a fairly good idea where the film 
was heading. I could not have been more 
wrong. Once the kidnapping attempt begins, 
the plot veers off in unexpected, very inter- 
esting, and often chilling directions. The 
mere concept of Richard Lynch as a clown is, 
of course, decidedly sinister and is played for its 
disturbing potential here, but not in a fiat, car- 
toonish way. Historian Stephen Thrower, in his 
excellent introduction on the disc, emphasizes 
the film’s compassion for its characters, and he's 
absolutely correct. These arc all human beings, 
flawed in various ways, and we understand why 
they do what they do, even as some of them ven- 
ture into very dark territory. The special effects 
are minimal, for the most part rarely going be- 
yond what would hat e been available to Georges 
Mclies. but handled with such skill that they're 
joltingly effective. The same goes for the sound 
design — director/co-writer Schnitzer doesn't have 
the budget of The Exorcist to work with but 
demonstrates how effective the right kind of 
howl from the right actor, cut at just the right 
moment, can be. The Premonition is not without 
its rough edges, but even they work to enhance 
its raw, honest, gritty power. Arrow's disc in- 
cludes a commentary (rack, interviews with 
Schnitzer and the late Lynch, and more. This is a 
nifty slice of thoughtful, low-budget '70s horror, 
well worth rediscovering. 

— David Annandale 

COHEN MEDIA 
(S39.98 Blu-ray) 5/16 
A MARRIED WOMAN (1964)B&Wtf 
D: Jean-Luc Godard. Bernard Noel, Macha 
Merit , Philippe Leroy, Roger Lccnhardt, Rita 
Maiden. 94 mins. 

Director/writer Godard exalts the possibilities of 
black-and-white cinematography, starkly and 
artistically posing the perpetually uncommitted 
but very conventionally married and frequently 
half-naked Charlotte (Mcril) composed or en- 
twined with the restless bodies of her passionate 
actor/lover Robert (Noel) and more practical, 
suspicious, humdrum pilot husband Pierre 
(I-croy), who had recently hired a private detec- 



tive to uncover a past affair. Should she stay or 
should she go? Charlotte can't make up her mind 
and, as she drifts furtively between the two, Go- 
dard, aided by his own omniscient, prodding 
voice-over, seizes upon the situation and the 
bedroom to simultaneously explore the bounda- 
ries of a then-new, emerging sexual identity for 
women, revel in a particularly French obsession 
with philosophical and moral precepts, and, with 
an endless stream of ordinary activities filmed in 
what we take for granted now as realistic doc- 
style, highlight, in a very pioneering way, the 
suspense in everyday life. The philosophizing 
envelops the film like a cocoon. Be prepared, as 
fingers crawl over stomachs, for the parsing of 
the meaning of memory in general and the hor- 
rors of World War II in particular (something of 
a Hiroshima, Mon Amour Lite). In this film. 
Godard is the undisputed master of disparate 
action, so we have characters wandering all 
around Pierre's landed plane with compelling 
competing, often unconnected conversations 
Godard’s guest star, the estimable Roger Ixcn 
hard! — filmmaker and scholar who helped cle 
vate cinema to an art, and Nouvelle Vague n 
tor and guru— talks about having recently 
turned from Auschwitz, while perennially shal 
low Charlotte, personifying the younger genera 
tion, doesn’t seem to know or care. Charlotte’ 
maid Madame Celine (Maiden) provides a lot of 
what was intended to startle as earthy sex talk, 
while Charlotte's gynecologist mouths a lot of 
nonsense to her idiotic questions about the influ- 
ence of the emotion of love and the paternity of 
her unborn child, which goes a long way in ex- 
plaining why this film, once so avant-garde, is 
sometimes eternal, sometimes dated. But the 
magic look and mood is never out of style and, 
though his film is in search of an ending, Godard 
made a gem that immortalizes a seminal era. 

— Nancy Naglin 
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FILM CHEST 

(S 17.98 DVD) 4 16 

BLOODY WEDNESDAY (1985)tf VV 
D: Mark G. Gilhuis. Raymond Elmendorf. 
Pamela Bilker. Navarre Perry, Jeff O'Haco. 

89 mins. 

Virtually unseen since its initial appearance 
on Prism VHS, this celluloid oddily — "based 
on a true story" and with a twisted script by 
former mainstream scenarist Philip (Johnny 
Guitar) Yordan, who later specialized in 
bizarre B titles — tells of chronic screw-up 
Harry (Elmendorf). who. after losing his job, 
holes up in an empty L.A. hotel owned by a 
client of his concerned older brother (Perry). 
Here, Harry unravels at an accelerated pace, 
enjoying the warped, pulpy fantasy life of a 
man who's watched way too many B flicks. 
He converses with his pel teddy bear (voiced 
by the late little person actor Billy Curtis, of 
Terror of Tiny Town and High Plains 
Drifter fame), befriends a bonkers imaginary 
bellhop (sort of a precursor of Barton Fink's 
Chet [Steve Busccmi]), and crosses paths 
with a violent street hood (veteran stuntman 
O'Haco), who turns out to be all too real. 
Bloody Wednesday may not be up there 
with such agoraphobic classics as Polanski's 
The Tenant or Kubrick's The Shining (from 
which litis pic liberally lifts), but it displays 
as much sheer weirdness. Only the cheap, if 
inevitable, slaughter climax detracts from its 
mood of sustained delirium. 

KINO LORBER FILMS 
(S29.95 Blu-ray) 4 16 
THE FILE OF THE GOLDEN GOOSE 
(1969)tftftf 

D: Sam Wanamakcr. Yul Brynner, Charles 
Gray, Edward Woodward, John Barrie, Adri- 
enne Corri, Graham Crowden, Walter Gotcll. 
105 mins. 

Actor-tumcd-auteur Wanamakcr's uncrcditcd 
remake of Anthony Mann's 1947 T-Men (VS 
#21) transplants co-writer John C. (The 
Black Sleep) Higgins' original talc from 
postwar America's black-and-white noir 
world (photographed by shadow specialist 
John Alton) to a color-drenched 1960s Eng- 
land. A chrome-domed Brynner, basically 
reprising his Magnificent Seven Chris char- 
acter in an updated setting, lakes the titular 
role originally inhabited by Dennis O'Keefe 
while future Equalizer The Wicker Man 
Woodward plays his partner: undercover 
agents, from the U.S. Treasury Dept, and 
Scotland Yard, respectively, who infiltrate a 
wildly lucrative and murderous international 
funny-money gang. In place of T-Men's 
eccentric go-between The Schemer (Wallace 
Ford), Gray (The Rocky Horror Picture 
Show) portrays flamboyant criminal connec- 
tion The Owl, a retro gay caricature, sort of 
an outed Sydney Greenstreet, who supplies 
File with some of its rather clunky, Austin 
Powers-worthy Swinging '60s shock value. 


Aside from a few contemporaneous James 
Bondian flourishes. File hews fairly closely 
to Higgins' (sharing a writer's credit here with 
frequent Edward L. ('aim collaborator Robert 
E. Kent, under the alias James B. Gordon) 
first film. (The basic story was also re-staged, 
likewise uncrcditcd, as a western, 1965's 
Arizona Raiders, with Audie Murphy and 
Ben Cooper as the undercover heroes.) Hor- 
ror star Corn (Madhouse. Vampire Circus) 
adds a touch of slinky glamour to the other- 
wise guy-dominated proceedings. While File 
suffers from an absence of noir elements and 
a surfeit of cliches, the film delivers the 
straight-faced action goods in fairly entertain- 
ing fashion. 

OLIVE FILMS 

($29.95 Blu-ray each) 4/16, 3/16 
DEAD PIGEON ON BEETHOVEN 
STREET (1972)^^1/2 
D: Samuel Fuller. Glenn Corbett, Christa 
Lang, Sicghardt Rupp, Anton Diffring, Alex 
D'Arcy, Stephane Audran. 127 mins. 

Filmed as a feature-length episode for the long- 
running German police procedural TV series 
Tatort (Crime Scene). Dead Pigeon finds ex- 
pat American cull auteur Fuller going the Go- 
dardian deconstruction route (a clip from Jcan- 
Luc's 1965 meta-masterwork Alphaville even 
sneaks into the proceedings). Fuller's dense de- 
tective hero Sandy (Corbett, star of the director's 
1959 cop movie The Crimson Kimono) is very 
much in the same mold as Lemmy Caution 
(Eddie Constantine), the hard-boiled B-movic 
shainus Godard appropriated for Alphaville. An 
oft-clueless Sandy gets embroiled in an increas- 
ingly convoluted murder case involving lovely 
Christa (Fuller's then-wife Lang) and a proces- 
sion of red herrings, double-crosses and con- 
spiracies. Unfortunately, at 127 minutes, Fuller's 
genre goof eventually wears out its welcome, 
despite its frequent clever touches, dall dialogue 
and Euro-style film referencing (in addition to 
Alphaville. Rio Bravo, The Bridge on the 
River Kwai and even Frank Zappa's 200 Motels 
all receive nods). Usually bald on bonus material, 
Olive includes an interesting documentary. Re- 
turn to Beethoven Street: Sam Fuller in Ger- 
many, featuring Lang, Wim Wenders and other 
Fuller fans, along with an essay by The Films of 
Samuel Fuller author Lisa Dombrowski, and the 
original trailer. Casual buffs would be better off 
with Fuller classics like The Steel Helmet. 
Shock Corridor and The Naked Kiss (both VS 
#78), but complctisls will want to visit Beetho- 
ven Street. 

KILL ME AGAIN (1989)tftftf 
D: John Dahl. Joanne Whalley-Kilmer, Val Kil- 
mer, Michael Madsen, Pat Mulligan. Bibi Bcsch. 
94 mins. 

Not to be confused with 2007s You Kill Me (VS 
#65), erstwhile cull auteur Dahl's (The Last 
Seduction. Red Rock West) final feature film 
(so far) before his shift to episodic TV directing. 



Dahl's theatrical debut stars then real-life hus- 
band and wife Kilmer and Whalley-Kilmer as a 
down-and-out private dick and bimbo femme 
fatale, respectively, in a sturdy, twisty mystery. 
After Joanne and lowlife partner Madsen rip off a 
mob courier for nearly a mil in hot bills, Joanne 
splits with the loot, her jilted beau in violent 
pursuit. Our anti-heroine soon finds her way to 
Reno, where she hires a financially strapped Val 
to help her stage her own bogus murder. Thai's 
only the beginning of the complications in a de- 
liberately paced but consistently absorbing talc, 
scripted by Dahl and co-writer David W. War- 
field, that takes excellent visual advantage of the 
dusty glitter and surrounding expanse of its au- 
thentic Southwestern locales, looking more vivid 
than ever in Olive's new Blu-ray edition. 

KINJ1TE: FORBIDDEN SUBJECTS (1989) 
tftfl/2 

D: J. Lee Thompson. Charles Bronson, Juan 
Fernandez, Perry Lopez. Peggy Lipton, James 
Pax, Bill McKinney. 97 mins. 

Kinjite may be an unholy mess, but at least it's a 
compelling one. The flick's converging plot lines 
follow prudish I-APD dick and helicopter dad 
Chuck (in an unusually testy turn) as he overpro- 
tccts his own teen daughter (Lipton) while trying 
to nail notorious jailbait pimp Fernandez (who 
makes Harvey Keitel's Taxi Driver procurer 
look downright wholesome). Equally repressed 
Japanese businessman Pax, meanwhile, finds his 
fate inextricably bound with Bronson's when his 
own young daughter's snatched. Until the formu- 
laic final reel, Kinjite offers a fairly kinky, un- 
predictable mix of sleaze, suspense and cross- 
culniral confusion, leavened with unintentional 
laughs (as when Chuck, in his big emotive mo- 
ment, unleashes a garbled racist rant at the ex- 
pense of a crowd of understandably bewildered 
Japanese visitors). Cheers to Olive for dusting off 
this Cannon chestnut for a fresh Blu-ray edition. 

— “Pfauttom 
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SEVERIN FILMS! 

SOMETHING WEIRD VIDEO 
($24.95 2-disc Blu-ray, $19.95 DVD) 4' 16 
THAT’S SEXPLOITATION! (2012)Color 
B&Wtftftf 1/2 
D: Frank I lenenlotter. 136 mins. 

With your informed, genial hosl filmmaker 
Frank Henenlotter, erudite tour guide the 
late, great David F. Friedman (aka The 
Mighty Monarch of Exploitation)— and 
SWV’s exhaustive grindhouse-film library. 
That’s Sexploitation! offers a definitive, 
mega-fun look at the history of saucy cinema 
from silent stags to the proto-hardcore 
"white-coat" screen sex manuals of the late 
‘60s/early ‘70s. In between we see cogent 
samples of arcade loops, naked native/girl- 
gorilla “goona-goona" sleaze travelogues, 
stomach-turning (to speak only of stomachs) 
VD educational shorts, burlesque movies 
with baggy-pants comics and exotic dancers 
like Rosita Roycc and Her Clothcs-Stealing 
Doves, and grotty nudist-camp romps from 
Doris Wishraan and competitors. Also repre- 
sented are comball nudie cubes from the 
Friedman/II.G. Lewis combine and trendset- 
ter Russ (The Immoral Mr. Teas) Meyer 
(“Women romped around in various stages of 
undress,” 1 lenenlotter points out, “while men 
stared and made funny faces and never 
touched litem. It’s like we're watching two 
alien races whirl about each other without 
ever once connecting.”), sadistic roughies, 
psychedelic dope gropes and other hipsploi- 
tation fare. Henenlotter further illuminates 
the topic by comparing rare “hot" (scantily 
clad) and “cool” (overly clad) versions of the 
same scenes shot for films like Escort Girls 
to adjust to varying state censorship laws and 
supplies numerous other little-known nuggets 
(we never knew, for instance, that Detour 
auteur Edgar G. 1'lmcr directed 1958's Na- 
ked Venus under a cinematic alias). Withal, 
That's Exploitation! reps a veritable soft- 
core pomucopia that, even at an abundant 
136 minutes, will leave you panting for 
more. We were disappointed to learn, 
though, that Olga's Garden of Bondage 
(“See Beautiful Young Girls... trained to Be 
Human Horses!”) shall remain a filmic prom- 
ise forever unfulfilled. Extras include a terri- 
fic commentary by Henenlotter and SWV's 
Linda Petrucci teeming with fascinating 
backstories about Dave Friedman, late, great 
SWV founder Mike Vraney, the films’ dra- 
matic rescue front impending oblivion, plus 
over 3+ hours of rare erotic loops and shorts. 

— 76e pfauttMt 


SHOUT! FACTORY 
($29.99 Blu-ray) 5/ 16 

YOU'LL LIKE MY MOTHER (1972) 

D: Lamont Johnson. Patty Duke, Rosemary 
Murphy, Richard Thomas, Sian Barbara 
Allen. 92 mins. 



In the tradition of such harrowing Hammer 
captive classics as Die! Die! My Darling! 
and Scream of Fear (VS #69) comes this 
undeservedly obscure entry' pitting pregnant 
young military widow Duke against her 
nutzoid mother-in-law (Murphy) while 
trapped in a remote mansion during a Min- 
nesota blizzard. Following her Oscar- 
winning juvenile turn in The Miracle 
Worker, her adolescent sitcom stint play- 
ing identical cousins (!) ("You will lose 
your mind," you'll recall, "when cousins are 
two of a kind") on the eponymous The 
Patty Duke Show and her 1965 teen 
femme-empowerment perf as Billie (now 
the topic of an entire book available via 
BearManor Media), Patty amply demon- 
strates her adult genre acting skills as she 
convincingly fends off Murphy's mad 
machinations and attempts to protect her 
endangered newborn daughter with the help 
of her mentally challenged, physically 
abused young sister-in-law (Allen, who 
earned a Golden Globe nom for her nu- 
anced portrayal). As if Murphy doesn't 
offer obstacles enough, there may be an- 
other ominous presence in the house with 
an even more murderous agenda. Barely 
seen during its thin 1972 theatrical rim and 
easily confused (by yours truly at least) 
with debuting big-screen director Darren 
McGavin's similar-sounding thriller Happy 
Mother's Day, Love George, released scant 
months later. You'll Like My Mother, adapted 
by Jo (The Gun Hawk) Helms from Naomi A. 
Hintze's novel and suspensefully mounted by TV 
vet Johnson, arrives as a welcome surprise that 
frays the nerves even as it pushes the emotional 
envelope. Murphy more than holds up her end of 
the womano-a-womano duel, projecting both 
calculating insanity and age-related vulnerability 
as the distaff sociopath while avoiding die over- 
thc-top chops favored by Die! Die! My Dar- 
ling! 's Tallulah Bankhead in her memorable 
filmic farewell, while Thomas, future The 
Waltons' John-Boy, surfaces as a far different 
type of character here, and Robert Redford look- 
alike Dennis Rucker appears as a nice-guy 
townie. Shout! Factory's sharp Blu-ray includes 
new in-depth interviews with thesps Thomas and 
Allen that further explicate the film's genesis and 
fate, a photo gallery, and the original trailer. 

— 76e PAeuiiow 

VCl ENTERTAINMENT 
($24.95 Blu-ray) 3/ 16 
THE CITY OF THE DE AD ( 1 960)B&W 
tftftfl/2 

D: John Moxey. Christopher I.ee, Venelia 
Stevenson, Betta St. John, Patricia Jessel, Dennis 


The 1960 cult fear fave Horror Hotel has sur- 
faced in numerous public-domain editions, of 
widely varying quality, since the dawn of the 
VHS era, but VCI presents the definitive version 
with its superlative new Blu-ray. Not only has 


VCI restored the film's original title. The City of 
the Dead, but offers the 78-minutc British cut, 
two minutes longer than the Stateside release. 
Director Moxey and writer George (Circus of 
Horrors) Baxt's spare but harrowing scare tale, 
boasting an eerie vibe similar to such contempo- 
raneous classics as Herk Flarvey's Carnival of 
Souls (VS #37). Curtis Harrington's Night Tide 
(VS #28), and Sidney Hayers' Burn, Witch, 
Bum (VS #96), with which it would make an 
ideal double feature, follows young coed Nan 
Barlow (American actress Stevenson) as she 
journeys to the haunted, perpetually fog- 
enshrouded New England hamlet of Whitewood, 
the site of a 1692 witch binning. It’s immediately 
apparent to the viewer, if not initially to Nan, that 
unspeakable evil’s afoot as the local hotel fills 
with mysterious guests gathering for a diabolical 
purpose. The black-and-white Ciiy not only 
brims with atmosphere and suspense but benefits 
from a top-quality cast, from Stevenson to Lee as 
Nan’s suavely sinister professor and Jessel as a 
reincarnated witch. Extras include separate audio 
commentary tracks and interview segments with 
Lee (a peerless raconteur who’s immensely enter- 
taining in both capacities) and occasionally dron- 
ing and digressive director Moxey, along with a 
bonus interview with Stevenson (who later went 
on to produce films like Waller Hill’s Southern 
Comfort), carried over from VCI's 2001 DVD 
edition. New additions include a fresh commen- 
tary' by horror author Bruce G Hallenbeck. the 
complete American Horror Hotel version, photo 
gallery and theatrical trailer. In sum, VCI proffers 
not just a terrific terror film in pristine condition 
but an entire evening of informative fun. 


— 74e Ptuwtow. 
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WARNER ARCHIVE 
($21.99 DVD) 2 16 
ARCTIC FLIGHT (1952)B&Wtf 
D: Lew Landers. Wayne Morris, Lola Al- 
bright, .Alan Hale, Jr., Carol Thurston, Tom 
Richards, Phil Tead. 78 mins. 

Erstwhile leading man turned B action star 
(and real-life flyer) Morris trades in his 
horse for a puddle jumper plane as .Alaskan 
bush pilot Mike Wien in this surprisingly 
beguiling, naturalistic Monogram adventure 
Iensed at least partially on location. Wayne's 
recent Sierra Passage costar and future Pe- 
ter Gunn mainstay Albright plays Martha 
Raymond, an increasingly annoying school- 
teacher who hires our hero to transport her to 
a remote Eskimo village dangerously close to 
Soviet-controlled Big Diomede territory. 
While Mike and Martha banter and spar, 
another Sierra Passage alum, future Gilli- 
gan's Island stalwart Hale, surfaces as John 
Wetlierby, an earthy, extroverted millionaire 
who contracts Mike to take him on a pro- 
longed bear-hunting trip that may in fact be a 
cover for a traitorous Commie Menace 
agenda. Arctic Flight is unusually content to 
let its potboiler elements simmer while lav- 
ishing most of its attention on daily life as it's 
lived in Mike's Alaskan home base, with 
much time spent carousing in the local bar, 
observing native Eskimo dances and rituals, 
pursuing and ducking romantic dalliances 
(specifically with smitten Eskimo lass and 
Susan Cabot clone Thurston), brawling 
(Morris' double has a prolonged set-to with 
an aggro rival pilot portrayed by veteran 
stunUnan Dale Van Sickel), and just hanging 
out. The film seems in no great hurry to cut 
to the chase, though said chase ultimately 
concludes on a satisfyingly ironic note. 
Withal, Arctic Flight may well be the most 
relaxed Red Scare movie ever to prop up the 
back end of a '50s double bill. 
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LIZZIE (1957)B&Wtf 
D: Hugo Haas, Eleanor Parker, Richard 
Boone, Joan Blondell, Hugo Haas, Ric Ro- 
man, Dorothy Arnold, Johnny Mathis. 81 


Long relegated to the cinematic margins with 
a series of then-unsavory, now-cult 1950s B 
melodramas like The Other Woman (1954) 
and Hit and Run (1957)- usually ironic 
variations on A Postman Always Rings 
Twice involving a lurid triangle among a 
blonde hussy (Cleo Moore or Beverly 
Michaels), an opportunistic stud (Lance 
Fuller, Vince Edwards), and a tragic older 
man (played by the filmmaker himself)— 
Czech emigre auteur Haas unexpectedly 
crashed through to the mainstream with this 
Multiple Personality Disorder drama adapted 
from a Shirley (The Haunting of Hill 
House) Jackson novel. The Bird's Nest. 



Produced by Kirk Douglas' Bryna Produc- 
tions and released the same year as Nun- 
nally Johnson's similarly themed, higher- 
profiled Joanne Woodward showcase The 
Three Faces of Eve (20th Century Fox), 
Lizzie features a bravura turn by actress 
Parker, late of Otto Preminger's The Man 
with the Golden Arm, as repressed mu- 
seum worker Elizabeth, who by night 
transforms into loud, tipsy tart Lizzie, 
cruising local dive bars looking for lowlife 
characters to seduce. At the urging of an 
empalhetic neighbor (Haas in one of his 
steadier perfs), Elizabeth reluctantly en- 
trusts her case to understanding psychia- 
trist Boone (in a changc-of-pace role in 
which he hardly yells at all), who works to 
bring out his patient's third, real self, the 
better-adjusted but all-but-buried Beth. 

While Woodward garnered far more criti- 
cal acclaim, even copping a Best Actress 
Oscar, Parker is equally terrific, especially 
during her Lizzie phase, w r here she shouts 
to her heart's (and lungs') content, sluts up 
a storm, and sends death threats (!) to her 
sedate alter ego. Haas ups the exploitation 
ante with a wildly febrile nightmare se- 
quence and lurid flashback, while the ever- 
dependable Blondell nearly steals her 
scenes as Lizzie's boozy, acid-witted aunt. 
Perhaps the film's biggest surprise, though, 
considering its only A- pedigree, is an 
appearance by up-and-coming crooner 
Johnny Mathis, in his lone feature-film 
cameo, as an unlikely downscale lounge singer. 
While the MPD movie craze— along with its 
thematic cousin, the identity-shuffling reincarna- 
tion picture (e.g.. The Search for Bridey Mur- 
phy, Roger Corman's surreal knockoff The Un- 
dead)— quickly ran its course, Lizzie survives as 
both essential viewing for Haas buffs and a 
sturdy psychological thriller in its own right. 
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THE WOMAN IN WHITE (1948)B&W 

D: Peter Godfrey. Alexis Smith, Eleanor Parker, 
Sydney Greenstreel, Gig Young, Agnes Moore- 
head, John Abbott, John Emery, Curt Bois. 109 
mins. (Warner Archive) 3/16 

For surprise entertainment, you can't do better 
than this amazingly modem, highly engrossing 
suspenser based on the 1859 novel by Dickens’ 
contemporary and friend, the now nearly forgot- 
ten Wilkie Collins, acclaimed inventor of the 
detective novel. Artist Walter Hartwright (a not 
terribly charismatic Young) arrives at the Fairlie 
estate to begin employment as Fairlie heiress 
Laura’s painting teacher but not before encoun- 
tering a bewitching young woman swathed in 
white wandering, terrified, in the woods, claim- 
ing to have escaped from an asylum. Crossing 
the threshold, he’s nearly talked to death by 
I aura’s companion and cousin, the very practical 
Marian (Smith). Things pick up considerably 
after this needlessly chatty opening, especially 


once Hartwright meets the various eccentric 
members of the household: marvelously amus- 
ing, querulous invalid Uncle Frederick (Abbott) 
locked in a laugh-out-loud, subdued gay S&M 
complaint game with hapless servant Louis 
(Bois); resident parasite Count Fosco 
(Greenstreel), mean to all except his monkey; 
seething, put-upon Countess Fosco (Moorchead), 
who harbors a family secret; and, shortly, 
I .aura’s nefarious, gold-digging suitor and Fo- 
sco’s less brainy co-conspirator. Sir Percival 
(Emery). Midst the chatter swirl tantalizing clues 
about both the reality and identity of the Woman 
in White, Ami Catherick. The painting lessons 
proceed and there's a toss-up as to whether 
Marian or I .aura is falling in love with Waller, 
but Greenstreel steals the show, devising a series 
of interrelated crimes to gain control of the 
Fairlie wealth, presaging Columbo capers. In the 
style of My Name is Julia Ross and Dead of 
Winter, Laura is to be wed, controlled, hypno- 
tized and abducted. Greenstreel is mesmerizing, 
Hitchcockian in his modem, mocking sangfroid, 
whether fondling jewels or bartering sex with 
Marian. The plot revolves around these belter or 
worse bargains and, because information is par- 
celed out, you're kept guessing about the end 
game. This being Victorian England, it gives 
nothing away to say illegitimacy and the possi- 
bility of a lost heir figure in the story. A versatile 
Parker (Lizzie. The Man with the Golden Arm) 
turns in solid perfs as both Laura and Ann.^f 

— Nancy Naglin 
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CULT-FILM CONFIDENTIAL Vol. 2 

ART-HOUSE VIDEO By Nancy Naglin 


THE BEST OF ART-HOUSE VIDEO: 100 MUST-SEE 
MOVIES FROM UNDER THE RADAR AND AROUND THE 
GLOBE - Veteran journalist, fiction wnter and VldeoScope 
critic Nancy Naglin collects reviews of 100 international films 
that are unknown to most viewers but represent essential 
viewing for art-house movie buffs. Categories include: 

• GOtOEN SILENTS (Th« Dragon Pantw. A Fool There Was) 

• ASIAN SENSATIONS (The Emperor and tn* Assassin. City at Ua I 
and Death) 

• VISIONS FROM THE MIDOLE EAST (Kandahar, Waltz Bashir) j 

• SOVIET CINEMA (Mo* I Ended Tins Summer. My Joy) 

• GERMAN GREATS (The Adventures ot Werner Hod. Go lor Zucker) E 

• SOUTH Of THE BORDER (Central Station Rosangaslnos) 

• UT HITS (The Gamhler, Hont) 

• GLOBAL SCREEN SCAN (films 

• DIGITAL DIRECTORY 
(DVtVBkway company Into) 


Now available for 
only S 4 99 ai the 

Amazon Kindle Store 




CULT-FILM CONFIDENTIAL Vol. 3 
ART-HOUSE VIDEO REVISITED 

By Nancy Naglin 

THE BEST OF ART-HOUSE VIDEO: 80 MUST-SEE 
MOVIES FROM UNDER THE RADAR AND AROUND 
THE GLOBE - Veteran journalist, 
fiction writer and 
VideoScope critic Nancy Naglin 
collects reviews of 100 interna- 
tional films that are unknown 
to most viewers but represent 
essential viewing for art -house 
movie buffs. Categories include: 

• GLOBAL SCREEN SCAN 

• CLASSICS • LIT HITS 

• MONDO BIO • VIDEO VERITE 
Plus a SELECT DIGITAL DIRECTORY 
(DVD/Blu-ray company info with links) 

Now available for only $4.99 at the 
Amazon Kindle Store 



YOU OWE ME AN ANSWER 


by Nancy Naglin 

What's it really like behind the facade of glitz and 
spin at the Cannes Film Festival? 



ABOUT NANCY NAGLIN: 

Author, film critic and freelance writer Nancy Naglin has been 
the Art-House columnist for The Phantom of the Movies' 
VideoScope since 1993. Her work has appeared in numerous 
publications, including The New York Daily News, New York 
Magazine, The Village Voice and Crawdaddy. 

Now available for only $2.99 at the 
Amazon Kindle Store 


In YOU OWE ME AN ANSWER, 
author Nancy Naglin takes you into 
the hotel backrooms where B-movie 
hustlers and wannabes set up shop. 
Follow fading action star-turned 
director Bruce Jay Streeter as he 
schmoozes the wheeler-dealers 
behind such flicks as "Brain Bugs," 
“Trashdance," and “Ninja Holo- 
caust," while dreaming of art films 
and keeping his smart trophy girl- 
friend from looking too deeply into 
the abyss of Cannes-Babylon. 


John R. Tunis meets David 
Lynch in The Twilight Zone 
in this swiftly paced serio- 
comic baseball novel, where 
rules are made to be broken. 




THE SAGA OF 
SIX-FINGER PIKE 


by Joe Kane 

Set in the American Heart- 
land of 1927, The Saga of 
Six-Finger Pike follows the 
phenomenal but danger- 
fraught fortunes of Ezra 
Pike, an unschooled teen- 
age farmboy whose double 
thumbs enable him to throw 
a nearly unhittable pitch 
and take the baseball world 
by storm as star hurler of 


the Midland Midlanders, the 


mighty New York Yankees’ 

Double-A club. Does diamond immortality 
loom on the horizon? Or do fate — and a bigger- 
than-life barnstorming Babe Ruth — have other 
plans in store? 
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I DIGITAL DEBUTS | 

ANIMATION 

FUNIMATION: Brothers Conflict (S74.98 5- 
disc Blu-ray + DVD Combo Pack). Kingdom: 
The Complete Second Season (S79.98 6-disc 
DVD), No-Rin: The Complete Series. 

Psycho- Pass 2. Tokyo ESP ($64.98 each 4- 
disc Blu-ray + DVD Combo Packs) 

KINO LORBER FILMS: The DePatie/Freleng 
Collection: The Ant and the Aardvark. 
Crazyiegs Crane. Roland and Rattfink, 
Tijuana Toads (Blu-ray $29.95 each). The 
Inspector (2-disc $39.95) 

UONSGATE: Beyond Beyond (S19.98) 

20TH CENTURY FOX: Alvin and The Chip- 
munks: The Road Chip (S29.98 DVD) 

TELE-VIDEO 

KINO LORBER: Really Weird Tales ($19.95) 
MHZ CHOICE: The Heavy Water War (3- 
disc $39.95) 

MILL CREEK ENTERTAINMENT: Dog 

House: The Complete Series (2-disc $9.98), 
Doomsday: 3 Catastrophic Mini-Series: 
Blackout. Meteor. Pandemic (2-disc $14.98), 
Making a Serial Killer (3-disc $14.98). 
Oceans: World Beneath the Waves (12-disc 
$17.95) 

SHOUT! FACTORY: Cop Rock: The Com- 
plete Series. The Facts of Life: The Final 
Season. Newhart: The Complete Fifth Sea- 
son (3-disc $29.93 each). Death Valley Days: 
The Complete First Season (3-disc $29.98), 
The Defenders: Season One (9-disc S44.99), 
Maude: The Complete Fourth Season (3- 
disc S26.99), NYPD Blue: Season 9 (5-disc 
$34.95), Power Rangers: Wild Force The 
Complete Series (5-disc $19.97), Super Sen- 
tai: Ninja Sentai Kakuranger: The Com- 
plete Series (10-disc $59.97) 

TIME LIFE: Carol + 2: The Original Queens 
of Comedy, CPO Sharkey: The Best of Sea- 
son Two, Entertaining the Troops: Bob 
Hope (S 12.95 each) 

TIMELESS MEDIA GROUP: The Red Skel- 
ton Show: The Best of the Early Years 

($16.97) 

WARNER ARCHIVE: How the West Was 
Won: The Complete Third Season (6-disc 
$53.99) 

WARNER HOME VIDEO: Angie Tribeca: 

The Complete First Season (2 -disc $24.98) 

VINTAGE VIDEO 

ALPHA VIDEO: Triclops ($7.98) 

FIRST RUN FEATURES: Fidelio: Alice’s 
Odyssey. 40 Love. Magical Girl (S24.95 

GRAVITAS VENTURES: Altered Minds 
($19.98) 

ICARUS HOME VIDEO: Chantal Akcrman: 
Four Films: From the East. South. From the 
Other Side, Down There (4-disc $49.98) 


INDIEPIX FILMS: The Winter (S29.95) 

KINO LORBER: La Jaula de Oro. Preludio. 
Sobre Ella ($ 19.95 each) 

LIONSGATE: The Hatching. Out of the In- 
ferno. Payback. The Von Trapp Family: A 
Life of Music (S19.98 each) 

MONARCH HOME ENTERTAINMENT: Cow- 
boys vs. Dinosaurs. Dusk. Sex Ed (S24.99 
each) 

MPI MEDIA: Dixieland. Mediterranea 

(S24.98 each) 

MVD VISUAL: Helga: She Wolf of Stilberg. 
Marriage Material. Rows ($14.95 each). 
Accidental Incest. Mutual Friends (S19.95 

SHOUT! FACTORY: The Merchant of Ven- 
ice (S 19.97) 

SONY PICTURES: The Drift less Area. 

Lamb. Southbound (S25.99 each), Stealing 
Cars (S 19.99) 

UNEARTHED FILMS: Sheep Skin (S21.95) 
WARNER ARCHIVE: Brotherly Love, Count 
the Hours. The Great Jewel Robber. Jack of 
Diamonds. No Questions Asked. Petulia. 
Rollover. Seven Miles from Alcatraz. Splen- 
dor in the Grass. Stakeout on Dope Street. 
Tarzan, the Ape Man (1959), Tough Guy. 

Up the Down Staircase. Valley of the Kings 
($21.99 each) 

WARNER HOME VIDEO: Dolly Parton's 
Coat of Many Colors ($ 19.98) 

WELL GO USA: The Great Hypnotist 
($24.98) 

WILD EYE RELEASING: All Hell Breaks 
Loose. Model Hunger ($19.98 each) 

VIDEO VERJTE 

FIRST RUN FEATURES: Chet Zar: I Like to 
Paint Monsters. Invisible Scars. Nelson Al- 
gren: The End Is Nothing, the Road Is All, 
The Sex Trade, Strange & Familiar: Archi- 
tecture on Fogo Island. Troublemakers: The 
Story of Land Art (S24.95 each). Art House. 
Ron Taylor: Dr. Baseball (S 12.95 each) 
ICARUS HOME VIDEO: Dreams Rewired 
($29.98) 

KINO LORBER: Bikes vs. Cars ($24.95), 
Brown Bread. How to Change the World, 
Matthew Barney: No Restraint ($29.95 DVD 
each). Vessel (S34.95 DVD). The Messenger. 
The Pearl Button (S34.95 Blu-ray each) 

MPI MEDIA: Killing Them Safely. Love Is a 
Verb (S24.98 each) 

MVD VISUAL: My Life Over the Top 
($14.95), A Dog Named Gucci (S 19.95). The 
Kingdom of Zydeco. Rhythm 'n' Bayous: A 
Road Map to Louisiana Music, Zydeco 
Crossroads: A Tale of Two Cities ($19.95 
Blu-ray each). Live from the House of Soul: 
Antibalas ($16.95), The Damned: Don't You 
Wish That We Were Dead, The Nasty: 
Terrible T-Kid 170: Julius Cavero ($24.95 

VIRGIL FILMS: Addiction Incorporated. 
Sam Klemke's Time Machine, Winding 
Stream: The Carters, The Cashes and the 
Course of Country Music ($19.99 each) 


ARROW VIDEO: Blood Bath (2-disc $34.99) 
BLUE UNDERGROUND: Circus of Fear 
Five Golden Dragons, Code 7, Victim 5 
Mozambique (S29.98 each). Venom ($17.99) 
CULT EPICS: Schramm (S39.95) 

FILM DETECTIVE: The Red House (S 14.99) 
KINO LORBER: Arabian Nights (3-disc 
$49,95). Absolution. Assassination. Back 
Roads. Candy. Cuba. For Men Only School 
for Sex. The Gallant Hours. Hidden Fear, 
The Holcroft Covenant. Invisible Invaders. 

A Kiss Before Dying. The Magnetic Mon- 
ster. The Manhattan Project, Miracle 
Beach, The Ox-Bow Incident. The People 
That Time Forgot. The Purple Plain. Shield 
for Murder. Solarbabies. Something Big. 
Steele Justice. The Taking of Pelham 123: 
42nd Anniversary Edition. Ulee's Gold. 

Who Is Harry Kellerman and Why Is He 
Saying Those Terrible Things About Me? 
($29.95 each), 

UONSGATE: Get a Job (S 19.99), Touched 
by Fire ($24.99) 

MILL CREEK ENTERTAINMENT: The 5,000 
Fingers of Dr. T (S 14.98), Just Visiting. Pre- 
fontaine ($9.98 each). Sun, Sand & Sweat: 4- 
Movie Collection: Hardbodies. Perfect, Pri- 
vate Resort. Spring Break (2-disc S14.98) 
MVD VISUAL: Die Fighting (S29.95) 

OLIVE FILMS: American Ninja 1-4. Bandits. 
Betrayed. The Boost. Breaker! Breaker!. 
Clean Slate, Fatal Beauty. The Fool. Jinxed. 
Making the Grade. My Summer Story. Re- 
turn of a Man Called Horse. Sibling Rivalry, 
The Trip. Unlikely Heroes, Uptown Girls. 
What's the Worst That Could Happen?. 
Wild in the Streets ($29.95 each) 

RARO VIDEO: Napoli Napoli Napoli 
($29.95) 

SCREAM FACTORY: Disturbing Behavior. 
Funhouse Massacre ($19.98 each). Double 
Features: Destroyer Edge of Sanity. Mur- 
ders in the Rue Morgue/The Dunwich Hor- 
ror (S26.99 each), I Saw What You Did!, 
Jeepers Creepers, Jeepers Creepers 2 
($29.99 each) 

SHOUT! FACTORY: The Adventures of 
Buckaroo Banzai Across the Eighth Dimen- 
sion. Bad Influence. Invasion of the Body 
Snatchers ( 1979). Manhunter. Raising Cain. 
Return of the Living Dead, Rollercoaster 
(S24.99 each), Bodyguards and Assassins 
($19.97) 

SONY PICTURES: The 5th Wave, Son of 
Saul (134.99 Blu-ray + Digital HD each) 

20TH CENTURY FOX: Brooklyn ($39.99 
Blu-ray + Digital HD) 

UNIVERSAL STUDIOS: The Forest. Mr. 
Right. Triple 9 (Blu-ray + Digital HD S34.98 

WARNER ARCHIVE: The Big Sleep, Dark 
Passage. Key Largo. Out of the Past, She 
Wore a Yellow Ribbon. Suspicion. The 
Wrong Man (S21.99 each) 

WARNER: How to Be Single ($29.98) 

WELL GO USA: Ip Man 3. Mojin: The Lost 
Legend ($29.98 cach)^ 
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X V.V #2 Mar./Apr. 1993 Zoe Lund on Ms. 
.45'. Brandon Lee on Rapid Fire’. Video 
Vampire Invasion! 50+ Reviews! $7.00. 
X VS #3 Mav/lune 1993 Michael Powell 
on Peeping Tom'. Gary Oldman on Pram 
Stoker's Draco In'. 50+ Reviews! $7.00. 
X V.S’ #7 .lan./Mar. 1994 Stuart Gordon on 
Fortress'. Jackie Chan's Greatest Hits! 
Wild Youth! Over 50 Reviews! $7.00. 
X VS #9 Mav/.lulv 1994 Abel Ferrara on 
Body Snatchers'.lnsect-Fear Fcsts! Vanna 
White Laid Bare! 50+ Reviews! $7.00. ! 
X VS #15 Summer 1995 John Carpenter: 
In the Mouth of Madness'. Interview With 
the Vampire! Ed Wood! 70+ reviews $6.50. 
X V.S #16 Fall 1995 Tony Todd on Candy- 
man'. Linda Blair! Lucio Fulci! Inside Car- 
nival of Souls'. 70+ reviews! $7.00. 

X V.S #17 Winter 1996 Clive Barker: Lord 
of Illusions'. Dolores Fuller on Ed Wood! 
Stuart Gordon! 70+ Reviews! $7.00. 
X V.S #18 Spring 1996 Wes Craven on 
Vampire in Brooklyn'. Inside MST3KI 
Barbara Leigh! 80+ Reviews! $7.00. 
X V.S #19 Summer 1996 Interviews: Jackie 
Chan! Mel Gibson! Quentin Tarantino! 
Tsui Hark! 80+ Reviews! $7.00. 


X V.S #20 Fall 1996 Interviews: Beverly 
Garland! Cemetery Man'. Rev. Lynn Lemon on 
Ed Wood! 80+ Video Reviews! $6.50. 
X VS #21 Winter 1997 Interviews: Pam Grier! 
John Carpenter! Jeffrey Combs! Lurch 
Speaks Out! 90+ Reviews! $6.50. 

X V.S #22 Spring 1997 Interviews: Andy 
Sidaris! Bruce Dern! Matthew Bright! Russ 
Meyer! 80+ Reviews! $6.50. 

X V.S #23 Summer 1997 Inside 12 Monkeys'. 
Cosmic Classics! Interviews: Billy Bob Thorn- 
ton! Bruce Dern! 80+ Reviews! $6.50. 
X VS #24 Fall 1997 Interviews: Jack Hill! 
Forry Ackerman! Hammer Horrors! Ed 
Wood's Haunted World! 90+ Reviews! $6.50. 

X VS #25 Winter 1998 Insect-Fear Fests! 
Stella Stevens! Barry Sonnenfeld! Guillermo 
del Toro! Camera II'. 80+ Reviews! $6.50. 
X VS #26 Spring 1998 Cult Classics! John 
Agar Tells All! Candace Hilligoss! Radley 
Metzger! Ron Ormond! 90+ Reviews! $6.50. 
X VS #27 Summer 1998 Interviews: William 
Asher! Max Showalter! Bill Lustig! Errol 
Morris! Godzilla! 100+ Reviews! $6.50. 
X VS #28 Fall 1998 Don Coscarelli ! The X- 
Files'. John Sayles! 100+ Reviews! $6.50. 
X VS #29 Winter 1999 Interviews: Eileen Daly! 
Julie Newmar! Debbie Rochon! Jean Reno 
on Ronin'. 90+ Reviews! $6.50. 

X VS #30 Spring 1999 Interviews: Jennifer 
Tilly! Candace Hilligoss! Dario Argento! Vin- 
cenzo Natali on Cube'. 90+ Reviews! $6.50 
X VS #31 Summer 1999Vincent Schiavelli! 
Dwain Esper! MST3K'. 90+ Reviews! $6.50. 


X VS #32 Fall 1999 Interviews: John Carpen- 
ter! Inside The Wicker Man'. Roger Corman! 
Blair Witch'. Ed Wood! 90+ Reviews! $6.50. 
X VS #33 Winter 2000 Interviews: Brion 
James! Richard O'Brien! Liz Renay! MST3K'. 

Bela in Britain! 90+ Review s!$6.50. 

X VS #34 Spring 2000 Interviews: IJquid Sky'. 
Harry Kumel! Laura Elliott! William Castle! 

Billy Gray! 90+ Reviews! $6.50. 

X VS #35 S ummer 2000 Interviews: Joe Dante! 
David F. Friedman! Kasey Rogers! Robot 
Monster'. Billy Jack'. 90+ Reviews. $6.50. 
X VS #36 Fall 2000 Interviews: Joe Dante Part 
2! Lloyd Kaufman! Bobby (Boris) Pickett! 
Inside The X-Files'. 90+ Reviews! $6.50. 

X VS #37 Winter 2001 Interviews: 
Willem Dafoe! John Waters! Jack Hill on 
Mondo Keyhole'. 90+ Reviews! $6.50, 
X VS #38 Spring 2001 Interviews: Chiodo 
Brothers: Killer Klowns From Outer Space'. 
Richard Lynch! MST3K'. Phantom •*B'’wards! 
80+ Reviews. $6.50. 

X VS #39 Summer 2001 Interviews: Doris 
Wishman! Dave Friedman: Mau Mau Sex Sex'. 
The Powerpuff Girls'. 80+ Reviews! $6.50. 
X VS #41 Winter 2002 Interviews: Lance 
Henriksen! Andy Sidaris! Sara Karloff! 
Hammer! 90+ Reviews! $6.50. 

X VS #43 Summer 2002 Interviews: Antonio 
Fargas! Dick Bakalynn! Max Allan Collins! 
90+ Reviews! $6.50. 

X VS #46 Spring 2003 Interviews: Larry Fes- 
senden! Stuart Orme! Inside Hell House'. 
Andy's Gang'. 90+ Reviews! $6.50. 



X VS #49 Winter 2004 Interviews: Ray 
Harryhausen! Rob Zombie! Danny Boyle! 
L.Q. Jones! Patrick Maenee! 80+ Reviews! 
$6.50. 

X V.S #50 Spring 2004 Interviews: David 
Carradine! Richard Gordon! The Monster 
Times Redux! 80+ Reviews! $6.50 
X V.S #51 Summer 2004 Interviews: Dick 
Miller! Bruce Campbell! Patty Jenkins! 
Hideous Sun Demon'. 90+ Reviews! $6.50 
X V.S #52 Fall 2004 Interviews: George 
Romero! Bob Clark! Lost Skeleton ofCa- 
davra'. Lon Chaney! 90+ Reviews! $6.50. 
X V.S #53 Winter 2005 Interviews: KaDee 
Strickland! Adrienne Barbeau! Beverly 
Garland! Michael Apted! 90+ Reviews! 
$6.00 

X V.S #54 Spring 2005 Interviews: Alex de 
la Iglesia! Richard Alden: The Sadist'. 
Greta Thyssen! 90+ Reviews! $6.00. 
X V.S #55 Summer 2005 Interviews: Brad 
Dourif! Frog-g-g! Ewing Brown! 2005 
Cannes Fest! MST3K'. 90+ Reviews $6.00 
X VS #6 1 Winter 2007 Interviews: Clancy 
Brown! Irwin Keyes! The Stepfather'. Best 
of the Fests! MST3K'. 80+ Reviews! $6.00 
X VS #62 Spring 2007 Interviews: Tobin 
(Saw) Bell! Art LaFleur! Lana Clarkson 
Remembered! 90+ Reviews! $6.00 
X V.S #63 Summer 2007 Interviews: Lynn 
Lowry! Kelli Maroney! Martin Kove! 
Alfred Sole! Godzilla! 90+ Reviews! $6.00 
X V.S #64 Fall 2007 Interviews: William 
Friedkin! Stuart Gordon! Keith David! 
Corbin Bernsen! Toho! MST3K'. 

90+ Reviews! $6.00 

X V.S #65 Winter 2008 Interviews: Jeffrey 
Combs! Coleen Gray! Debbie Rochon! 

MST3K'. 80+ Reviews! $6.00 
X VS #66 Spring 2008 Interviews: Robert 
Forster! Viggo Mortensen! Mickey Knox! 

Fred Williamson! 80+ Reviews! $6.00 
X VS #67 Summer 2008 Interviews: Ronny 
Cox! William Grefe! Margin Dean! Kenny 
Miller! Prom Night'. 90+ Reviews! $6.00 
X V.S #69 Winter 2009 Interviews: Dee 
Wallace! William Sanderson! Bruce 
Campbell! Sally Todd! 90+ Reviews! $6.00 
X VS #7 1 Summer 2009 Interviews: 
Charles Martin Smith! Lamberto Bava! 
Eric Red! Anthony Hickox! 80+ Reviews! 
$6.00 

X VS #73 Winter 2010 Interviews: H.G. 
Lewis! Charles Napier! Frank Henenlot- 
ter! James Hong! 80+ Reviews! $6.00 
X VS #74 Spring 2010 Interviews: Richard 
Harrison! Tony Todd! Tom Towles! Dick 
Warlock! 80+ Reviews! $6.00 
X V.S #75 Summer 20\0 Interviews: Walter 
Koenig! Allan Arkush! Dark Night of the 
Scarecrow'. Duane Whitaker! Navy vs. the 
Night Monsters'. 80+ Reviews! $6.00 
X VS #76 Fall 2010 Interviews: George 
Romero! Kathryn Leigh Scott! William 
Atherton! 80+ Reviews! $6.00 
X VS #77 Winter 2011 Interviews: Arch 
Hall Jr.! John Sayles! Warwick Davis! 
Frances Sternhagen! 80+ Reviews! $6.00 


X V.S #78 Spring 2011 Interviews: Bert I. 
Gordon! The Green Slime'. Jean Rollin! James 
Rebhorn! "B” wards! 80+ Reviews! $6.00 
X V.S #79 Summer 20 1 1 Interviews: Richard 
Gordon! Greydon Clark! The Evil Dead 1 . 
Frank Vincent! MST3K'. 80+ Reviews! $6.00 
X VS #80 Fall 201 1 Interviews: Martin 
Casella! Frank Henenlotter! Stephen Root! 

Dark Shadows'. 80+ Reviews! $6.50 
X VS #81 Winter 2012 Interviews: Belinda 
Balaski! Matthew Causey! Dale Dye! MST3K'. 

Best of the Fests! 80+ Reviews! $6.00 
X VS #82 Spring 2012 Interviews: David Hess! 
Giovanni Lombardo Radice! Richard Riehle! 
MST3K'. “B’’wards! 80+ Reviews! $6.00 
X V.S #83 Summer 2012 Interviews: Mamie 
Van Doren! Mike Starr! Corman Tribute! 
Guy Maddin! MST3K'. 80+ Reviews! $6.00 
X VS #84 Fall 2012 Interviews: Roddy Piper! 
Victoria Price! Raymond J. Barry! Jill ( Nurse 
Sherri ) Jacobson! 80+ Reviews! $6.00 
X V.S #85 Winter 2013 Interviews: Jerry Lacy! 
Jon Polito! Debbie Rochon on Nightmare Box'. 
Universal Monsters! 80+ Reviews! $6.00 
X V.S #86 Spring 2013! Interviews: William 
Forsythe! R. LeeErmey! Reb Brown! William 
Grefe! Basket Case 3'. 80+ Reviews! $6.00 
X VS #87 Summer 2013 Interviews: Bill Rich- 
mond! Lindsay Bloom! Don Coscarelli! 

Jon Polito! Bill Stout! 80+ Reviews! $6.00 
X VS #88 Fall 2013 Interviews: Malcolm 
McDowell! Soska Sisters! Adrienne LaRussa! 

MST3K'. Octaman'. 80+ Reviews! $6.00 
X VS #89 Winter 2014 Interviews: James Best! 
Mondo Sharknado'. Blood Feast'. Black Devil 
DoW. 80+ Reviews! $6.00 
X VS #90 S pring 2014 Interviews: Dawn 
Wells! Leon Isaac Kennedy! Cynthia 
Rothrock! 80+ Reviews! $6.00 
X VS #91 Summer 2014 Interviews: Lorenzo 
Lamas! Ethan Phillips! Night of the Comet'. 
Pollyanna McIntosh! 80+ Reviews! $6.00 
X VS #92 Fall 2014 Interviews: Lucky McKee! 
Paul Huntley! Gary Hecker! Don Wilson! 
Dark Shadows'. 80+ Reviews! $6.00 
X VS #93 Winter 2015 Interviews: Joe Alves! 
Laurel Goodwin! Tim Matheson! Tzi Ma! 
Film Fests! MST3K'. 80+ Reviews! $6.00 
X VS #94 Spring 2015 Interviews: Mark 
Dacascos! Carl Weathers! Doug Jones! Paul 
(Son of Moe) Howard! The Phantom's 
“B”wards! 80+ Reviews! $6.00 
X VS #95 Summer 2015 Interviews: Lewis 
( Alligator ) Teague! William Dear! Nicholas 
Guest! Doug Jones MST3K'. Best of the Fests! 
3-D Delirium! 80+ Reviews! $6.00 
X VS #96 Fall 2015 Interviews: Suzanna 
Leigh! Dolph Lundgren! John Kapelos! Rena 
Owen! Tony Jaa! Michael Jai White! Fright- 
Film Fests! MST3K'. 80+ Reviews! $6.00 
X VS #97 Winter 2015 Interviews: David 
Morrell! Mark Pellegrino! Inside No Escape'. 
Anthony De Longis! Fright-Film Fests! Scare- 
Screen Classics! 80+ Reviews! $6.00 
X VS #98 Spring 2016 Interviews: Eli Roth! 
Edoardo (Son of Antonio) Margheriti! John 
Sanders: The Walking Dead'. Doug Seus! 
MST3K'. 80+ Reviews! $6.00 
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{ MR. UBIQUITY: * 

S A TRIBUTE TO J 

* WILLIAM SCHALLERT 

By Don Vaughan 

♦it************************** 

In 1994, 1 spent three and a half hours on the 
phone interviewing William Schallcrt about 
his film and television eareer. I needed that 
much time because Schallert’s resume truly 
was astounding: more than 650 television 
appearances, scores of film roles, and numer- 
ous theatrical productions. There was a lot to 
talk about. 

Indeed, few actors hat e appeared in more 
episodic television than William Schallert. 
He is perhaps best known as Martin Lane, 
Patty Duke's father on The Patty Duke 
Show, the laconic Mr. Pomfritt on The 
Many Lives of Dobie Gillis, and The Admi- 
ral on Get Smart, but Schallert’s television 
credits extend far beyond those memorable 
roles. Trekkies remember him as Nilz Baris 
in The Trouble with Tribbles. Western fans 
remember him from stints on The Adven- 
tures of Jim Bowie. Maverick. Gunsmoke, 
Wanted: Dead or Alive and many other 
oaters. And comedy buffs recall with fond- 
ness his work on Leave It to Beaver, The 
Donna Reed Show. Father Knows Best and 
The Red Skelton Hour, among many other 
popular shows. 

Schallcrt made an equally indelible mark 
on the silver screen, beginning with mi un- 
crcditcd role in the 1947 drama The Foxes of 
Harrow. He appeared in war movies, west- 
erns, melodramas and comedies, but it’s his 
many science Fiction credits that Monster 
Kids know and love: Mighty Joe Young. 
The Man from Planet X, Captive Women. 
Them!, Gog, The Incredible Shrinking 
Man. The Monolith Monsters, Colossus: 
The Forbin Project, Twilight Zone: The 
Movie, Gremlins, Innerspace. Matinee... 

While these movies are beloved by genre 
fans, for Schallcrt many were quick, blink- 
and-you’ll-miss-him acting gigs that he 
Filmed in a day and quickly forgot. Some, 
however, remained memorable. Of Colossus: 
The Forbin Project, in which he played the 
head of the CIA, Schallcrt proudly noted, 
"I 'm the only person I know who was assas- 
sinated by an H-bomb!" And he recalled with 
fondness his relatively minor role as the po- 
etic Union soldier in John Huston's under- 
rated The Red Badge of Courage. "I’ve 
always been very proud of that Film," he told 
me. “It’s somewhat of a classic.” 

Schallert realized early in his career that he 
would never be a leading man, so he set out 
to be the best character actor that he could. 
Every casting director seemed to sec him 
differently, he found, and that allowed him to 
play a wildly eclectic array of characters over 
the course of his Five-decade film and televi- 
sion career. Though not particularly well- 
known by name, his face and voice were 


universally recognized, and for years he made a 
good living doing voice-over work on commer- 
cials. Remember those ubiquitous Pop Tarts 
commercials in the 1970s featuring Milton the 
Toaster? Yeah, that was William Schallcrt. 

The sheer number of Schallert’s acting credits 
is truly staggering, so it’s interesting to note that 
his career almost ended before it started. Like so 
many struggling actors, Schallert held a number 
of odd jobs to make ends meet, including selling 
water softeners door to door (he quit when his 
demonstration kit was stolen from his car), and 
after a while began to doubt that he would be 
able to make a living as an actor. In fact, 
Schallcrt’s fear of failure was so great that he 
started seeing a therapist, who essentially told 
him, "If you're talented, you’ll work.” Schallert 
took those words to heart and gradually estab- 
lished a career that would make any actor proud. 
According to the IMDb, Schallert’s last acting 
gig was ;m uncredited bit part on Two Broke 
Girls in 2014, when he was 91. 

William Schallert passed away on May 8 at age 
93. Newspaper obituaries noted his best-known 
roles on The Patty Duke Show, The Many 
Lives of Dobie Gillis and Star Trek, but m 
came close to capturing the true scope of his 
career. There are a great many talented character 
actors in Hollywood, but there will only be o 
William Schallert. And he will be missed. 


'fcfln the early '60s Schallcrt starred in the pilot 
of a television series called Philbert that would 
have combined animation with live action. But 
when ABC realized how much the scries would 
cost, it killed the show and went with I’m 
Dickens — He's Fenster instead, 
the 1950s Schallcrt was nearly blackballed 
from Hollywood for perceived Communist sym- 
pathies as a result of some petitions he signed in 
support of colleagues who had been blacklisted. 
Thankfully, things cooled off before it aversely 
affected his career. 

^Schallert was president of the Screen Actors 
Guild from 1979 to 1981. 

^Schallcrt worked side by side with Clark 
Gable in the 1957 drama Band of Angels but 
was too awestruck to introduce himself, and 
Gable, for reasons unknown, refused to give 
Schallert the time of day. “In effect. Gable and I 
worked together," Schallert recalled, “but I ni 
methm. 
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End Credits 
Contributing Writers 


^fDavid Annandale’s latest novel is The 
Unburdened, and can be found at 
www.blacklibrary.com. 

^Dan Cziraky plans to vacation in his 
backyard TARDIS. 

Af file dynamic dad-daughter duo of Terry & 
Tiffany DuFoe operate the award-winning 
Internet radio station Cult Radio A-Go-Go! 
^Ronald Charles Epstein's book reviews 
arc quoted on Amazon.ca. 

^Tim Ferrante gave free advice and was sued 
for overcharging. 

Rob Freese was last seen at The Cosmic 
Drive-In. 

^Corbie Hill is a Southern-based writer 
specializing in movie and music journalism, 
tfMandy Howard is an entertainment 
journalist based in North Carolina, 
yjoc Kane would give a shout-out to the hermit 
community but they never return his calls, 
^david j. moore is the author of The Good, 
the Tough & the Deadly: Action Movies & 
Stars 1960s-Present (Schiffer Publishing). 
'yScopc out Nancy Naglin's e-books at 
cullmachinc.com and the Amazon Kindle Store. 
^Follow Film critic David-Elijah Nahmod on 
Facebook and Twitter: @DavidElijahN. 

■fcfYou can follow Joseph Perry at 
tastcthcmilkofchocula.blogspol.com or on 
Twitter: ©JosephWPerry JWP. 
^Debbie Rochon's directorial debut. Model 
Hunger, hits the DVD runway via Wild Eye 
Releasing in July. 

■yjohn Seal hopes to avoid cosmic asteroid 
fragments this summer. 

Don Vaughan is the author of Reel Tears: 
The Beverly Washburn Story 
(BearManor Media). 

Scott Voisin's sequel Character Kings 2 is 

now available from BearManor Media. 
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PHANTOM PHLASHES! 


ACTION UPDATE: In the action arena, Li- 
onsgate leads the way with a busy lineup 
headed by Alex and Benjamin Brewer’s 
highly anticipated heist caper The Trust, 
starring Nicolas Cage, Elijah Wood, Sky 
Ferreira, and Jerry Ixwis as Nic's aged dad. 
Likewise due from the same label are the 
partial found-footage mystery The Levenger 
Tapes, Bruce Willis and Mark-Paul Gossclar 
in Precious Cargo, and Tim Roth as a 
stranded DF.A agent in 600 Miles. Else- 
where, Oscilloscope intros the acclaimed 
South American jungle-set colonial adven- 
ture Embrace the Serpent. Magnolia debuts 
Dominic Purcell in Gridlocked, Well Go 
USA unleashes Tony Jaa in the fast and furi- 
ous sequel Kill Zone 2, Gerald Butler, Aaron 
Eckhart, Morgan Freeman, Angela Bassett 
and Radha Mitchell reunite in London Has 
Fallen, via Universal Studios, which also 
releases the video game-style killfcst Hard- 
core Henry, headlining Sharlto (Chappie) 

KILLER THRHLERS: Judd Hirsch plays a 
patriarch with a secret in the psychological 
thriller Altered Minds (E One Entertain- 
ment), while Helen Mirren heads a topflight 
ensemble cast that includes the late Alan 
Rickman, Aaron Paul, Barkhad (Captain 
Phillips) Abdi and Iain Glenn in the ultra- 
suspenseful, morally damning drone attack 
nail-biter Eye in the Sky (Universal Stu- 
dios), and Patrick Stewart portrays a menac- 
ing skinhead honcho w'ho targets a rock band 
in the well-received Green Room 
(Iionsgate), costarring Anton Yelchin and 
Imogen Poots. Also in the mix are a brace of 
black comedy/ thriller combos— Nicholas 
Hoult and Rosanna Arquette in die Ameri- 
can Psycho-like Kill Your Friends (Well 
Go 1 SA) and Maya (Idiocracy) Rudoph. 
Kristen Wiig and Will Ferrell in The Spoils 
Before Dying (Anchor Bay Entertain- 
ment)— along with the paternal rescue 
thriller Term Life (Universal Studios), fea- 
turing Vince Vaughan, Hailee Stcinfeld and 
Bill Paxton. 

HORROR HORIZON: Paramount Home 
Entertainment launches the J.J. Abrams- 
produced horror hit 10 Cloverfield Lane, 
directed by Dan Trachtenberg and toplining 
John Goodman and Mary Elizabeth Win- 
stead, while Jason Patric takes die lead in 
The Abandoned (Cinedigm), Shout! Factory 
visits the Halloween-set horror The Fun- 
house Massacre (Shout! Factory'), and Kal 
Penn investigates The Girl in the Photo- 
graphs (Alchemy). On the sci-fi front, film- 
maker Jeff (Take Shelter) Nichols delivers 
the ceric Midnight Special (Warner Home 
Entertainment), starring Nichols regular 
Michael Shannon, while Magnolia Home 
Entertainment releases the disaster film The 
Wave.tf 
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REVIEW INDEX 

Arctic Flight 50 

The Big Red One— The Reconstruction 26 

Black Mama, White Mama 43 

The Black Sleep 35 

Bloody Wednesday 48 

Bride of Re- Animator 47 

The Challenge 41 

The Chase 22 

Children of the Stars 7 

Cinema's Exiles: From Hitler to Hollywood 7 

The City of the Dead 49 

The Clan 15 

Convict 8 

Crimson Peak 8 


Dangerous Men 39 
De Palma 14 

Dead Pigeon on Beethoven Street 48 
Doctor Who: Series 9, Part 1 18 
Doctor Who: Series 9, Part 2 19 
Donovan's Brain 35 
Earthrise 8 
Edge of Doom 22 
Evolution 14 
A Favor 24 

The File of the Golden Goose 48 
Fish Out of Water 24 
Forsaken 12 
Garringo 13 

The Giant Spider Invasion 40 

Go Tell the Spartans 27 

Gog 35 

Grillz 25 

Hail, Caesar! 13 

The Hateful Eight 12 

Highway to Hell 41 

Hitchcock/Truffaut 14 

In the Heart of the Sea 10 

Intruders 10 

Janis: Little Girl Blue 33 

Kill Me Again 48 

Kinjite: Forbidden Subjects 48 

The Last Bastard 25 

Little Lamb 24 

Lizzie 50 

The Major 23 

A Married Woman 47 

Mojave 10 

Mustang 23 

The Mutilator 40 

Operation Avalanche 15 

Pink 24 

The Premonition 47 

Pride and Prejudice and Zombies 11 

Remainder 15 

The Revenant 12 

Serpent's Lullabye 24 

The Seventh Sin 23 

Sheba, Baby 43 

Slut 24 

The Spirit Cabinet Collection: The Narrative 
of Victor Karloch/The Mill at Calder's End 25 
Spotlight 11 
Station West 13 
Substance 25 
That's Sexploitation! 49 
- The 1,000 Eyes of Dr. Maddin 14 
Track of the Moon Beast 36 
■ Trailer Trauma 2: Drive-In Monsterama 39 
The Treasure 15 
Tritch 24 
Trivisa 15 
Try and Get Me! 22 
Two Crosses at Danger Pass 13 
Uncommon Valor 26 
Up the Creek 41 
Victor Frankenstein 11 
We Monsters 14 
Where to Invade Next 22 
Who'll Stop the Rain? 27 
The Woman in White 50 
You'll Like My Mother 49 
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# WARNER 


DVD & BLU-RAY DISC 



(1972) K* 


©2016 Turner Entertainment Co. and Warner Bros. Entertainment Inc. All Rights Reserved 


WB.COM/WARNERARCHIVE 

THOUSANDS OF RARE FILMS, TV MOVIES & SERIES DIRECT FROM THE STUDIO VAULT 


WHAT SHE KNEW 
COULD GET A MAN KILLED 




ASSASSINS 
UPC: 8-25284-20239-7 
CAT: # #02392K4D 


GUYS AND GIRLS CAN'T BE FRIENDS DETECTIVE DETECTIVE DETECTIVE 
UPC: 8-25284-20223-6 UPC: 8-25284-20232-8 

CAT: #02232K4D CAT: #02322K4D 





THE SECTOR 
UPC: 8-25284-20241-0 
CAT: # #02412K4D 


PINK ZONE 
UPC: 8-25284-20238-0 
CAT: ##02382K4D 


DETECTIVE DETECTIVE DETECTIVE 
UPC: 8-25284-20232-8 
CAT: #02322K4D 






